




Inti'oductlon 4

klTSOKI YASV'S INTRODUCTION TO kAAGJ'S JOORNAL ..........••••••.•.••.6

ENTRIES FROM kAAGI'S JOURNAL •.••.•.••.•.••.•.........•....... 7

GM's NOTfS ...................•......•..•............... 32

InM'ludg 40

Invgstlgatlon r.r\\lO: r.rl1g Hauntlng Or- Hlda nasan

ENTRIES FROM KAAGI'S JOURNAL 44

GM's NOT£S 64

[NTRI£S FROM kAAGI'S JOVRNAL .•.••.•.••...•.............•...• 16

GM's NOTES ....................•....................... 101

InM'ludg 1/2

InVgstlgatlon FOUb r.rllg CllaSg

EHTRI£S FROM kAAGI'S JOURNAL ..............•.•..•.••.•.••.•.• "6

GM's NOT[S ....................•....•....•.•..•.•...... 130

Concluslon

ENTRIES FROM kAAGI'S JOURNAL •.••.•.••..•.•....•....••.••••.• 136

GM'S NOTES ....................•....•.•....•....•...... 144

The events depicted in
this supplement (and in
Kilsuki Kaagi's journal) are
historical, occurring a lillie
over a decade before the
tirneline of the rest of the...
RPG. Some characters. sud!
as lsawa Ujina and Matsu
Hiroru, appear in both U0y
of Shadow and the basic
LSR RPG books.

This is intentional, and
the statistics of such
characters (where depictedl
have been deliberately
changed to renect their
younger, less experienced
incarnations.

TIle adventures within
Way of Shadow can be
played as historical
occurrences, or as current
evenl~ - the Living

Darkncs.~ is over a thousan
years old. and its activities
and goals have not changed
in a few shon years.
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his assistant, Meilekki) oul of the story. and plug
your characters in. Kaagi's notes are meant 10 gi\'c
you hints on how to run tbe advenlure. show )'OU
ways 10 inlIoduce NPCs and evidence to the
characters, and give you a general description of
the environmenL Since Kaagi is a Kitsuki
magistrate. he doesn't miss many details (bul
occasionally. his prejudices gel the beller of him.
and he overlooks the significance of what he's
found).

For each invesligalioll you'lI find first the
journal entries themselves. followed by a section
conlaining instructions on how 10 turn that
investigation inlO an ad\'cnture. In the Game
Master's section, )'Ou'll find breakdowns of the
mosl important scenes. slats for NPCs. maps of
key locations. and suggestions on what to do
when your PCs \'ary from the course Kaagi took.

T HE INVESTIGATIONS
Each or the rollowing im'estigations is

designed as a one·shot adventure with a
beginning and a resolution. A larger picture is
revealed when all of the investigations are
completed. but your players should still have a
sense of completion al the end of each
installmcnl The intent is to give your players a
brier glimpse of something very nasty that hovers
althe fringes of Rokugan's perception. The "Ninja
threat" is much more dangerous than anyone ­
even the Shosuro ~ suspect.

Kaagi's firsl investigation is more or less a
lIlundane assassination, bUI there are some
disturbing elements in the background thai
players may nOI pick up on. It is meant to
foreshadow future events, 10 give ihe players it

sense ihat something is wrong. 1111~re's

background that perceptive players may pick up
on, but since they only have the first few pieces of
the puzzle, they probably won't be able 10 pUI it
together just yel There arc elements of intrigue,
but the adventure ends with an all·out brawl
between the PCS and a crafty assassin.

The serond investigation concerns a haunting.
It begins with a Crab samurai's sudden and
unexpected berserker rage (killing more than half
his unit). and ends wilh the realization that he
might not ha\'e been mad after all. The Kuni ha\'c
found no trace of the Shadowlands TainL and
suspect Ihe use of Scorpion poison. or possibly
moho. The PCS (Kaagi in the story) are brought in
to investigate this. spend the night in the dead

\ \

Infhx1uctlon

How To USE THIS BOOk
The book in your hands is thc journal of a

Kitsuki magistrate named Kaagi. The objective of
Kaagi's work was 10 discover the truth behind Ihc
mask of the Ninja. Four of his most imporlant
investigations arc in this book. As you read his
entries, you will discover Ihe secrets he did.
through his eyes.

Uwy of Shadow is a long·term campaign
supplement. II could be used as a stand-alone
advenlure series, but is ideally intended to
augment your current campaign. Although Kaugi
moves through Ihe investigations one after
another, you can easily insert them in between
sessions of your regular, ongoing story line. While
each of the adventures is unique, they all have a
similar theme, so your players will begin to
recognize !he difference hetween your regular
campaign sessions and the times when they've
stepped into the Way 0/ Sltadow setting. As your
players move through each investigation, they
should feel that they arc getting closer to a great
secret, and the longer you spread out the
adventures. the greater Ihat mystery will become.

Kaagi's eniries have been edited. While you're
bound to come across some extraneous
information (at least it may look like it al the
time) many of the really monotonous details have
been omilled for your reading convenience. For
instance. no one really wants to know what was
sen'ed at every meal. Nor do Ihey care 10 know a
birthday he suddenly remembered. Your editors
have taken this into tonsideration. so ~'Ou'l1 find
spaces of time missing between investigations.

Each of the four inresligal.ions is also an
ad\'enture. All you havc to do is pull Kaagi (and

Al the oomplcllon of
each set of investigations.

we magbtratc turns in his
reoords 10 the great library

.al Kilsukl castle where these
loluffics are kept as an

ongoing resource.

K/T5l!KI
MAGISTRATES
MEDITATION
JOIIllNALS

Ki\.Suki \tagiStrate5 are
renOl~ned throughout

Rokugan for me
thoroughness of their

.........= r\alions, e\'cn though
the legitimacy of their
means is still hea\'i1y

debated. One of the most
JlO~erfullools of the Kitsuki

are their journals.
mve,tigalOffl trained in the

KilSukJ schoolleam, among
other things. a unique kind

of meditation. It allows
them 10 focus at the end of

one or several days and
rccall, in absolute detail. the

evcnts they have recently
wItnessed. The result of this
is an extensive collection of

observations and
experiences. rCl'Ordcd and

cataloged as if the}' had
been wrillcll us the actual

events lrnnspircd.



man's house, and in the end they confront some
\'cry pcrsonal demons.

TIle lhird invesligation involves lsawa Ujina,
the current Phoenix Clan Novice of Void and heir
to the position of Elemental Master, His Crane
bride-ta-be has been kidnapped by Ninja. and the
magiSlrates are brought in 10 help Ujina get her
back. When they finally confront the kidnappers.
however, the magistrates and Ujina are
introduced to a force that will change their lives
fore\'er.

The fourth investigation is a long chase
in\'olving relentless supcrmllural pursuers. It
introduces them to the only weapon they have
against this threaL

Finally, the conclusion of Kaagrs journal wraps
up his quest for the truth about the Ninja myth
and the fate of his long·lost brother. The final
objecti\'t' of a dark force is re\'ealed and Kaagi
must make a choice: fighlthe darkness, or join iL

In the last chapter of this book. you'll find a
description of the enemy that has been

•
•
•

introduced in H't1y of Shadow, and details on how
to use il in your game,

The true Ninja of Hokugan are more than
black·c1ad men and women intent on murder and
robbery. Though some, trained by the Scorpion,
fulfill that role. the origin of the 'Ninja myth' goes
back to a far older and more sinister force. This is
nol the story of the false Ninja, Scorpions who
hide their faces behind masks and powders.
poisons and smoke, but of their darker cousins.
The enemy which hides within the shadow is not
human. though it tries to be. It is not intent on
theft or gain. though its actions seem motivated
by human desires. It is as ancient as the footsteps
of Lady Sun and Lord Moon upon the earth, and
those who serve it can never be free of its dark
grasp. It is nightmare. It is the supernatural horror
thai stands. faceless. and curses the IighL

These are the true Ninja.
This is the full depth of Shado\\.
Enter, if you dare.

Through the sidebars of
this text }llU ""ill find ~PC

statistics, explanalionnnd
descriptions of the Li\'ing
Darkness"s minions and
powers. and further
ad\'enture books. These are
designed (0 ghe you. plenfy
of wa~'S to use the
Darkness. e\ en if you don't
intend to ha\'e a solely
Ninja·oriented camp.'lign.

The DarJmcs; is crnily
and de\'Cr. There "'ill be
times \\ hen it was im'Olvcd
in an lld\'enlure. and ~r
I'Cs never even knew Utey
had a brush with it.

ThaI's just the way the
Shadow likes iL
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Jnvestigation One:

~ eath at
Jchime Castle



lntry 2
AkobD 'Coshiin, tht' court shugen;a, sums both arrogant an" uncertain. His robt's art' t'xpt'nsiue anb

somt'holO larger than lhe man 10#0 lOears them. J coulb tell immt'biatt'/y that lu bis/ihb mt'.
"Kaagi-san, are all of your accDmmo"tllions satisfactory? )s thert' anything) can have bone for you?"

he asks me.
)t is a trick, fDr if J anSlOer yes or no to either 4utstion in hastt ) lOiU iHJult him. AnslOering yes

to his first /fuestion inbicates tltat ) lOant something from him. A negativt' respon5l' to his uconb

4UtstiOll lOiU be taken to mtan my accommobatiDns art nDt acuptllble. ) {in" mystl! not liking him uery

much either.
) cartfully amlOtr, HJ havt' bun olfertb evtry cDurtesy an" comfort sinu J arriueb at )chimt castlt.

) lOant for nothing. 'Chank you."

Ht nobs at me anb lOe sit bOlOn at a ttlb/e besibt a lOinbolO, overlooking tht ctntral cDurtyarb of9chimt

castlt. 'tht flolOtrs art nelOly Dptntb. anb tht fragranct is SlUttt as it floats tOlOarb us Dn a lOayJUarb

braze, 'toshiin olfers me a cup of tta, anb lOe both brink. e

lntry ,
J arrilJe21 this morning at Jchimr Castle, the home of the rwmtly btctasti) Akobo maouri, Each

urotlnt ) pasub along the roaa starea IOhen } asha the JOlly to my 21tstinatilll1, marking the sign of
the g:orlunes aboue their Juabs. "Kitsuki Kaug;," ) thought to myulf, "What haue you bt!t}unr ) oisiltb

this plact! as a chila with my father on stveral o{(tlsions; it is 21isturbil1t} to fin21 that tltt great, bark
/Oalls ) rtCal/ from that time haue not groMJn any shortu or fighter to my dult eyts.

'the bfath of Ah2lo maour; IOtIS reporte21 in the usual JOlly for 11 man of his station_ His court

shut}tnia stnt mystical communications to all of the maior strDl1gholbs, incIui)ing Kitsuki ctlstle. (hom

the tlnnouncrmenl lOt learnt" that maouri bita this ltlSl month on the night (If the bark moon. He is

survioeb by his SDn, AkDbo Hukenka.

What struck me as pecu/iar about the mtssu~ lOas thut Htaourfs boby lOas not ut to be inturtb
until the ntxt full moon, an unusually lonl) span of time. J in4uirtb DI tht shul)en;a IOho unt tht messal)t
IOhy tht btlay 01 tlte burial lOas newsary, anb he responbtb, HfJor spiritual reasons.HWhat he bib not

say tDlb mt that sDmtthing about maDuri's btath lOas unusual anb alarming in somt lOay. J haut
thtrtlort comt lOith all hastt both to pay my rtsptcls anb satisfy my curiosity about tht cau.

J haut Stnt my trautling companion, Httilekki, to mout about tht castle anb gathtr IOhat sht can
IrDm suuants' lJDssip. 6Jecaust sht apptars tD bt of thtir station, thty SPDkt fra/y IOUh htr. f[ht
uruants talk in 4uiet tonts of a family curst that camt upon maDuri's fathtr anb has nolO claimeb

maour; as IOtlL 'Chty say that tht tta IOho prtpareb tht boby lounb a strangt mark tin the chtst, anb
that tltty IOtrt instructeb to remout it if pusiblt. 'Cht mark rtfustb tlttir tuuy tlfort. Jt is also

rumDreb that maDuri's father bort the same mark on his beathbtb, anb that it is a sil)n Df a curu pasub
from first born son to first born son.

J am boubly glab of my hastt, as tht boby is to bt laib to rtst lomorrolO night. J am anxiDus 10 stt'
this mark anb {inb if it is struants' gossip Dr a real thing. mtiltkki has gont to olfer inetntiues to the

appropriatt peoplt so that lOt (an uielO tht bDby lattr this eutning. In the meantimt, ) haut arrangt'b
interuieN>S lOit/l other mtmbers Df the houuholb.

s



~) un~astan~ you art not ntJO to this (astlt,~ says '[oshiin, "You tOtU a playmatt of Hakenka-sama,
IOtrt you n,,(7"

") uisitt~ hert on stutral o{{asions lOith my fathtr. An~ ytS, ) am of ntarfy tht samt agt as tht
lorb. dIut you cannot haut serueb htrt long. ) bon't ruaU you Irom tltOSt uisits."

") haut bun at the right hanb of Ahbo maouri lor nine ytarsJ ) haue strvtb him as IOtlJ as any
shugenja evtr strvtb a lorb'" His h,m~ clend1ts tht table top,

""orgivt me, ttoshiin-san, ) meant no bisrtsptd. Only {onuersation." He ;s easily provokeb thtn, anb
lOears his 100unb, his pribt, on his slttvt, '[he man is too loub, too volatile anb too impatitnt to {arry
any stcrtt lor long. "maourhama's beath must grievt you ijrtatfy.~

"Yes, that's it, 01 (ourst. my lorb's passing lOas too tar/y, too harb. Anb in such a way ... ~ Silenll'
thtn, thick IOUh apprehtnsion.

'[he man nubs a triffing nubgt, ) susput. ") have hearb strangt' things sinll') arr;ueb.) was ptming
maouri-sama's rooms IOhtn ... ~

"You htarb somtlhing strangt in his rooms?" mOrt surprising still. thue's an ebge 01 panic in his
voill' an~ eyes.

"Ho, not at all. ) meant mutly to say that as ) lOas passing them) hearb two savants
arounb a corna in tltt hall. tthey habn't sttn mt ytt, but as thty approa{he~ ) hearb, quitt
by accibent, somtthini) about bark sii)115 anb curses. Just then, they turneb the corner anb,
seeing me, fell silent. Was thtre somtthinij about »taouri's beath that shoulb ijiut cauSt' lor
alarm?"

'[he man looks a little like a lizarb, trying to look in bif/erent birtdions. "You must unberstanb that
) haut allQays hab tht utmost resput for maouri-sama,~ he says, solt anb fast. "dIut it is still necessary
to take precautions. gor the sake of tht rest of tht householb mort than myse/f." Which tells mt that
it is pruistly himself he has in minb.

He continuts, "t[hat's IOhy ) orbtreb the belay belort the buriaL" tthe pribe coming out again. ")t
lOas neussary, in orber to be sure no ill fortune befalls the rtst of us.~

"01 courst,~ ) reply. "You haue tht paramount unbtrstanbini) of anyont hut ;n thtse mafttrs:' )
think he is starting to lOarm to mt nolO. ~(jJut haut you tutr sttn anything like this in your other
txpaitncts?"

"l1ot sten, no. dIut rue rtab accounts belort 01 family curses that 101l0lOtb sptcilic paths in tht bloob
like this onto Anb IOhtn prtcautions lOert not taken, tht mislortunt sometimts spreab to thost in tht
immebiate family, anb in ont cast tht tntirt houstholb. '[hat is IOhy ) orbtreb tht burial bt in light
of tht full moon, Anb IOhy ) insisttb tht tta bo tvtrything possiblt to rtmout tht mark from the boby.
t[hey are 1010, a/ttr all. HolO can misfortune harm thtm7"

Ht paustb for a brtath, thtn continueb. "Ho, truly) think) havt bone all there is to bo to prottd
the house. aut tht young lorb, he is too brash to 10lloIO my instructions. Ht lOon'! visit tht temple, ht
100n't fast, nont of it. Ht boesn't Sfe his olOn ~ani)er, anb in it, our bangtr as lOell, Alter all, a curstb
lorb puts us all at risk. dJut his brother Sokoi is not 01 full bloob, anb so young besibes .. :'

Ht stops subbtnly, his mouth snappinij shut like a trap. )'Ut lost him nolO, )'m alraib. Speaking
publicly about the ovuthrolO 01 ont lorb lor another, in the lorb's olOn house, stems to haue bampeneb
his tnthusiasm for the subitd. ) try again. "aut the marking itSflf, is it familiar to you too?"

"Well, of course )'ve reab about it in the lamily histories. .." Ht's reticent nolO. Anb rue overplayeb



my hanb. 'W'ut that's for the family after al/. rm not at liberty to bantu about their prioate affairs."
"Of couru, 'Chank you again for your hospitality, 'toshiin~san, 1 fed more ucure, knolOing that you're

looking out for all of our 900b fortunes, ~ ) say, smiling as ) riu,
His paranoia is compltte nolO, anb he boesn't knolO if rm complimenting or mocking. ) Itt him mull

it oou as 1 leaoe the room.

lntry 3
my interoielO with Akobo 'toshiin thankfully linisheb, ) hab hopeb to speak lOith matsu l1ari,

maDuri's karo. He is olhmoiu betaineb, hOlOeou, dut'leb lOith Hakenka, my othtr choiu for
COnlJusation. (Passing a small flock of SUllant girls, thtir launbry sailing out behinb thtm like fine silken
lOings, ) intfuire IOhere ) might linb )chime Amai. "Chey birect me to the enst sibt of the courtyarb
garben, opposite from IOhue 'CuMin anb ) enjoytb our oiel(). 'then the young guse gigglt off a>olOn the

nrxt corribor.
Amai is precisely IOhere thry promiub shr 100uib be, seatrb in the sun near a small pon~, Sht is

carefully brraking off bits of corn I1nb throlOing them to the fish, IOhile besibt hu, a gray bunble of cat
stirs not at alL

"'Che ~ay is 10llely," 1 say, anb sit bOlOn opposite hu on a 1010 rock conlJeniently locateb for my pur "­
"Spring is pleasantly early this year."

She tlJrns anb looks at me lItry slolOly. After stlJeraf moments, she bolOS her heab once. Whethir it
is agrument or a sholO of respect, 1 cannot tetl. 'Che womnn is firruly silent as she sits lOith her olb
gray cat. 'Che beast looks as if it is lOaiting to ~ie. !.ike the cat, Amai is past htr primr anb, 1 susped,
lOas never particularly pretty. Her fau is blockish, htr tyts are small anb her skin is sal1olO, the too'
soft lines inbistinct elJen unbu tht artificial befinition of htr makeup. Her IJO;U, IOhtn sht bots speak,
is like murmuring lOinb bOlOn hollow hallways, low anb plaintiut.

"may) urue you, lorb?"
..) 100uib br pfeaub if you 100ufb speak with mr,~ 1 say, smiling. "Hfy family has been a frienb to

maDuri's, anb 1 haul' comt to pay my rrsprds tomorrow night. 1n the meantime, 1 hopd 1 might speak.
with some of thou who were dose to him, for memory's sake, an~ fon~ness. ) un~erstan~ you lOere so.

~Yes, lorb." She looks up nolO, not at me, but past my left sholl/bu, to the other sibe of the ponb. 'there
is a boy there, sitting ouy still in the shabe of a trte. He's lOatching something intently on the grounb
in front of him. 1 bon't know holO ) coulb haoe misseb seeing him as 1 approachtb.

Amai's loyalty to maouri is rumoreb to be impeccable. )f storits art to be belieoe~, when she first
biscouueb that sht lOas prtgnant with his chilb, sht offereb to throw huulf from tht castle walls so as

not to compromiu maouri's reputation. He ~edineb the of/er, giuing Amai anb her chi/~ a place in tht
householb, eoen though his wift stilllioeb, 'Che chilb brlore me must be Sokoi, the illegitimate son Amai
bore him, 'Che boy looks to be perhaps tlO/doe.

"Amai. Were you lOith Htaouri-sama on the night that he bieb?"
"110, my forb, He was restless that night, anb lOante~ no Ont nrar him. He hab bun complaining that

euening of not feeling lOelL Anb he sai~ that he lOas nostalgic. ) brought him some sake in his room, anb
stayeb a short while to entertain him lOith music. 'Chen he tolb me to go.~

''aut you founb thr bobyr
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"'Yes. } came for him in the morning, to bring him tea, He lOas lying on his futon, His eyts lOere optn,
anb Ire lay sUI/.N

) think thtrt is a pallor to her fau that is more than tht pOlOber she paints it lOith. Anb a sabness in
hu eyn ~Was he happy, it! the 3ays before his beath? ) only ask buause, as } sai3, ) was a frier.3 of
his family, an3 } hope that he was wel/.N Silence thtn from my companion. }nteresting, "Was he unwell,
then? f/)ib something trouble himr

NMo, my lorb, all was welL" Very softly spoken, that. 'rhen abruptly, "He was happy/ tiIefore his beath,

he was happyl Some affair of state may haue trouble3 him a little, the bisrespect his Son bore him, but
nothing elu,H

}fs the most intensity Fue uen in her yet. She's not looking at me, but at the sky, the grass, her son.
She stems preoccupie3, as if she's not speaking to me anymore. )n fact, when she turns to me again, she

seems almost surpristb that) am still here. With her left han3, she reaches across her boby, picks up the
corn bits in their bag on her right, i)raws out a bit, throws it to the ponb, A colorful lOaterfowl gobbles it
up inbiscriminately,

"Js something amiss with your right han3, laby? Some injury?"
She crables it in her lap, a little self consciously_ ~}t's age,~ she says. "'the pain in the joints that comes

from living too long,"

) nob to her then. "'thank you for speaking with Iffe. }t lifts Iffy heart to know that my father'S frieni)
JOas happy in his last bays,"

Sht nobs, but looks elwohere again, ani) pays no hetb JOhen } leavt'. As } rtach tht ti)gt of the courtyari),

ani) the shabolO of the JOan) feel a sharp chill, ) turn arouni), subbenly anxious, but only the JOoman
rtmains in the garben with htr son, IOhom ) think is looking at mt.

Entry 4
Waiting for mt in the hal/wR.y is »ieilekki.

"We'll ste maDuri's boi)y tonight, an hour after i)inner," she says. } am, as allOays, in loue lOith her
efficiency. "'rht guari)s chargei) lOith IO/ltching the boi)y are uery (onurnei) that some ill luck might come

to them from proximity td a (ursei) corpse. ) explainei) to them that since you WW! Ii shugenja of great
ability, you lOoulb be able to i)iscern from uiewing the corpse whethtr they lOere in any real i)angtr, Ani)

of course, you couli) tlren see about protecting them:'
'/1m) (l shugen;a tobay then?"
")t lOas the most effectiut, least expensiue methoi) } couli) think of,"

"mon't they haue faith in the house shugen;a?"

"Mo, 'You shou/i) hear tht' i)tlightful namt's they have lor him, 'they knolO full well ht sees them as
txpenbable." Sht thtn sholOei) me htr wickei) smile, "'Chey were boubtlul about you, until} exp/ainei) thal

lJour motht'r lOas actually hinin, ani) that) lOas secretly your half sister."

'Chanks to meiltkki's colorful imagination ani) glib tongue, ) lOas knolOn through the country as
everythinglrom a tragic ronin hibing from Scorpion enemits, to a mai) but brilliant eta, c1tverly i)isguising

In'" actual station by using information) hai) gatherti) from communication lOith the ancestral spirih 01
the Creat Clans' noble houus,

'}'m alraji) your improoisarion is going to be tht btath of us ont bay, mei. dIut in the mtantime, }
ca,,'t argue its effediIJentss, Whert are you off to next?"



lntr!! 5
J lina Htafsu Hari in a small sitting room, He is IIJriting by the li/}ht 01 a pllper lantern. He looks

up as soon as J enter the room.
"Kaa/}i-san. J haa heara you arrivea this mornin/}. You shoula haul' taken some time to rest from

your trauels, 'Was your journey a /}ooa oner
'[all ana hara. Htatsu l1ar; looks like a tree from IOhich no sane man 100uia cut a bolO. His (ountenance

is rou/}h, his clothes are well worn. He has tht' air 01 a man who gives little lime to sma/lvanities. He
seruea Htaouri for nearly 18 years, auring which time no questionable thin/) was ever saia about him.
dJy all accounts, he functionea like an extension 01 the aaimyo. He once lea the army in Htaouri's place
IOhen the aaimyo lOas too iniurea to take the fie/a. '[he victory was aecisioe.

NJt was a line trip. '[hank you lor askin/}. Ha';-san. J lOas lortunate enou/}h to leave at the same
time as a shu/}en;a IOho was heaain/} past this castle. He was in somethin/} of a hurry, ana was /}ooa
enough to tet me to benefit from his spell lor swiltnt'ss. Jt cut aown my tralJefing time consiaerably. J

lOas aouMy glaa since J hopea to arrive in time lor the interment.N

NHOID lucky for you. dfut what (an J aD lor you, Kaa/}i-san? Js elJerythin/) to your likin/} herer
Nml1st certainly. J (oula only wish for a more pleasant reason to lJisit. Actually. J must aamit,

somdhing has troublea me since my arrilJal. PlJe heara rumors that maouri-sama's atath may haue
arrivea unaer aark circumstances."

"Vicious rumors. Servant's talk. ) hope you halJen't been /}reatly troublea by it."

"'{hut's a coolc in the kitchen IOho's ofltrt~ ill shart a {tlO cups of tht castlr's finer sakr lI)ilh me.W

"Hm. As much as J'm (frtain that JlJilI furtltl.'r our (Quno immensrly, J thought insteai' that you might
visit Amars rooms HJhiff she is not lOithin, ius! to stt if anything catches your fine eye for "etail."

"Why, COtfff to think of it, that /Oas prtcisely IQhal n haa in mini). )'1/ lini) you belore airmtr is
strud/ she says ouef htr shoutatr.

Ont of tht many (onutn;tnl attributes 01 my companion is htr ability to go 10k",. propriety i)iaalts

) (an not. '1or instanct, the faaits' private rooms. ) lounb I11tifekki tlOO yeaH "94. Sht lJisilta Kitsuki
castlt as the strlJanl of a ('tine (ourtin who hai) (ome to Stt what our "curious branch" of the f[)ragon
tret actually bilJ. ) noticeb meilflcki's intelligence ana inquisitive nature immeaiately. 'What's more, the
(rane noticra my attention ana olferea her as a gilt at the ena of his visit. Although J'm fairly certain
1ft mistl10k the nature I1f my aamiration, J acceptea nonetheleH.

Since then, J haue taught Hteilekki many of the basic principles of my work. She knows, for instance,
holO to look for anything out 01 place. She has a kun sense lor people ana can tell, almost lOithout fault,
when they are honest tina when they are not. J haue shollJn her some simple tricks lOuh herbs ana for
this too she has a natural bent, a/ong lOith an excellent memory.

J am not wholly certain what she aia ana IOhere she came from before she lOas in the service of tlte
(ranI' courtier, Jt has become something 01 a game IOherein she tests my powers of perception by telling
me one story alter another about her origin (similar to tlte ones she makes up about me), chalfengin/}
me to aiuern which hola truth /lna which /lre 'alse. '1or example, J am certain she spent time in a /}eisha
house. She has on several occasions proaucea knowlea/}e she coula not haue haa from any I1ther source.
dIut J ao not know iI she pliea the usual traae there, or ii, as she has Sl1metimes claims, she cookea for
the 100men ana maae up the rooms.
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~) wasn't /Ohe" it came Irom sftuants, but the rumors rue hearb haue also come from higher sources.
Combineb with the strange circumstances 01 the burial... weU, ) must abmi! to being conctrneb.W

"So. ) hab hopeb that this talk 01 superstition anb lear /Ooulb fabe rapib/y, but it has not happtneb. )
tell you truly, ) am not a superstitious man, but many hut art, anb ) Itar IOhat their worbs may caust.W

Oof[)o you speak of the concun that maouri-sama's manner 01 btath may affed his son's ruler
""rhat is prtcistly my conctrn. ) halJe bone my best to keep all such malltrs t/u;et, but the shugen;a

insisteb on belaying the burial, anb so has alerteb other houses that there is cause for alarm. "rhen there

are the lamily historiu, IOhich ) havt trieb to sUPPrtSJ. dIut gOSJips have lounb paptrs that bucribeb the
aeath of maouri's father, ana that has only mabe things worse. my lorb's strange behavior buring the
llJeeks prior to his passing has not helpeb matters eithtr."

") have not hearb of this matter with maouri's lather, or 01 his behauior."
"'Jor/}ive mt. 'Co /}ive lurther caust for alarm was my last intention," he saib. "dJut ) know your

reputation tH a man of goob senlt, 50 ) will ttll you of thtse things. cPerhaps you can /inb something to
calm superstitious minbs. ) lear other/Oise lO"at they mig/It boo

"At the time of my lorb's btmilt, a strange mark was lounb on his chest. )t KillS impossible to wnOlJe,
uery much like a tattoo. aut no otle who was close to maouri-sama coulb recall hauin/} sten it before."

"Coulb it have bten a tattoor ) iruluireb.
"Ho, Amai hab Sten him only two bays before his btath, anb swears that there was no mark. While a

tattoo may have been placeb in the interim, thrrt JOas no time lor it to heal. 'Chis, 01 course, 10125 bab
enou/}h lor those inclinta to be easily alarmeb. rro make matters worst, '[oshiin then recaUeb somdhing
in the lamily history scrolls. dJtfore ) coulb biscoura/}e the effort, he mde public his finbin/}s that maDuri's
father hab a similar besign on his chest at the time 01 his beath.

"What's more, lor seuual wuks before he bieb, Hfaouri lUas troubleb. He hab be/}un to retire earlier
than usual to beb. Anb his arguments lOith his son - they haa always bisagrtea, but in those last leKJ wuks
the aisagruments haa grolOn angry, euen lJiolent. '[hue lUas talk shortly alter my lor~s aeath that
Hakenka might have someholO been invollJeb. On maDuri's last night they arguta viciously OlJer lanbs that
Hlaouri hab agrua to conctbe to another lamily. Hakenka accusea his father 01 being too olb anb cautious
to leab, anb maouri bee/areb he I/Joulb return his lanb to the Akobo Champion before ht allouub Hakenka
to rult."

"110 /}oob ca" come Irom a lather tlnb son lighting:'
"Quitt! correct," l1ari agreeb, "Hakenku's rashness has placeb him in a prrcarious position. Open

bisrespecl for his lathrr, combineb IOU/I tile IJrolOing lear 01 pOlUerluf men arouna him ... 'to be blunt, )
think he may yet make a line baimyo, but if all mouths arouna him cry out lor him to step aOWt1, they
wilt be hearb, He cannot hope to stalJe 011 attacks lorever, ana Irightrnrb prople buome bespuate."

"Woula they put Sokoi, an illegitimate youn/} boy, in his placer
..) say only that thrre has bun talk.w

..) think} unberstanb, Hari-san."

..t])o you? } hope so."

..} lOil1 unaertakt as honesl an intltstigation as } can," } say, ana it seems to me that lor: the briaest
moment, something bark passu across his faCt. "liooa eutning, "farhan. dJerhaps 1Ot.-lOilrspeak again.~

"d'uhaps lOt lOilL"



[ntry 6
fDinntr KMS finishtb altHo.!! an hour 49(/, an" POt ut'n no traCt.' of Htei/ekki. J'1J .....bttn to our

rooms, lOafh" through the barhnt'll hafllOays an" linguta in the paHa9ts that ltd to the labies'

chambers, but sht has not apptartb. Heither have) sttn or Iu'arb any inbication that she'" bern lounb
"Ding anything amiss.

much of the ffst of the housthofb has either gathett" in the main room Itlt a bit of entertainment,

or has rtlirtll. trhe (astle is bark. anll btSpitf tift warmth of tltt a!tt,noon, has tfuickly grown (olb.

1'm back in the untral (ourtyarb nolO, in a grout 0/ small trees ntar the northeast cornn. trhe air
is surprisingly brisk; ) shou/a haut "ussr" mort' lOarm/y, especially sinu J'm nol urtain IOhm! MU'11

be going to uielO maouri's boby. Jf Hteilekki bOfsn't appfar soon, lOt may miss our chanet tntirtly,

5urtly sht must know that. ) can't imagint IOhat coul;, bt kefping hu.

A su;';'tn blast of win;' makts mf shilJtr an;' tht trtt branchts, still growing into thtir ntlO foliagt,

clack togtthtr furiously, As J mOlJt among tht trunks, ) btcomt alOart of a mort consisttnl soun3, a

light tchoing of my olOn footsttpS, rcht lOin3 3istorts tht noiu, so ) am unsurf of thf 3istanu, but J
think it must bf somfo»t pfrhaps tfn or /iftffn paus bfhin3 mf, J'm afrai3 if ) turn nolO,

in tht ;'tnu grolJt, J'1l bt unablt to ttll my sha;'IJIO's i;'tntity, 50 ) hta3 for cltaru groun;',

kuping my sttPS mfasurt3 an21 casual, afftding not to halJt notiu;' anything amiss,

) take a path that) txptd lOill bring mt clostr to tht ntarby tast wall of tht castlt,

50mtholO, J must halJt turnf3 mystlf about, bfcaust ) rtaliu that )'m mIJlJing tIJlOar;' a

grOlJt of shrubs ntar thf unttr of tht courtyar;', d'ast tht shrubs, ) rtcall a dtaring, 1:"0 tht

Itft of a largt bush, ) rxptct to Stt tht south wall comf into lJitlO, but instta21 ) fin21 thf IOfSt ont,

an3 mort ;'istant,

J'm not at all urtain how) (amt to bt hut an;' now, as ) pauSt, ) can't htar tht footsttpS any

mort. tDi3 my sha3010 lOan2ltr off? Or, in my bistradtb stall', ;'ib ht comt doStr? J btgin mOlJing

mort t/uickly, trying to rtgain my btarings an;' listtn at lht samt timt, lJrom timt to timt, ) lhink

) htar thf obb footfall, but nothing etrtain. J bon't 2Iart turn in any of thf small cit'll' patcht'S ) comt

h, not without knowing if thty art still too far back tIJ sn.

) fin;' mySfIf mOlJing through a smalltr COpSf of trtt'S, an21 tht footstfps buomt bistinct again,

rchty'rf clost'( this timt, an;' ) am conetrnt3 that my subt/t pursutr ml1Y moot lOithin striking

bistl1nu fastu thl1n ) (an htar an3 rtad. ) am I1boul to tunl an3 look rtgar31tss IOhtn J brtak into

tht dfaring by tht pon;' IOhtrt Amai an;' ) sat tarlitr in tht ;'ay.
rcht footstt!,s stay lOith mt as ) mOlJt to tht (tnttr of thf clfaring. Listtning, lOaiting... IOI,tn

)'m ctrtain ht is IOtl1 into opfn spact, ) turn. Siltnet anb tht stillntss of a lOin;,lfss night arf my
only (omptmions. ) cannot fathom how this (I1n bt, but thut I1rf no traCts of lootprints on tht groun;'

bt'Si;,e my olOn.

)'m btlOifbfrtb, )t is bi/ficult to t/ufst;on my !,t((tptions, but J am unablt to /inb tlJi;'tnu to

support thtm. Just thtn, ) htar tht footsttpS again, this timt from I1cross tltt c1taring. Looking up,

J Sft Httiltkki sttp into tltt light.
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[ntry 7
MIDas that suppou~ to be a gamt?" } ask. ) knoll) there is iHliJtr in my ODict an" ) bon'! bother to
{Metal it. "J might have killtb you in the grovtl"

"What bo you tntan? }11 tht grove, when? l'Ut bun hert by the ponb, anb YOU'vf only just arriotb."
Sltt looks am/useb.

J am confuub. ) go ovtr tift' last IflO minutes in my Mtab, trying to makr mUf of them, but 50fflehoJO

fuerything ;umblfs. "Whert hauf you btl,,? rut bern looking for you for (ll1fr an hour."

'Toe bun lOaitin9. 'Wt "grub to mal hut'. What kept your

50mtthing sums off - not IOhat she's saying, but holO she is sdyinl} it. 'Chut's an ul1ctrtainty that)

"aofn'! Ufn in her btlort.
"You look SlflUlgt," she jQys, tchoing my stntimtnl. "Js tutry/hing aI/ right?'"
"You IiJtrt suppostb ill lin" mt belort bil1lft'(. After you starcheb Amai's fooms. We nevef planneb to

fflut hut.H) try to hep my uoiu leueL

H'thtn IOhat art you boing htrt?~ 'thert's no ribalbry in htr voict, only confus;M.
H!.ooking for your
HWhy, if you bibn't tXptd mt to bt hutr

)'m not surt nolO if J'm bting ttastb, ytt, for Sofflt rtason, )'m u/1lOilling to rtlatt the story of my

mysttrious follolOtr. ) still can't sum to mah alTY stlTst of it. "Art lOe too latt ttl Stt maDuri's boby?"
~HtI, Wt haul' anothtr hour anb a half btfore tht guarb changts,H

"Whtrt haut you been?" J ask. "What havt you founbr J'm lOalking back tOlOarb tht castlt nolO,
follolOi/1g htr Itab. Sht pausts for a momtnt.

") IOtnt to Amal's rooms,H sht says. "'they'rt IOtll appointtb for a maib, but not for a mistrtss. 'tht

plact lOas Uf'fy cltan, tiby, She kups only a feJO inbulgtnus: tlOO hair ornamtnts; a book of haiku, JOrttcheb
stuff; ont especially fint kimono; anb a very elaborate hanb mirror. Sht boesn't sum increbibly uain,

consibtring IOhat sht coulb haul' askeb for giuen the circumslallus." .

"Sht hasn't so much to bt uain about, really," ) snap. J'm starting to ful more like mystlf as ) listetl

to meifekki's rtport. my htab seems to be cltaring. as if rtcovtring from too much sake.
,·'that's the curious thing:' mei looks thl1Ughtful as she holbs IIpen the bllllr leabing into tlte castle. ")

haven't Stl.'n her. miles she lOear a great beal IIf makeup?"
"mllre than) prefer personally," ) reply, smiling. ''aut not so much tIS J'ue seen olber 1I)0men use at

court Jl)hl.'n tltey feel their natural charms til be fabing. Why?"

"Sht oJl)ns a lot of it. Jt caught my eye mostly because the mirror lUas so small. A 100man applying

her olOn paint, especially as much of it as ) IOlIulb have gueueb her to Jl)tar, 100uib usually have a mirror
large tnough to see all of her fau at one time. fDon't you tltink?"

"J bon't rtally haue a sufficil.'nt basis for comparison. tPuhaps someone else helps her?"
"maybe. Oh, something tlst. She has a small poUeb htrb garben, J/'s btab.H

"Hm. tPerhaps sht stoppeb tenbing it from bistraction Dr grief Klhen Hfaouri bid. Or maybe htr arthritis
is too great to Itt htr propuly cart for it.H

"Ho Jf you'b let me finish a stntence, thtn J coulb tell you tht vtry curious thing.H



Entry 8
1 lOasn't at all surt what to expect Irom ntaouri's boby, now stparateb Irom his spirit lor nearly hOD

wueh 'tIOO guarbs Itt us into a small chambtr, tmpty saut lor a small tablt IOhue they'vt bten playing
bice anb several1anttrns along the lOalk I[he scene lOoulb be comlortable, almost chterlul, txupt lor tht
straineb looks on tht men's laus.

'then, they open a stconb boor on the lar sibe 01 the room. 1 am immebiately struck with tht obor,
We each tak, a lantern Irom the lOall anb tnter the uconb chtlmbtr. 'this room looks a littlt largtr
thtln tht last. 1n tht center 01 tht room is a long, low table upon which rests a trough. Lit canblts
surrounb tht trough, giving olf a setnt likt chtrry lOoob. t1Jut tht beath smtll is stronger. 1 approach the
table, unable at lirst to makt unse 01 the shabolUs anb shapes in the trough. 'then mei, coming up
behinb me, raises her lantern close aboue it.

I[here is the umblanct 01 a man lOithin. 'tht heab lOith features IOhere they shoulb be, trunk anb
limbs al/ in place. diut IOhattver makes a man look likt himstlf ;s tong gone. l'ue sten corpses on the
lielb anb in claHes buring my training as a magistrate. diut something /rere is IOrong in a lOay rOt
ntuer hOlOn bt/ore.

'tht leaturt's, as 1 look closer, are KJrinkleb mort than a man 01 maDuri's age shoulb Ifftrit. I[here
is a leathery 4uality to the lJesh, an inlOarb shriveling at the tyelibs. 'the boby is the right height anb
proportion lor tht man 1 remembtr, but looks thinner. 'from tht ntck bOlOn the corpst is slUathtb in
strips 01 silk, painttb lOith arcane lettering. 'further prtcautiol15, no boubt, from tht biJigtnt 'Loshiin.

"'What is ht lying on?" asks mei, caught belJoten interest anb bisgust.

Sht's /Vearing tht conli~tnt, patronizing look she saves lor spaial o((asiom. She sums very much
huulf no/V, an~ so 1 100n~er if perhaps it lOas her all along who 10f/olOe~ mt in tile 9ar~en. "Creat la~y,

pltast' enlighten me,N 1 joke.
"'Che tools are all rt'ctntly use~. 'tht gar~tn is ptrlal1y tt'n~t'b. diut ifs btab any/Vay."
"lnteruting. nothing elu?" 'We turn bOlOn a corribor anb bt'gin moving bOlOn a sttep lJight 01 steps.
"ltot that 1 coutb stt. aut 1 hab to leave 4uickly. She camt' back. She bibn't 5te me; you nteb not

lOorry."
"'Wht're bib you go alttr that?" 1 ask, lishing lor a conltHion,
"1 mt't tht boy, sokoi. 'We spokt lor a IOhile, by the ponb. Anb then you came."
"You spent the btUtr part 01 thrte hours sitting anb chatting lOith a tlOtlut-ytar-olb-boy? 'Was tht

conutrsation prolounb?" 1 bon't try to lOithholb my sarcasm.
"Yes. no. 1 bon·t rtcalJ IOhat lOt spokt about," Sht stops lOalking in Iront 01 a 1000btn boor part lOay

bOlOn the long corribor. "hn't that obn 1t bibn't utm like vtry much timt hab paHtb at alL" Sht' looh
at mt subbtnly. "1 lOas going to mtet you belort' binnrr. 1 lOas, lOasn't 1? 1 only just realizeb, rm
starving. 'What a stupib thing to bo, to skip binnrr. 1 lOonbtr IOhtrt' 1 got the ibt'a."

"You saib you lOUt' sptaking lOith sokoi, anb then 1 arriveb. aut 1 bibn't Ste tither 01 you at /irst.
Wht'n bib ht ttavt?" l'm still hunting lor a conlusion. 1 suSptct nolO that this is one 01 htr story gantt's,
'[ht bttai/s change a liltlt tach timt, anb it's up to mt to narro/V bOlOn tht sptcilin.

"1 bon't knolO. 1 bon't rtcalJ: sht looks laintly annoytb, probably btCaust htr prank cauub her to
miH binntr, "'Wtll, let's Ut tht boby!n sht says lOith a subbt'n chterfulntH, then raps tlOice on tht boor.
"«emtmber, you'rt' a grtat anb {{'(rible shugtnja,"



"Salt. 'they haul' him Iyitlg itl salt. Atlb } thitlk troshiitl's uub a sptll of somt kitlb ttl pre~erue the
btlby. )t haStl't startt~ to ~tcay, really. Hs just... ~ry ... Oh tltl."

"Oh no, IOhat? What is itr "tei ~tn,atl~s.

J'm caught bttlottn a k;n~ of ~ufl htlrror an~ sick mirth. trryitlg ttl htll~ back laughter that IOtlulbn't
haue much humor in it, ) lell her, "troshiin musl not haue hOlOn IOhat to 30. He lOanttb to HJait to
crtmatt the boby, but ht coul3n't vtry lOellltl hh Itlr3 rot anb slOell in the mtantime, So he uub lhe
tlnly spe/l he heHJ to lortstal/ tht prortss. )!'s for ketping ratitms ootr lotlg journtys."

"HOHJ incomptttnt can that man be?" mti's utlice is tlniy a little ouer a IOhisper. J'm not urtain if
it's shtick or il sht just 30esn't lOant tht guarbs outsibt to htllr.

"As best J (tin ttll, Ah30 rcoshiin is a man IOho liues in constant lear 01 fotlking loolish."
:A reasonablt tnough phobia," sht says with btrisitm.
")t makes him bo loolish things rather than abmit ht isn't surt 01 tht best couru. ) havt to say,

though, this is urlainfy an original improvisatitln."
"dJri//iant," she says, mouing arounb to tht othtr sibt 01 tht boby. ") suppose it shtlulb make my

work cleantr." Sht begins utllOrapping the silk from the upper torso, leaning carelully OUtr tht
flicktring canblt flamrs. "'ausing, she raps her knucklts harb on tht collarbone. trhe sounb probuu3 is

.fIra,.", tchoing rtport that makes me lOinu. mei smiles up til mt. "11.0 one homt, J'm alraib."• "You'rt. rtally from the Shabowlanbs, artn't you? SlImt Oni spirit comt to rtsibt in a human form
to toiment tht likes 01 mortal men."

"Hot al a/l," sht says, still grinning as sht braHJs a small, sharp blabt. "} just enjoy my lOork."
She movts asibt the last of tht silk IOrappings Irom the chest anb lOt boa, lean 10rlOarb to look. )

'holb the lanttrn, casting the light onto tht corpst, At lirst, ) can ue nothing against the barkeneb,
IOrinkleb flesh. trhen, shilting the light, 1 can make out the barker mark in the ctnttr III tht chest.
trht sign is ptrhaps lour by four inches, a simplt palttrn 01 curoing linn .!./I/lking clostly, ) can ue
they art solib black, although the ebges art blurrtb, inbistinct. ""Chtrt," J say, pointing at tht lints.

") Ut it," sht says. (j{ubbin9 lightly JOith htr linger, thetl scraping a bit lirst with htr lingtrnail,
thtn tht knilt blabe, she shakes htr htd "trhtrt's no biffertnce in the texturt of tht skin, anb tht
strvants art right. lt 100tl't come /Iff. Wait a momtnt."

Sht plam tht knife betlOttn her tttth, an~ leaning in with both hanbs begins to probt the chest,
stomach, anb throat 01 the corpst. Htxt she runs her hanbs up anb bown the arms a leJO limes, pausing
at tht IOrists, 1 haul' to reprtss a shubber as sht wrigglts a linger betlOttn tht beab man's lips, an3
lhen as lar as sht can reach 30lOn the throat, placing her frte hanb /In the outsibe of the neck as sht
boes so. trhen sht takes tht knile /lut of htr mouth.

"trhtre's a rigi3i!y to tht chest, the area right anlUnb tht mark, that's inconsisttnt lOiLh Lht rtst 01
the boby. Ht's still all outr, bul it's a bry stiff. trhis area .. ," she tratts htr lingtr in a r/lugh circle a
lew inches arounb the besign, "...is rigib, luis more benu." tro proue her point sltt knocks on tIlt center
01 the chtst. trht sounb is more mulf/tb than the ont probuub at tht collar bone - likt knocking on a
thick lOoob boor.

"trhe harbntss continuts through the farger bloo3-carrirrs," sht abbs. "J'm not sure, but) think tltt
throat may haul' clostb up prior to beat h."

';.4 poison? (oulb it haul' bun something that affecltb the bfoob?" J'm thinking aloub. "(an lOe take
a sample 01 the marking?" 1 ask.
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~Of CDuru." She begins to aig a bit IOUh the tip of htr knife until a fragment comt'S loose. 'this she

puts into a small glass vial IOhich she caps ana tucks back into her obi along lOith the kni/t.
"Au there signs of a struggle? Are the fingernails broken? 1 aon't su any bruius, but then 1 aon't

think lOe 100uia at this point.w

"'[he nails are all intad," she says, eumining one hana, then the other. "1 can't su any marks qr bruist'S
on him, but 1 aon't knqlO i/ thtre lOoula bt any after all tht flesh has bun through by nolO."

"r.ti's go," J say, turning alOay. "J aon't think thtre's anything else for us here."
:Are you in a hurry, then?" She's laughing at me, 1 think. "Wait a momtnt. ) ned to rtplace tht'S,

IOrappings. fLhert, Can you imagine ..... she laughs as she comes arouna the table, ..... iI troshiin camt
aOlOn here tomorrolO night ana founa thtm qut o( place? Ht'a think the IOhol, piau lOas beset lOith Oni,~

trhe guaras are still in their out,r rODm, looking ptnsive. 1 put on my best grave (au (or them. "J can
assure you lOitlt absolute con(iaenu that no harm lOil! comt to you Dr thou clou to you becauu o( your
auty here. 'Chere is no curse in this place that has any power to harm you:' J noa 10 both Iffen IOhert
thtY'IJt knelt on the floor in obeisance, an~ mei tln~ 1 take our leave.
~Whal next?" she tlsks me as lOe climb the staircase.
''dJea, ) think." 1 can fttl my musclts ltnsing from my ,arlier tXtrlions in the courtyara,
t:8ut mei looks fully alOake.

[ntry 9
1 c.:ln hear the footsteps moving b,hinb mt, an~ 1 think 1 can (ul buath on the back of my nuk. t1Jut

as 1 push the silken curtains out of my lOay, trying to get clear o( them, ) sum to become mor, auply
entangld. 1'm looking for sqmething, but 1 ~on't knOIO IOhat it is anymore, an~ if 1 aqn't f;nb it soqn, it'll
be gone. '[he grass is co/~ un~er my btlu fut, anb IOtt, but 1 bi~n't think to bring my shot'S. rehe curtaim
are getting IOtt nolO, too. 1t makes them heavier, harb to push asibe. trht signs painteb on them are
beginning to run, spreabing black an~ crimson onto my han~s anb clothes. 'there must have bun a spring
sholOer tarlitr, btcauSt the hem of my robt is brencheb anb it's tangling my fut. 'Cht footsteps art behinb
me, but mor, Itistant nqN). 1t must be tangleb up in tht lOet cloth as lOell. If ) can only remembtr IOhat
) lOas looking for - or lOas it IOhom? - then J'll be able to finb my lOay out o( here.

1 am subbtnly (ru. In the cltaring at tht ponb, 1 look aroun~, expecting mtilekki to be there, 1 begin
to shiver in the co/~ l1ight air because my robes art so lOet. When J look 111' 1 can see tlOO moons, sibe
by si~e. One is (ull tlnb bright, tlnb the otlttr iJ black. J'm lOalking lowarb tltt pOl1b but 1 ~on't really lOant
to. 'the waler there, if 1 touch it, 10111 make me unclean, like touching maouri's boby. t1Jul there's a bo~y

tltere alreaby. tJloating in the still waters, iust belolO the surface, is meilekki. Her eyes are lOibe open an~

a small silver fiJh bluts from betlOeen her parteb lips. Her kimono Jprta~s out arounb her like a cloub
anb ) can't unberstan~ IOhy it hasn't grolOn heavy with lOater anIt pulle~ her bOlOn. ) bibn't f;nb Iter in
time btcause ) coulbn't remembtr thld 1 lOas looking for htr, an~ nolO ifs too late.

1 move clour, JOtlnting to say J'm sorry, anb 1 realill' ifs nqt mti at all. '[ht boby is tqO small. )fs

SO I, ani) he's sinking back into the lOater as 1 lOatch. His tytS are open anb btab, but his lips are moving
as e sinks turther anb further bOlOn.

) IOtlke~ a~b /Ott, anb at first J cannot uptlratt this from my bream. 'Chen 1 realill' that J'm sqakeb
in JWtat an~ tht fire has gone out. 1 rise to builb it back up, but as 1 bo JO, somtthing catches my tye,
a movement in tht corner. As 1 turn, 1 ful all the strength run out of my legs, anb 1 almost fall. Sohi

,



is stan~ing by the /Oin~o/O, not as ) sa/O him this afternoon, but as ) ~i~ in the pon~. His clothtS art
~ripping green /Oater onto the (foor o( my room. He looks so young an~ frail anb his eyes stare at nothing.
dIut his mouth is still opening an~ closing as iF trying to speak or to breathe. An~ as J look at the gro/Oing
pu~~/e by his (ttl, J Stt a great rock tiea tight lOith a thick silk rIIpe to one ankle. 'Che flesh aroun~ the
bil1~ing is s/Oollen an~ purple. An~ as J look back at his (act, J ste that has gro/On S1oo/lel1 too, the eyes
pu((ea shut anb purple all olJer.

J /Oah, tangfe~ ill my blanhts. 'the fire gilJes only a /itt/e illumination to the room, Jt is still bark,
but the first birbs have begun to elear their throats, ) haDe to get to Hiei, before she ~rOlOns, Ho. 'thafs
110t right. } have to get Iter be(ore the strlJal1ts awaken, an~ go to maDuri's rooms so that we can starch
them in peact, J breH 41!ickly, trying to throlO 0(( the strange apprehension of my troubleb night's sleep,
As sOIJn as J'm breHeb, ) hurry tIJ mttt mei. J tell mystl( that my apprehel1$ion is unreasIJnable, that it
is IJnly a probuct o( a fitful night's sleep anb my hurry to get tIJ maouri's rooms before the sun rises too
high, diut ) can·t shah a slight unsatiIJn o( panic 115 J knock lightly on the aoor IJ( her room an~ lOait
(,Ir her til ans/Oer. A IlIl1g moment paHes, then the panel sliaes asiae. mei is artSSea (or the morning anb
her mouth is full o( rict cah. She offers me one as she slibts the panel shut bthinb her,

") still can't be/ielJe J miSsta ainner last night,~ she says slOallolOing.lJor a moment, J'm OlJer(ome with
a warm a((tction for her, be(ort she sco/Ols at me anb says, "')lou coula haDe at Itast salJtb me somtthing."

lntry 10
"Hot that way," says Httiltkki. "'turl1 tOlOar~ the left."
"maouri's chambers art to the right. ) paHea them ytsteraay," ) reply, turning to look at her,
"J knolO," she says, "aut lOe'rt not going to HtaIJuri's roo,"s. 'Wt- halJe another appointment to htp."

"What are you talking about?" J'm becoming more impatient as lOe stanb in the painfully open corriaor.
"J lOant to look at the rooms before the urlJants are up ana about an~ unbtr(ool. 'that lOas the point o(
~tting up this early, as J recall"

"J haa a lJisitor last night," mei says. She turns to the le(t paHag' ana begins lOalking at a aeliberate
pact, ~A serlJant came to me late last night. She haa a mtHage from a retirea general IOho resiaes here
at Jchime castle, 'the name was Akobo 'temoru, Anyone you know?"

Ji's more irritatil1g that she ~oesn't even turn to Sft iF )'m (ol/oUJing, "'Che name sounas a little
familiar."

"lJrom what the mai~ sai~, he's a bit before your time, He /Oas a frien~ ana general to Htaouri's father,
Ht's been retirea (or years. Ht stays in the castle, but he's lJery reclusilJt. Ana he wants to talk to you.
larly, ae(ore serDant eyes an~ eQ.rs are about. Haturally, J assumea you'a be intertSttb."

'Chere isn't Q.ny real Q.rgumtnt to bt maat, so J continue aown the hall after her. A(ter stlJeral minuttS,
/Oe (ina ourSfllJes in one o( a uries of back cDrribors.

tthtre are hooks (IJr lanterns lin the lOall but (elO are lit.
"'this isn't a lJery auspicious IOtIy to kttp one IJf Y'lur greu.lest gtnerals after his retirement," J say

softly. 'lor some reason) fina myself ItDt lOanting to cause more Itoist in these aark, echoing corri~ors.

':As) unberstQ.nb, it's his choice, He (oulb halJe one o( the (oremost rooms, at the center o( )chime Castle's
activity. He (oula haDe haa IOhatever rooms he (hose. He ana maouri's (ather lOere elelSe as brothers. aut
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appartntly he oa/uu his prioacy ana IOtlnts to sptnb most of his timt alon', At /tast. that's IOhid tift
gir/lOho brought tlr, musag' saib.W

NHm. Are you urtain you holO whtrt IOt',t 90in97 'Chest passageways a1l1<1ok the same."
"J'm certain )'m following tlte i)irections ) lOas givtn. Whether they're right, your guess is as goob

as mint'. Hert," sltt says, stopping subbtnfy. Sir, points to a tapestry bepicting tlOO mighty lions bining
on the carcass 01 a bur. M)t sh/Jutb bt thru boors to the Itft of tltt taptstry," she SQ!lS.

) lOalk to tlrt inbicatd bOor/oay ani> knock lightly. A long momtl1! paUti in sil,nCl. 'rhen """trur.
'Chtn thtre's tltt laint SlIu"b /If shuHIil19 lOilhin, anb fh, boor optns sfolO/Y. '[ht man insib, {lloks too

olb to be stanbi"9 unassist,b. His fact is as IOrinkltb as a bry scroll crumpltb anb unfolbtb again. His
boby is bent low anb he Itans healJily on an extfuisitt fDalking stick set JQith bright bits 01 enamtl. His
robes are fine, but simple anb olb.

'Jor a IOhilt he looks at me, a scrutiny in his tyts that )'oe only felt Irom my sensei. Jt woulb make
tnt ntflJOUS ;nbub if J 'elt J haa anything to hibt.

~)'m glab you camt," ht says Final/y. "Comt in."
His apartment is not large, but it's Cl'olObtb with a century's 100rth 01 mtmentu. 'Capestrits ColJff tht

lOalls, otmlapping tach otha. Sht/lJts anb tablts art (fOlObtb lOith IOtapons anb bits 01 armor, some
gltaming, some battaeb. On others, thert are 100mtn'S fans anb the like, trhere is a large table in one
corner 01 the room, dose by a pile of pillows anb soft blankets. '[tmoru mOlJes alOay slowly anb lJery

cartlully eases himself bOlOn onto his thick cushion. He gesturts JOith his hanb at a nearby cushion a
little lorwarb anb to tht It!t 01 his. J sit amIss from him on it, anb mti, as if sht wtrt a perftctly
bthalJtb eta servant, huls to my right. tl:emoru has the look of a man IOho has chosen to surrounb
himself with tht rtmembranus of his bays 01 glory, anb rt.'trtat within thtm.

~Your lather hab a goob name," tl:tmoru says in a gruff tone, 'ull 01 bust. "'CD some 01 liS IOho
remember, it is a goob name still:' ) open my mouth to thank him, but he continues before J can begin.
"J bo not prt.'ttnb to un"erstnnb what your nelO lamily boes, or what it honors. tfJut J have hearb that
tht Kitsuki are interesteb in truth anb hnlJe a knnck for seeking it out... A long pause comes then, anb
'Cemoru looks thoughtfully into tht "istanct. Whtn ht sptaks again, his voict is lowtr.

"J hnlJe not allOays bun n Irienb to truth. J'ue lounb it often to be cru"e. tfJut J think that some truth
is neebeb nolO to prtLJtnt a great IOrong." He looks at me "irtctly then. "J lOill tell you a truth so that
you, lAS a Kitsuki, (an keep a wrong Irom taking place. aut) rely on your bisuetion as a H1alsu to
kup what) tell you a secret. You must linb another way to make things right than to tell othtrs IOhat
) tell to you hut,"

~'Ctmoru-snma, } KJill bo all thnt is KJithin my pOKJtr til aib tht Lion," J salj bOKJing my htn". "aut
JOhnt is the IOrong that you speak of?"

~J 1Oil/ btgin at the beginning. } lOas a mnn lOith Ako"o tfJnkusho, maDuri's lather. dIt!ort that, )
lOas n boy afongsibe him. dJakusho anb J pfaye" togtther as chilbrtn. We threlO birt at the same little
girls. Our gempukku ceremot1ies came near the snme time. We fearneb to fight together as men, anb
IOhtn the time came, lOe courttb together those same girls lOe taunttb as chilbrtn.

"J lOas 01 a 10lOtr station than tfJakusho, but IOhen ht IOtnt alOay to tht Ako"o school he t6k mt
JOith him. We lOere tht best they Ita" eLJff sun." J (an see the pribt still smolbtring like hot coals in
tht 01" man's eyfS. "Jt 1Oasn't long btlort lOt caught the notict of a gtntrallOho tau t t trt. Ht"''fook
us urlber his wing. We IOffe his special pupils anb fDe ltarntb battle tuhnittues r s cia/iub than
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Mure taught anYJOhert tlst in tht schllllL With his lither stubtnts, JOt became a kinb IIf guarb, a unit
tllgtthn A . e JOllulb assist him on spt'Cial buties, patrllls, lOatcht's; sllmttimes he leb us til fight in
small skirmishes. We salO battle be/lire any IIthtrs in lIur class. He lOas prllub IIf lIur ability anb lOe

lOert /llyal til him.H

rrht IIlb man takes a btep brtath anb Clltdil1ues. ':4 bay camt IOhtn hI' tllib us lOt hab an impllrtant
task til complete, a oital missilln. rrhrre MUrt neglltiatillns taking plact bttlUttn tht Ahbll anb the
fDII;i. A bispute liver IOhll IOlIulb guarb slime commlln ttrritllry. "frither lUanteb IHt IIthrr's flluts in tht
arta to be greater than thrir ilIOn, Sll they cllulb Cllmt III nil agrttment. Our gtnual- his namr is nllt
III cllnse4utnct - knrlO frllm his ilIOn sllurcts that a 5cllrpion spy IOlIulb bt travtling in bisguise til Iht
nt'glltiations. rrhe spy 100d;, Ust (its an;' tricks to biscreM bllth si;'es until all ntgotiatiotlS lOUt' broken
apart. "thtn, liJith no dtar btcision, tHt territory 100uib bt tithtr unber-guarbeb or proteeteb by men
alrt'aby suspicious of tach other, /raving it open anb vulnerablt to tht banMs tht Scorpion employtb.

"Wt /Oert to inttrctpt a caravan; thr spy /Ooulb be prettnbing to bt a person of noblt means lOith
an tntourage. Of courst, the suppostb serval1ls IOtrt assassil1s. We lOUt to ovtrlake thtm on tHt roab,
using surprist to Dur abvantage. Onct lOe eliminateb Ihe threat lOt woulb btclart IOhat lOe hab bont anb
the treacHery of our tnemirs. We lOoulb be huoes.H

'Chert's a troubld /DDk on tht general's lact anb 1 Ittl a bttp forebobing in the bottom
./ my b,lly.

NWt lOaitl'b IDr Ihl'm ntar thl' roab, reaby tD ambush them. rrht caravan arrivl'b as our
genua/'s sourus hab prebieteb. We waiteb in the brUSH, anb iust as lUe'b pJanneb, 101.' chargrb
thtm. A lelO Df tht ml'n pulll'b thtir IOl'apDns btforl' 101' MJl're upon thrm, but it bib thtm little goob.
WI' lOUt IOtl1-trainrb anb hab thr txubrranu of youth on our sibt. Onr 01 us rtarhrb tht palal14uin,N
he says III0kil1g at me very pDintl'b/y. "One 01 us rl'achtb it anb put his SlOorb through the curtain. A
yDung girl scrtameb. We a1/ Iroll' IOhert lOt lOere. d'uhaps MJr lOert not so bisciplintb as we hab thought.
'[he suvanls, anb they IOtrt servants, save IDr tlOO rtal guarbs IOho hab gMt bOlOn in thl' first rush,
lOerl' tOD Irighttneb to movt. You coul;, set it on thrir larrs.

HOur general moutb the rurtain asibe an;' loohb intD Ihl' palatl4uil1. 1mibe was tht baughtrr of Iht'
tDDji baimlJo, brtsseb in her b/llob-soake;, (rane linery. You Stt, she was going to be offereb in marriagt
to onl' of thl' Ako;'o generals 10 ument the negDtiations.

"Wt bibn't know that unlil/der, MJhirh lOas just as WI'1/.H'[ttnllru isn't looking at me anymore. Ht's
gazing straight into that bay all ouer again,
~We MJere cDnfuseb at first. Wt /ODke;, to our general lor guibance. A few 01 us still bibn't unbers/anb

when he commanbeb us to kill the rest DI the tntDurage, .. somt tight men /I'ft stanbing, 1 think. IZnb
one JOoman, a maib. We bib it beclZusl' thl' only logir left in the lOorlb at that moment lOas tHe rhain
01 comman;', 1 think some of our group tHought thll1gs wert' still Happening as pllZnneb, maybt they
thought, or Irt thrmsrluts bt/ieur, thlZt tHI' girllOas really the spy altu aiL

"When lOe IOUI' bonr, hI' hab us take money anb oaluablrs from thr bobirs, inclubing thr CHtst thaI
htlb tht baugHtu's bOlOry, 1t lOoulb look like banbits hab robbeb thtm, 1t turnl'b out latl'r that thl'
incibtnt sea/tb the (rane's bedsion to patrol tht ttrritory heavily, making thr negDtiatiDns a success.
On tht lOay back to Ihr school, lOe passeb a fast, bup riUtr, anb thre", in evrrything lOt hab taktn. We
IOtigHteb tHt silks JOith tHt golb, anb it all sank straight to the bottom. All but tHis: he says, rtaching



to the small table to his right. He ra;sts into the light a lmy 3t/ieate la3y's hair comb. 'the lillie bea3s
01 go13 still bob merrily as it mooes, though some are crushe3.

") cou/3n'tlet it go. ) suppose) saw it as a smaU tribute to her, to keep it an3 remember. When we
returne3 to the school. our general tol3 us that we coul3 neoer speak 01 what ha3 happene3, Hor coul3
we commit seppuku, as it lOou/3 3ralO suspicion. He claime3 that he ha3 betn 3eliberately mis/e3, that
he ha3 betn manipulate3 into 30in4 somethin9 that lOou/3 bring 3ishonor 011 our entire clan, an3 he lOas
3etermine3 not to han3 victory to the Scorpions that 3ay.

"'ClOD 01 our seoen lauore3 pupils 3ibn't (lImplete their training at the school, but loun3 reasons to
return home. ) btlieue one lelt his lami/y anb ;oine3 a monastery. '[he rest 01 us staytb, We lOert
lorbib3tn to sptak 01 IOhat lOe ha3 bont or 01 tht group lOt hab been part of. Anb euentually, mtmory
la3e3. 'We 3i3 not speak with one another much alter that, although dIakusho an3 ) staytb t09tther as
lOt allOays hab, We finisht3 our time at the school, marrieb our lOiues, anb O1akusho prouibt3 me n home
here. no one has spoken 01 the mnlttr sinct," He turns to me nolO anb his eyes nrt sa3 but hnrb, like
IOtl1~lOasheb pebbles.

") am honort3 by your trust in mt in this matter, 'ttmoru-snmn," ) say, bOlOing my hen3 bOlOn lolO.
"dJut ) am not (trtain IOhat you lOou/3 havt mt 30 JOith the knolOle3gt.w

"Whtn 6Inkusho 3it3, tnrUtr thnn he shoulb hnut, thty loun3 n mnrk on him. much IOns IOhisp
about it at the time, all superstitious nonsense, ) remaintb silent then. dJut nolO maouri is $tab, tln'3
thty sny they haut loun3 the mark OIT him as lOeU, anb it is a sign 01 a curst that lOi/1 afflict hH SOtl.
Some lOoul3 keep Haktnka Irom tht throne lor the sake 01 their loolishntss. ) lOi/lnot haut it so," Wit
those lOor3s, 'Cemoru reachts up to his chtst an3 cartlully pulls asi3t the t3gts 01 his kimono.

"'[his is the mark that they loun3 on 6Iakusho,w he says, An3 thtre, ntar tht (tnttr 01 his chest is
besigl1 like Ott OlTt ) hab seen upon maouri, but smaller, an3 much more bistinrl.

"'Chis is the mark," ht repeats, "anb H1aouri cannot bear it, btraust this lOas the mark 01 our
brothtrhoob back in the Ak030 school. no one has seen it since then, saue our lOioes, An3 no one coulb
haut giutn it to maouri but 6Iakusho, anb he lOoulb not haut, 'Chat is IOhy ) have calle3 lor you, Kitsuki
Kaagi-san.w

dJnck in the corri30fS beyon3 'C,moru's room, H1eiltkki anb ) spenk itl hushtb tonts.
"(ouI3 Htaouri haue put the mark on himsel1 after linb;n9 it on his lathtr's (lIrpst? A kin3 01 tribute,

perhaps?" mei aske3,
")t seems unlikely. 'Why 100ufb ht bo such a thing JOithout knolOing what it lOas7 [speciall" IOhtn so

much bark rumor surroun3eb it. dItsibts, Amai claimeb to haue no knolOlebge 01 it. ) bon't see holO she
coul3 haue misse3 it lor so long. dIesibes, maourj's mark IOdS bifluent. )t lOas sloppy, not dS precise.
'Cemoru's JOas cltarfy tattooeb."

"(oui3 it haue betn bralOn on after his 3e.ath?"
") 30n't think lOe can ;u3ge. We 30n't hdue enough inlormation. ) thitlk it's a sale assumption, though,

to rule out a family (urse as the cause of his 30nist."

lntry /I
'We arriue outsi3e maDuri's rooms lI)ithout ind3tnt. rrhe heavy 1000ben 300r is lothb, but that is 01

lillf, (onse4uenre. )'ut unbone the mechanism in d leW) moments, dlTb the boor slO;ngs open soulTblessly.
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mei lln~ ) slip insi~e, closing the ~oor beh;n~ us. )nsibt are a series of paper biuisions uparating the
chamber into smalltr rooms, 'Chtrt's an altar to maouri's anustors in ont partiaoneb arta, a writing table
lOith impltmtnts anb scrolls in another. 'ChI.' main part of thl.' room contains his futon, war~robe, a table
for taking rtfrtshments anb a stanb for his ~aisho. On the far si~e of the room is a win~ow. )t is optn.

Hiei looks at mt an~ raists htr eyebrows. NtDo you think they're airing out the bab spiritsr she asks
/Qith a /Qry smile.

")t shoulbn't be open," ) reply, "'Lhis room shoul3 haul.' bttn sealt~ afttr maouri's beath anb Itft
untoucht~,N

"[xcept for us, of courst."
NOf course," ) say abstntly dS ) mout to the /Qin30/Q. )fs d long IOdy ~olOn. 'Chis lOaU is tht one clostst

to the t3~ of the cliff-sibe, making it tht most steure. )es nearly a straight brop from here to the base
of the mountain. ) 3uck my htab insi~e an~ txamint the lOin~olO itstlf. 'Lht bust on the frame an~ sill is
only a little ~isturbeb, the 100rk of the lOin~ that blolOs crisply into the room nolO. 'Lht latch is 100rn. At
first gldnu, ) 100u/~n't SdY that it lOas 100rn tnough tf CDme loose, but) can't be urtain.

..tDo you think it's colb enough in hert for the lOin~olO to haul' bttn open 10ng7" ) ask me;. -I[ht room
is co/~, but it 100uib bt afttr hauing no firt. 'the air botsn't sttm frtsh enough for tht lOin~olO tf haDt
bttn optn for mort than d ftlO minutts.- J'm ~istradtb by somtthing lying a littlt lOay off on tht 11001'.

Crossing to IOhtrt it lits, ) Stt that the obitet is cy/inbrical, about tht Itngth of my han~ from httl to
fin9trtips. )t looks to bt mdt of a IOhitt lOoo~ cawd lOith an intricdtt pattern. 'ChI.' ~ust in tht arta
arounb it is unbisturbt~, but tht cy{jn~er itstlf sholOs no trau of ~ust. ) pick it up cartfully.
~What bo you malct of thisr ) ask. turning to mti. Sht's ootr ntar tht futon.
"What?" sht ash, glancing up. ':Art thtst the samt blankets that IOtrt 011 tht futon IOhen ht ~it3r

"'Lhty shouf~ bt," ) SdY, lOalking tOlOarb htr. "Haot a look dt this," As ) turn tht ~tuict OUtr, it su~benly

exttn~s. 'LlOo mort cylin~ers, each a littlt smaller than tht othtr, fall out of tht first. locking lOith tlOO
almost inau~ib{t clicks. 'Cht rtsult is a stgmtnte~ cylin~ri(al ob;td a little shorttr than my foredrm,
tapering d (iUlt tOlOar~ one tn~. 'Lht outermost segment is couert~ U)ith a fintly caroe~ patltrn of slOirls
inttrrupte3 by occasional sharp angles. 'the tlOO inner stgmtnts are entirely smooth, allolUing them to slibt
hack into place.

"J'UI.' neuer sttl1 anything t/uitt like it. tDo you think it's a Unicorrl ~euiu? J'ue sten a feU) phenomtnal
trirlkets they brought back from thtir traut/s. 'Chis isn't 4uite like thost, but iI's expertly crafteb."

")t looks like a toy. ) 100u/~n't bother with it," she Stlys shortly. "Comt havt a look at this:' Sht's bent
OUtl' tht futon dgain.

"What is it?" ) ask, moving to ;oin her.
"'Chtre's a smtll." she says, htr nose IOrinkfeb a little, "Somtthing sharp:'
She's right: ) carl smell it too as ) mout closer. "Jrs got obuno oi' as a bast, ) think. mixt~ lUith

something else, )'m not surt IQhal. .. bttslOax, mayber
"What's obuno oilr asks Htti lOith interf'st.
")t's bistifld from tht leaul.'s of a spiny plant.)t has mtbicinal properties, but it's not ustb often bteause

of the potential si~e efftcts. )f you mix it lOith ginseng, it (an 100rk to staut off infection. Olut it if you
bon', mix it IOtll, if tht obuno is too pottnt, am make you sick."

"Or bea~?" asks Hfti lOith a raist~ tlJebrolO.
"Or bta~,N ) nob. ")(s an obb poison, though.)t IODulb take a lon9 timt anb ..... ) htsitatt for a moment.



':4nb•.. • 111ei ash impatiently.
"q:here's a reason you htl/un't hearb of the plant belore. )t boesn't get much use as a mebidne btcault

thtre are other, saler options that art ;uJ! as efltctiue. aut the lirst timt anyont trieb to linb a Ult lor
ii, it lOasn't as a me~idne. )t lOas as <I labric bye." )'m untying the corb on my ,hemical pouch.

"J'ue got an ibetl." ) ctln't help smiling tit my olOn subben reue/ation an~ tit the annoye~ expression
on 111e;'s lace. "Obuno, mixeb lOilh tht essenct from kello letlots anb tebo, makes a btlp ebony bye. Vtty
prelty, anb uery fashionable in the court lor about a month. 'Chis 100uib haue btln years agD, ) lOas just
a boy, but) remtmbrt thinking iI lOas lunny at thr timr. lorryonr IOholt' clothes IOrrt byeb lOith it
began to have a ba~ readion, At first, they thought it lOas a plague. (/JeD pie lOtte slOooning, hauing
shortntss 01 breath, that kinb 01 thing, 'thty Finally rtaliub that it lOas tht result 01 the bye against
their skin, but they bibn't figure it out until a samurai engageb in a buel subbe/lly lell to the 9rounb,
When thty unbrrssrb him, his back was grayish black whrre his slOeat htlb mabe the bye run. 'the
morr potent mixture hab mabr him faint.'"

) shrug, H) gurss it lOasn't really that lunny, but) lOas only a boy: )'vr got the box out nolO. q:hr
interior is pabbeb silk, with places for tlOO bolt'n small uials full of lit/ui~, pOlObers anb bits of plant.
"'Chis is ginseng extrad," ) say, hol~ing up one vial. "Jf it bubbles IOhrn mixeb with the obuno, then
111aouri lOas just ol~-Iashioneb about his mebidnal uses, 'this," ) say, holbing up anothtr, "is kebo txtflld,

l.ots 01 salt anb water, it's uery close to what you woulb lin~ in a person's perspiration:'
'1teling along the blankets, ) linb a smooth patch IOhere tht btlslOax has sprtab out. (artlully, ) pour

a liUle Irom ea,h vial on opposite enbs 01 the area. 'Che reQction is IIlmost instant. Where the kebo
falls, Qbeep stain begins to spreab.

"'Chtte," ) say with satisladion.
111ei no~s. "I[hert's no bubbling, So the mllrk ,m maouri's chtst lOllS Irom this obuno mixturt? )5 it

possible that he bibn't know its lull elleds?"
") exped 111aouri bibn't holO the lirst thing about it. 'to haue such a black stain on his chest, someonr

must hQue btln Qpplying it lor lOeeh 'Che bewoax lOas probably to thicken the bye, so the mixture
~ibn't just run along his boby. )t 100ulb haue crtateb enough consistency to braID the same besign. I[hen,
IOhen tht obuno mix hal' sunk into the skin, the bewaax coull' be lOipe~ alOay. Htaouri must haut Iten
the mark ~evelopinglor IOtlh anb not to/~ anyone. ) rxped ht bi~n·t haue any i~ea HJhere it was coming

Irom or IOh!!."
"'that 100uib explain IOhy the eages lVere blurreb," says I1fei, no~~ing, "Someone painting him lOoul~

haue haa to aD the lirst lelO sketches Irom memDry belore the lints began tD appear. Jt has to be Amai.
She lOas the Dnly onr nrar him at night. She must haue seen it IOlun she lOas alonr lOith him."

") knDIO. ) just lOish it mde mort sense. Her position here 100u/~ be more secure the longer he Uvea:
) pause lor a moment, IDoking lit the bubbling black stain. ") think it's timr ) spDke lOith Ako~o

Hakenka:

lntry 12
) am kept lOaiting lor my intervielO lOuh Hakenka, ) exped it is becaust he is altenaing to some

important aflair, like polishing his scabbara, or mrticulously braiaing DI his hair.
'[he ~Dor brlore me sli~es open, an~ one 01 Haktnka's men beckons lor me to enter. As ) bo so, several

Dther samurai pass me on their lOay out, Apparently, Hakenka really has bren busy.
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Ako~o Hakenka stan~s in tht center 01 his lOar room. 1:0 his sibe, Hfatsu nari stanbs, an~ he greets
me with a politt no~, appropriate to my station. 'the table top belort them is coutreb in maps anb scrolls,
an~ Haktnka Itans outr thtm JOith a litrce txpression 01 btttrmination. l'm sure his laifurt to a(knowlebge
my prestnce is an ovusight but to his prtoccupation, ana so } JOait quietly, aettrmineb to gilJe no ouhoara
sign 01 impatitnce.

H1inutu pass. long minutrs. J (an't shakt tht luling that if tht room containta a JOinbolO J 100uib be
able to lOatch the rays sink btlolO tht ntarby hills, A etntury later, ht looks up (rom his paptrs JOith an
expression o( milb surprise.

NKaagi-san. 110rgiIJe mt, n (orgotten you lOue lOaiting. You unberstanb of c,urst that l'oe much to aD
as baimyo, aut then J JUppOJt you aon't haot such rtsponsibilitiu to buraen yov.H

J (ina my palienet slipping rapib/y. "Haktnka-sama, you strikt me as a man IOho holas his pOlOtr as
a chilb bots a nelO(ouna loy. 01 courst, chilbren are cartltss, anb lost things. You art not a chila, Haktnka,
anb you haoe too much at stake hert to (orgtl.H Hari looks conurneb, but stays sitent.

Hakenka's (act slOtlls reb. "HolO aart you speak to me in this (ashion? d'trhaps yoo giot yoorself airs
because lOe knelO each other as chilbren. You are a man lOith no family, ana J am a aaimyol" 'the oulragt
in hiJ lone is that o( a man IOho eonlJinus othtrs o( his greatntu in the hope that ht lOill conoinet himself.

"'Che (amily that lOas mine is gone, that is true. Jt is no (ault o( mint, nor aia J bo anything to prtotnt
it. aut J halJe a ntlO (ami/y nolO ana they lack for nothing in name Dr in skilL J 100uib guarb my lOoras

more cartfully if J lOue you, Hakenka·sama. You holb your position hert because your (ather is aeab. dJut
that Jame btath may halJt you (ast ,ut of pOlOtr in a lJery Jhort IOhilt, anb you art speaking to tht only
man IOho may prtoent it."

His fau, purpling lOith rage, turns a littlt ashen. ) continut.
"You're right, J bo remember our ehi/ahoob. J remtmbtr you lOere arrogant thm, ana J think you art

arrogant nolO, dJut ) rtmembtr also that you IOtre braue, anb not stupib IOhtn your temptr bia not haot
the belter o( !IOU, so J think that you lOiIl make a gooa aaimyo htrt, i( not a great one. 'Chat's IOhy J

haoe comt to spetlk to !Iou about the circumstances 01 your lathtr's muraer:' J keep my ooice leoel. J haoe
no time or patitnct for his outbursts, nor aD } haoe the tolerance for his priat, ana so he must be humblea,

'''muraer,' you saib. Why bo you say this?" '[here's a milber look to him, 'Che anger anb the outrage
haoe been supp/antea by bull breab. J( J weren't alreaby certain he lOasn'/ inoolveb, his countenance 100ulb
make him a suspect.

"Your (ather lOas poisolleb, probably (Dr quite some time. You'lJe seen the killtr's signature - the sign
upon his chest:' As J sptak, J su Hari nob.

"'there is no such mark/" he cries lOith the outrage 01 a besperate man.
"01 course it's there. )'ve setn it quite clearly,H ) reply with my calmtst tone. Jl's tempting to gloat at

his bistreu, but J holO that lOill accomplish nothing. "HolOeuu, tht lact that your (ather is markeb is no

thrrat to your leabership. In lact, J think it lOill cement it IOhtn proptrly prestnttb. 'Che manner in IOhich
your lathtr lUas killtb lOill sholO cltarly that he lOas murbertb by human hanbs, not a spirit's IOrath. Anb
lurthtr, it prouts that tht hanbs in qutslion /Oere not y,urs, bespitt the bab letlings betlOun the tlOO o(
you ar& your oboious btnelit from his lou." J cannot rtsiJt this last taunt.

"fDo you halJt tuUmony 10 "nbemn tht killer?" ht ash his (ace tagtt.
"Jfot ttslimony. 0, aut all tuibtnet points to tht culprit."



[ntry 13
Amai's room is as mei btscribeb, simply appointtb anb tiby. 'Cht 100man htrself IitS on the futon. She

is brtsstb for the bay, looking for all tht wor/b as if sht Itaa just lain bown for a short rut. Sht is partly

on her back, partly on her right sibt. Htr Itft arm is across ht, bob!l' anb htr hanb rtsts on a small silver
mirror, the back of IOhich is coutre3 in an intricatt flo/Otr paHern. 'Che solts of he, shots, Itft by tht boor,

have moist birt upon them, further inbication that she has been up alftaby anb hab rtturneb. Her fact is
pelJceful, but light streaks in her makeup curving from her eyes bo/On her right chttk telf me sht hab

been crying. 'Chis much) can biseern MJithout touching the corpst.
"'Chis ;s unacctptable!" thunbers Haktnka. "fDib tht tsukai poison herstlf as MJellr

") can't ttll at this bistanct," ) rtply. ':A closer txamination of tht boby is re/luirtb."

"What /Oou13 you suggtst?" ht asks.
"We lOilllOtiit,'· ) Stiy as ) peruse tht top of tht tablt by Amai's btb. [unything sums to bt tiS Hit;

btscribd. ) see the book of htiiku anb recognize the name of tht writer. mei was right: they are 4uite
bab•.fChe plants in Amai's littlt poUtb garbtn art btab, although tht soil has been lOatettb toba!l' anb the

too~ ustb rutntly.
Yust then, tHtilekki arriuts in the boonoay. Sht looks at mt lOith raistb tytbrolOs as sht bolOS from

her knus, in tht manntr of a proptr tta. ) nob to htf anb then glanct tOJOarb tht boby on tht btl'. Sht

movts to it lOithout huitation. Assessing the positioning lOith a /luick glance, she btg;ns to movt htr hanbs

':4ny 1001 coull' Itaut a trail of brtab crumbs to point a lingtr. Jf you cannot finb somtont to conbtmn

this man, thtn IOhat goob art you to mt?"
"(Prrhaps lOt shoulb go anb sptak lOith Amai. ) think hrrs ;s tht ttstimol1!1 that !IOU sttk."

"Js that bog my father's murberer7"
':At tht oery Itast, ) think she must haoe hibben some knowltbge of the mattn ) think it btst that

Wt speak with her."
Hakenka is shdking with outrage as ht summons a young samurai. With a curt orbtr, ht Cllmmdnbs

the mdn to bring Amai to us in all hastt. ) kJatch him as JOt JOa;!. Ht sttms almost Illst in bttp grief,

as ;f luling his father'S btath for the first timt. ) conttmpllJtt how to /lutstion Amai whtn sht drrives.

Sht hdb the oppllrtunity, but) am still trllubItb by a ldck IIf mlltioe. dJesibes, her manner ytsterbay
afternoon makes me leel that thert is sllmething missing hert. Her gritf was greater than any lither
mtmber IIf malluri's househll/b ) havt sun.

my thoughts art inttrrupttb by tht sounb 01 100tsttpS approaching, 4uickly. 'Cht samurai Hakenka stnt
apptars at tht bllllr, flushtb anI' short IIf brtath. allMJing /luickly, he says, "»ty lorb, your parblln. 'Cht

100man is btab." Hari steps clostr to his IIIrb, as ;f Itaring Sllmt grave bangrr.
"What?" )'Iff not surt ;f it is Hakenka or my IIwn ollice, "When? Where?" ht btmanbs,

")n her room, my IIIrb. Her boby i5 on the beb, like ..." ht pauses, but !lis thoughts are as clear as if he
hab spoken them aloub. "Sht is like »taouri-sama." 'Che terror lin the man's face is unmistakablt.

"Haktnka-sama, Itt us go anb su," ) say, turning towarb the boor. "(Perhaps thert is something to bt

Itarntb." 'CD tht man by tht boor, "iPltast go anb finb my srroant, Hftiltkki anb bring htr to Amai's

rOllms. ) tXptrt you'll finb that woman aliut."
Ht llloks at Hakenka for approval anb, at a nob, gotS about my re/lutsl. 'Cht ntw baimyo, Had, anb )

/eavt tlrt room, heabeb for the servants' /luarttrs.



ligHtly DUtr the bDby, starting a! ti,l.' temples anb mDuing aDlOnlUarb. ) glanu tDwara tHe bDDrlC1ay lOith
intrres" 'ClOD Df Hakenka's thru guaras lOear Dpen IDDh Df reuu15iDn. 'the thira has btUrr mannrrs.

Haktnka him5l.'U is looking on W)ith a kina Df plain fascinatiDn. HI.' glanus, at HIt ana IDr a fflD»rent
Dur eyes mut anb he IDDb as iF he is abDut tD say sDmtthing, but he aDem',. )mteab, hI.' rtlurm tD
H.1atching »ieiftkki.

mei CDntinues tD check the bDay, pausing tD /DDk unaer eye/ias, to Dpen tht mDuth, ana check the
th"a!. Sht starchu lOith a pradiub tfficiency. When she rtachts tht obi, sht pausn

"Hut,W sht sal/s, "'ChiJ is inlutsting." She's lOitharal(}n somtlhing frDm the Dbi. She holas out to
me a small uramic pot. )I15iH it is tht IOhitt cake makeup Amai kept on htr tablt. "Sht's carrying
quitt a IDt of that for a IODman IOho Wtun't uain," says Hfei. :4na it's all she's carrl/ing."

)t takes a momtnt for that to rtach me. "trhere's no mirror in htr obi? tPuhaps sht was carrying
tht ont sht has in hu hana."

"(IJoubtlul,w »iti replin "trha! pDt is lOe/l U5l.'a. 'Che painfta aesign on tht top is nearly 100rn off
from rubbing against tht cloth. n wagtr that sht allOays (arritb it lOith hn dJut tht mirror lOas htrt
H.1hen ) ... stoppeb by tht Dther aal/' )t's pOHiblt that sht lorgo! it, but not /ikely.w

She's btgun to examint tht boby again, going back to the lau, then pushing tht kimDno asiae at tht
n) ca~ ue that tht makeup enbs a little belDI(} tht neck, 11.Dfmal tnough. 11.txt sht picks up Amai's

tfL armi'Chtcking lirst the hana, then up tht slwu. trhen sht picks up tht right ana stops.
"'Whtrt is it?" ) ask, benbing cluu. Sht's txamining tht fingutips. d'ulling up a corner of Amai's

imDnD slttue, Hiti begins lOiping at them, ana tht palt makeup begins to rub aW)ay. At firs! )'m nDt
c-lrt"in if )'m ueing correctly. aut in a momtnt, it becomes aistinct. 'ChI.' ttoo lingtrs clo5l.'st to the
humb of Amars right hanb art bytb a bark ebony Irom tht tip to a /ittle past tht lirst ;DinL

) turn to Hakenka ana say, "Hakenka-sama, ) think 101.' haue testimony, nolO."

[niry 14
All of tht )chimt houuhofa has gathuta in the main hall. Hakenka sits on his thront. Ahbo truhiin

~stanas to his Itlt, »iatsu 11.nri to his right. [ueryone elu lOaits knttling in a group on the IDlOtr floor
efore the aais, luen 'Cemoru has rouua himstU IrDm his stcluaeb chambtrs. '!rom my position tD the

reft of the thront, nenr the ebge of tht crolOb, ) can clearly ue Hakenka raist his arm high lor siltnu.
Within momtnts all CDnutnntion has slopptb.

") am moare DI the rumors IOhiJperta in thtu ha1/s since my lathe,s aeath:' Hakenka's lJoiCt is
cltnr. ") unaustana ana apprtCiatt the concerns of my houuhDlb," hI.' continues. "Anb lor that reason, )
sent f" tht estttmeb magistrate Kitsuki Katlgi-san to CDme anb lJielO this matter wilh his traineb anb
ob;ediut tyt. J/ ) IOttt in fact a curub man, it 100u{b bt than my auty to step aown for tht saltty
ana fortune of all thou 10IJai to nit."

ytS, inbub, ) think he may ytt bt a stattsman.
"(Dmt forlOtlra, Kitsuki Kaagi-san, anb explain IOhat yDU halJt founb," says Haktnka.
-Hfy lora," ) return, bowing 1010 bt/Drt him. ) rist slDlOfy, taking n moment to galt' at the Inets of

the thru men bt/ore mI.'. 'Chen) turn tDwarb the assemblta crolOb.
"'tht circumstances of Akoao »1nouri's tragic paHing KUrt strange inbub," ) btgin. "aut) am htrt

to aHure you, absDluttly, that thut circumstances lOtte nDt in any lOalJ supunnturaL 'Chtre is nDt, anb
hns nelJtt bun, a cur51.' on Ahbo Hnktnka's bloobline.-
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"50, lOas that fun?" mei asks me. Wr're back in my chamber, brinking tea anb rrlaxing a bit alter
the bay's intrigue. Shortly, lOe'll malct our appearanct at maDuri's luneraL

"J think it lOas en;oyablr lor Haletnka,w ) say a little IOry/y.
"Jt's a shame you NJtren't lacing the right birrction to ur 'toshUn's fact,"
"Yes, NJell, you JOert. HoJO bib hr talet itr ) ask as J turn my katana orur, chrclcing its rbge.
"Wrll rnough, except for the one outburst." mei fibbles lOith one of her Unicorn knives. "Where bo

you want me tonight?"
"CSehinb the paprr NJall uparating Haktnka's altar Irom his sleeping chamber. Can you fit theft?"
"Jf ) moue it out a little." She hrsitates. "tDo you think thry'f/ come tonightr

A low murmur runs thnugh the assembly, but is cut 01 by the outrageb voice 01 Abbo 'toshiin.
"How bare you!" His voiu is high with shoclctb anger. HJ examineb Akobo maouri's boby myself. J

saw thr mark! You are not a shugen;a or a monk. In IOhat lOay are you 4ualilieb to ;ubge matters 01
the spirit worlb?"

"You lorget yourulf, 'toshiin-san.wHalctnktA's uoict is harsh. Hyou haue mabe enough t",uble lOith
your superstitious leanH

'toshiin stanbs back, ueming to shrink in on himself. His lact is a bark crimson as he malcts
mumbleb apologies to the man IOhou whim grants him either position or homeless wanbering.

'raking a beep breath, J continue, HJ am in nil way 4ualilieb to ;ubgt such things, 'toshiin-sama. J bo
however, have a uni4ue insight into the allairs ill men, anb in this instance, thou negate tire involvement
01 the suptrnatural. Akobil maDuri's brath was unnatural only becauu the bark acts 01 nun's hanbs stole
his Iile belore the fJortunes' appilinteb timt. Hr lOas murbtrtb lOith poison."

J wait a moment lor that to sink in til my now attentive aubience.
"'the mark on his chest bib not apprar out ill tht air at the moment ilf his beath, Jt lOas brawn on

him, night alttr night, by a hanb he trusteb. 'the substance 01 the ink lOas poison, anb over time, it
c/aimrb his Iile, 'this was bonr to creatr fear in this houuho/b, anb in those IOho holb pOlOer in Jchime
cast/e. Jt mabe maouri lear, anb he bib the mark, not knolOing its caust. 'thr hUtr knell} that thou
IOho saJO the boby lOoulb recall the beath of Akobo dJalcusho anb be alraib. rehey lOanteb til preoent
Akobo Haktnka-sama Irom taking his rightlul place so that another lOou/b haor his throne. Jchime Amai
poisonrb maouri a liU/r turry night so that hrr son woulb be baimyo."

'thtre's chaos for a leJlJ moments as thr neJOs sinks in. 'rhen J continue.
"J have lounb thr poison that was useb. J lounb it in maDuri's rooms, anb J founb it staining the

hanbs 01 Jchime Amai, IOho bieb lor her OlOn plot. 'to securr htr son's position, shr was the agent of htr
OlOn beath. Anb lOith that beath, she testifies against hrrulf.w

J turn back to the throne. "my lorb," J say, bowing again, ") am honoreb to haue been 01 assistance
in this maUrr."

:4nb ) thank you for your help anb ski//, Kitsuki Kaagi·san.wHe nobs, anb J moue back to my pfau
in the ((OlOb.

"'the suspicions 01 a curse in my lather's bloobline haue brrn c/rareb,w he announces. "His killer has
met ;ustice. J becrre that htr Son, Jchime Sobi, will continue to lior hue unharasseb. He is young anb
will not be mabe to pay lor his mothrr's crimu, saor by her loss."



N) 30Il't think they can auoi3 ii," ) say, sipping my tea, ':Amai coul3n't possibly haue arrange3 all this
alMe, Someone ha3 to lorce her into it, )'m certain she 3i3n't knolO that IOhat she lOas 30ing lOoul3 hurt
maDuri, Dr she lOoul3n't haue been a party to it. She probably thought the point lOas to 3isturb him,
unntrue him by bringing out his lears an3 SUptrstitions. 'lor that malter, il she'3 knolOn it lOas poison,
she lOoul3 haue use3 a brush Dr some other ob;ect to apply it. Ho, ) think that IOlroeuer 3relO her into this
in the !irst place planne3 for her to 3ie from the same poison, an easy I(My to tie up loose en3s. )t just
took longer than expt'dt'3, since it ha3 to 100rk through her bl003 Irom her !ingerUps to her heart.

") think that tht' puson IOho arrange~ this lOilJ have to make a more 3irt'Ct moue to complett' tht'ir
plalH. '[hey'lJ comt' for Hakenka tonight.~ ) take another sip 01 tea.

~)'II retire to my room after the ceremony, then make my lOay back. You lOon't see me again unless
you ned me," Hiei sa!ls lOith a smile, She takes tht' last of her tea in a barbaric gulp an~ heabs lor the
~oor. *Go03 luck."

") bon't really see holO that applies to an!lthing,* J muller as she goes.

tntr!! 15
Ha~nka's rooms are black. 'Chere's no JOin30/O to Itt in the light of the lull moon. l'm not certain

lO1ftther that lOiII /Oork to our aooantage or not. J haut' a lit lantun Cllnctt~/d unber a thick /Ollob couering.
Ho. li9ht escapts it nOM), but i!lOe shou/~ ntt~ it, it lOill take only a momtnt to Tt'ueal. Hakenka an~ J

stanb bt'hin~ tapt'Stries hanging to eithtr sibe of his bt~. "We'ue been here since shortly after his father'S
cremation. '1rom the cramping in my legs, J M)oulb t'Stimatt tlOO hours.

J'm beginning to fear that Hakenka's patience lOill labe IOhen J feel a slight stirring of the tapt'Stry.
)t1 the same instant, there's a mufl1eb slOoosh anb thump. Hakenka leaps from his hi~ing place, an~ )'m
an instant bthinb him, pausing iust long enough to pull tht' couer from the lantern. Hakenka is a/reaby
engageb JlJith a bark form. 'Cheir blabes elash over the shrdbeb effigy lOe left in Hakenka's beb.

'Che assailant is couereb in black, heab to toe. trhe lantun light slibes off of him, anb he moves lOith a
spt'f~ J've neuer Jeen. Hakenka is outmatche~ alreaby, retreating, IOhen J enter fire fray. J only barely
bobge a blabe that the stranger throwH at me left-han~eb. He sibesteps my first cut IOhile bringing the
fight closer to Hakenka, an~ he parries my sfConb attack lOith another left-hanbeb blabe. 'Chis one he
boesn't throlO. )'ve never seen his Leclrnit{ues before. He's never IOhere his next move seems to take him.
'rhen Hakenka tries to sibestep a blolO anb stumbles. As he falls he slices out lOi/b/y tOJUarb our attacker's
legs. 'Che shaboJU falters for a moment ani'> ) press in from tIre sibe, but my blabe catches only a lOisp of
cloth.

'lor a moment} think JUe have him as Hakenka, back on his /tet, comes in fast. 'Chen our opponent
is gone, as sui'>~enly as he appeareb. )'m across from Hakenka anb lOe're staring at each other like fools
IOhen a /lash of movement to my right seni'>s me spinning arounb. 'Che shabolO is there again, three yarbs
alOay, an~ before M}e can moue forlOarb, there's a soft IOltuft, anb a sensation like a lOa1/ of air stops me
short. } hear Hakenka cough just as } feel my olOn throat elosin!}. trht' room turns a hazy green, alta my
uision blurs. } try to bring my katana up to guarb, but my limbs are heauy, ~

'Che figure is mouing tOlOar~ us, slolOer nolO. } think Ht'S lOalking lOith a limp, but the,Jo,,"" has tl te~

somt'holO askelCJ. He's mouing tOlOar~ Hakenka, IOho isn't eutn looking up anymort', but sinking ~olOn/Oar~.

'Che sha~olO raises his katana high up ouer his hea~, rtaby to strike Hakenka. 'Che arm falls too far to
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the siae, ani' dUft'S a darter as the bfabt "rops to the tjrouna. J think J Sft mort motltmtnl by the
tntranctlOay. 'Cite air is starting to clear 11010, ani' my breath is coming back to me: Something
IiJhizZt's past my heal' ana Pm afrtaby movint} forwarb again wilh my katana up NJhl.'n } ((a/ilt it
lOllS one of mets kn;vn She threw it at tilt fnnny, ht boageb art3 the bamn thing nt'ar/y took 011

my ear. my doubta mini) is surt that )'1/ rtunt tlMl fattr.

J bring my blaar 30lOn in a fast arc loll)arb the attachr's !tIrso, but ht sUbes it IllOo:ly with his left
bide an" brings his right in straight for mt. Haktnka's katana intefupts it anb pushes it uplOarb

while) thrust my own {moar", lanbing tI glancing blolO 011 the ribs. Ht Cfil'S out thm... ana)

ruogn;u the souna.
'the lJoiu is H1atsu Harts.

Ht spins then to metl Htei's attack frllm behinb anb Hakenka makes anllther cut at his leg. He's
surrllunbeb - anb if ICe can just wear him bOlOn a little more - but then he flings the left bide, a
wil3 shot, anb there's another IiJlfU/t III air IHlb the spaCt arounb me is f;Jling again with gran smoke.
Jt's clostr this time, anb J can't breathe at all, but J lui hanbs brag me Irom the room. J lall to the
corribor floor 011 my knas, chokil1g, al1b J realilt )'ue lost my katana. 'then Hakenka lalls bown

besibe me, gasping for air. Anb Htei, her back against the lOall, s/ibes bOlOn to the floor lOith
us, a lOeary look on her lace.

MHe's gone,w she says. "rDisappeartb."
"How ... holO coulb he ... moue so last?" g(UPS Hakenka. "HolO coul3 he ;US! .. ,

3isappear?"
"HolO bo you thinkr Htei replies lOith a tireb smile. "He's Hin;a."

lntry 16
"50 that's that,W ) say as mei anb J heab across the courtyarb, our bags parkeb anb tieb to our

ponies. "Hakenka's settleb in. J unberstanb he's arrangeb lor nelO court shugen;a. ([hey shoulb be
arriving shortly,"

"J hope they're better than 'toshiin," mei laughs. "([hat man was an incllmpetent IDoL"
"Of (ourse he lUas, Hari hireb him. Alttt all, you bon't lUant to surrounb yourself with competent

people IUhen you're planning a coup. J suspect he chose him specifically for his superstitious nature.
([hen, alter maouri lUas beab, Hari just hab to leave tht right lamily historits aroun3 an3 JOait lor
'toshiin to stumble on them. 'that way, he bibn't have to be connedeb lOith tht matter any mort
than necessary."

")t lOas lOell playe3, HolO long bo you think he was setting this up?"
"Sinu before he arriveb, in one form or another. J reab tl"ough Hakenka's copy of the Jkoma

Histories in his library last night anb biscolJereb that matsu Hari bieb a Iittfe-rtmnnbereb beath a
long lime ago, 'the rest of his family, anb it JOllsn't Illrge, bi3n't last much longer. ([hey hab little
lUealth or lan3, so the closest re/ateb families bivibeb everything anb lUent on. As best J can guess,
our matsu Hari lOas traineb at the Shosuro schools. He hab an array 01 makeup hibben aJOIlY that
lar surpasseb Amai's, plus a lelO other trinkets. Hakenka llrbereb them all bestroye3."

·'Hm. Hot a uery lorgiuing sort, is he?" mei smiles.
"J bon't knOIO. J thought he lOas rather generous consibtring the boy, Sokoi."
"'lor aU the gDob it boes him nolO," she says, gazing out tOlOarb the approaching tru line.



"What aD you mean?"
mei looks at me, a little surprisea. "HI.' arolOnea, aian't you hear? l.ate last night, in the courtyara pon~.

'Chty IDuna him this morning. ) guess it must not have bun important enough to reach influential ean"
She's smiling at me, but thtn it Ides. ':4re you at! r;gha" she ash reaching a han~ up to me. "You look
pale."

~Ho, J'm line," ) say, pu/ling alOay, "Just a bit surpriSf.'~. tDib they linb anything unusual about the
bo~?" ) am suing again the Sokoi 01 my bream, his ankle bounb lOilh a great rock. A chill runs through
1111.', thinking of a vengeful Hahnka's guarbs throlOing the young boy into the colb, grunish lOater.

") JiJoula haul.' tola you il they haa," laughs Httl. "([)o you nf.'f.'a another mystery alrraay? tthe talk ;s
that the boy, ~istraught outr the ~f.'ath 01 his mother anb only companion, threlO himself in. Or maybf' It
s/ippf.'b. '[hI.' only lunny thing to mf.' is that he'~ been in there a ItlO hours belore lhf'y braggeb him out
yet the /ish habn't starttb nibbling. Stupib lish will usually eat anything that "oesn't tat back,"

"You havt a." strangt sense 01 humor."
") preler to consi"tr it un;4ut."
'Un;4uf." is allOays a goob "escriptive for mti. '([)isturbing' is another.
dJut that's a 4uestion lor another ~ay, an" so lOt travel on.
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TH£ NUT MORNING
• Malsu Hiraru, a ronin formerly of the Lion

Clan, breaks in. He accidentally lcaves behind n
blowpipe.

• Amai takes a walk in the garden. She returns
to her room, lakes off her shoes. and dies from
the poison she used to kill Maouri.

G~1 Not~s:

n~atb at
!cbIm~ Castl~

The following information sums up the NPCs.
events and information thai can be discovered in
each scene. It is meant 10 remind the GM whal
the players need 10 gain from the scene in
question.

These scenes do not need to played in Slria
order. If lilc Pes wish 10 interview Hakcnka lirsl
and wail 10 inlcrview Amai later. thaI's fine. JUSI
remember that Amai dies early the next morning,
making any inlcr\'ic\\ very difficult

BACkGROUND
Akodo Maouri is dead.
His death appears to be the result of a curse.

but it is in ract due to poison. He was poisoned
over many weeks by his maid/lo\'l'T, Amai. Amai
is an older woman who never quite had the right
sluff to be a high profile geisha, but her loyalty
was unquestionable. Her affair with Maouri was
very public and ~'ery scandalous.

A fully trained assassin, Shosuro Geru. is
posing as Maouri's trusted advisor, MalSu Nari.
The Scorpion have taken full advantage of Amais
loyally, and have convint"Cd her to paint a black
mark on her lover's chest while he sleeps. Threats
toward her son, combined with assurances thai
the dye would do no more than scare Maouri into
l1lrnplying with the Scorpion's requeslS persuaded
Arnai 10 do as GetU asked. Whal Amai didn't
know was Ihal the ink she was using to paint the
mark was a slow·ading poison.

Amai did nOI come forward artcr Maourl was
found dead because Geru convinced her Ihal she
would be blamed for Ihe murder (and rightfully
so). TIluS, again to save her son's position (and his
life), she has agrecd 10 keep absolutely silent on
Ihc mailer. Hcr soul, however, is burdened by hcr
loss and her pari in the crime.

TIle stain Amai painted on Maouri's chest
resembles a mark that Maouri's father had. When
Maouri died, thc mark was found, and Nari used
Toshiin - Maouri"s superstitious house shugenja ­
to spread the tUmor of a family cursc. Toshiin
believes the curse is passed from firsl son to !'irSI
son. The castle began whispering Ihal Hakenka
will inherit the curse, and that he should stand
aside and let Sakai take his place. so Ihe curse
can be broken. Toshiin has demanded Ihat the
body be buried on the !'irst night of the nexl full
moon, .. almosl two weeks away.

\\

THAT NIGHT
• If the curse isn't disprovcn, lIakcnka is

deposed and Sakai is put on the Ihrone. Nari will
be appointed his Regent and Advisor,

• Ir the curse is disproven, Nari willlry to kill
I-Iakenka. If Lhe Pes don't intercede. Nari
succeeds.

• In either case, if Hakenka ascends to thc
throne. Sokoi's body is found. drowned. the next
morning.

C111'onolo<.!'l Of events
B£FOR£ TH£ ADV£NTUR£

• Amai begins poisoning Maouri.
• Maouri dies from the poison.
• The PCS receive a message that Maouri is

dead.
• The cremation is sct to take place two weeks

after his death. He's being cremated during the
rul! moon,

• The PCS arrive.
• Some time afler they arrive, the Pes hear

servants lalking about a family curse.
• Toshiin - the Lion daimyo's shugenja - tells

the party aboul Amai, Lhe daimyo's very public
courtesan.

TH£ GM Nons

Eadlln\"estigation has
aids to htlp )'OU run it At

the beginning of each
Investigation is a

dtronology thai gi\'es you
~ :."'"- times for key e\~nls..

Yk've also broken down
each In\"estigation into

EDlries for quick reference.



GETTING YOUR GROUP TO ICH'ME
C,mE

Need an excuse to throw your PCS into the
intrigues of !chime Castle? Here's a few.

Like Kaagi. ol1e (or more) of them spent some
lime (winter or summer) al !chime em,tle. This is
anice fit for any Lion characters. who can also be
relate<! 10 Maouri and Hakenka, making the mat·
ter a pmonal one. Characters who spent time in
Imime Castle will know the area. TIley will also
remember Hakcnka as a pretentiolls bully, and
realize when they meet him again that he grew
up 10 be ... a pretentious bully.

When Maouri's death was discovered. Toshiin
$Cnt oul a message to all Lion in the imlllediate
area. as well as the shugenja of the major houses.
Curious shugcnja may be intrigued by Toshiin's
dcsire to begin funeral services two weeks after
lhe death. (It is traditional to begin funeral prepa·
ralions immediately after death; the body is
burned on the fourth day, not on the eighteenth.
as Toshiin plans.) Industrious shugenja (and
samurai) may also wish to gain the favor of a Lion
daimyo by removing the curse once and for all. or
wurse, they'll have to go to lchime Castle to do it

News travels quickly, especially bad news, and
word of Maouri's death moves through Hokugan's
courts like an Otaku sleed at full gallop. Any
courtierS who do not see <In opportunity 10 gain
an advantage from the situation aren't worth a
day of rice. If the curse prevents I-Iakenka from
ruling, someone more.. suitable can be put in
his place. If it docs not, the characters could have
been the primary reaSOn why Hakenka retained
his family position. and will be in the PCs' debt.
Either way, the courtier wins.

Another angle: if there's a curse invulved, then
lhat means a maltO-lsukai is probably also
involved, and that falls under the domain of
Imperial Magistrates.

One of the characters may also know someone
living in the castle - an ambassador cousin. a
oourtier sister. a sensei uncle. Afew days after the
death. the characters may receive a note written
in a hasty hand, urging them to come and visit.
"Something's wrong, and I don't know what it is, ,.
the note reads. "Come quickly, be/ore it's too late!"

Whatever the reason. be sure that it doesn't
take long to get to [chime castle, no mailer where
the characters are. Once they get there, everything
happens very quickly. They have only two days to
set things straight before Maouri's line is erased
from existence.

ENTRIES I AND 2
111e dHlTacters arrive and are greeted by

Akodo 1bshiin.
Toshiin confirms the rumors of a curse and

hintS that he believes Sokoi should gain the
throne. not Hakenka. If pressed, he will reveal
thilt he saw the mark on Maouri's chest and
ordered the eta to try to rub it uff.

Later that night, Toshiin found a book in the
librarf regarding the family history. When
Maouri's father died, an identical mark was found
on his chest. Toshiin put one and one together
and came up with 'family curse'. He consulted
Nari (who left the book for Toshiin to find in the
first place), who half-heartedly tried to convince
the shugenja to keep the curse a secret. Toshiin
panicked - just as Nari expected him to - and
sent out a magical message notifying the Lion of
Milouri's death. which was also a poorly concealed
cry fur help.

If confronted with his concernS about
Hakenka's ascension, he falls back on 'Tm only
thinking of what is best for the clan, as a loyal
Lion~

Tashiin is not a very good Lion. He's nOl a very
good shugenja, either. Kaagi remarks thilt his
robes seem "somehow larger than the man who
wears them ... ~. implying that Toshiin's not capa·
ble of maintaining his position. Convey this to
your PCS. particularly any shugenja in the group.
They can also learn that Nari hired Toshiin after
Maouri's last house shugenja passed away.

If the PCS wish to gain an interview with
Hakenka or Nari, Toshiill tells them they will
have to wait. The two are in conference and can­
not be interrupted. However, Toshiin tells them
they have quarters waiting for them. as well as
respitc from the rigors of the road. If the charac·
ters arc magistrates. they can demand to look
about the castle, but remind them that barging in
on a host would probably dishonor their badges,
and thil! Hakenka has just inherited a very pres·
tigious position within the Lion army.

In other words. they shouldn't push Lheir luck.

ENTRY 3
The characters' quarters look out on the tas·

tie's garden, and from therc. the characters can
sec !chime Amat, sitting and feeding the fish.

Anyone with CouTlier Skill will probably
know (Intelligence + Courtier. TN JO) that Amai's
affair with Maouri was as notorious as it was
famous. Her loyalty to him was legendary. Any

AMAJ. THE
COURTESAN

EARTH: 1
WATER: 1 Perception 2
FIRE: t Intelligence 2
AlR: I Awareness 3
VOID: 1
School/Rank: None
Ilonor: 2.2
Glory: 32
Advanlagcs: Voice
Disadvnnlagcs: Bad

Health. Black Sheep. True
Love

Skills: Acting I, EHquetlc
3, Forgery 1. Locksmith 1,
Poison J. Seduction 3.
Sincerity 3, Sleight of Hand
I



.AI<ooo TOSHIIN
EARTII: 2
WATER: 3
FIRE: 2
AlR: 2
VOID: 3
.&hooVRank: Kilsu
ugenja I
Honor: 2.5
Glory: 5.4
Mh"'B.ntages: Innate
illty "
DisadmDtages: Coward

'oderalt)
Skills: Etiqueue 4.

ti88Jdry 2. History 3.
. raphy 2. Meditation 2,

Courtier 5, Tanto I
Spells: (Sense.

Gommune & Summon~

81eSliing of Purity, Path 10

Inner Peatt. Reversal of
ortunes*', Evil Ward.

Amaterasu's BJessing,llands
or lurajin

characters who can delect ties (TN 15) will discern
from talking to her that the siory of offering to
throw herself from the castle walls to save his
reputation is very true.

Amai tells them exactly what she did and
where she was the night before Maouri's body
was found. He had been complaining of a feveT
and nausea and she brought him lea and played
music for him. The next morning. she came into
his quarters and found him dead Anyone in Lhe
house ""'ill aUest thai the shock nearly killed her.

She also reports that he had been quarreling
with his son Hakenka. She believes the boy docs
not hold the respccl a son should have for his
father, and she has never liked Hakenka

When she throws crumbs to the fishes in the
pond. she does it with her left hand. (Perception+
Awareness al TN 20) will notice that she is not
left·handed. If they inquire, she blames it on her
age. Her fingers do not appear stained, but a
careful observer (perception + Awareness at 30)
will notice traces of makeup,

If the characters get out of line with AmaL
remind them that she was Maouri's chosen
concubine. and that the house holds her in high
esteem. Any inappropriate behavior toward Amai
will be met by stern reprisals from the samurai of
Hakenka's house, as well as whispers of their
dishonorable behavior reaching every court in
Lion lands. In other words, play nicc with the old
lady.

Also, Sakai will appear late the scene, just out
of the characters' vision. Don't make too big iJ

deal out of the fact that he simply 'is there', In facl
play it off. "You suppose that the boy was playing
hide and seek. and you were so intent that you
never saw him:' Use information that will keep
your players on edge, wondering if they what you
have said is an important note, or another useless
description of irrelevant facts.

Use the garden, and the scenes in the palace.
to make your characters question everything. Be
explicit when describing an old vase in Hakcnka's
room. Wiggle your eyebrows. Mention its age, and
suspicious color. Ask the players to roll
Awareness at a TN of to. then tell them that they
notice a specific type of flower in the garden. If
you mention it they will investigate. so give them
plenty of things to examine. Soon, lhey will grow
tired of looking al everything, and will have to
decide what's important on their own.

And lhat's exactly when they should see Sokoi.

ENTRY 4
Entry four is thc description of how Kitsukl

Kaagi gains entry 10 see the body. Your PCs may
choose a different melhod (distracting the guards,
using spells to discern information aboul the
corpse, etc.). but they should gain similar
information. based on your judgment of their
efforts.

The guards which have been placed to 'protect'
Maouri's body are frightened of a curse. and eager
for any spiritual enlightenment they can acquire.
ThUs, Mei's trick worked - lhey were convinced 10

let another shugenja see the corpse. in hopes that
they might be able to alleviate lhe 'curse: Other
ruses should be similarly sucr:essful, gh'en
preparation and forethought

ENTRY 5
Compared to Toshiin, Matsu Nari is a brealh of

fresh air, He seems 10 be a Uon with a hearty
dose of Crab common sense. He appears
concerned about the damage a '"family curseM will
do to the reputation of the house, and wants the
PCs, as magistrates or as family friends, 10

disprove the TUmors as qUickly as possible.
He tells the characters about the mark on his

lord's chest He's concerned because while it is
possible lbat tbe mark is a tattoo. it is impossible
for such a tattoo to have healed. Thus, he is
convinted that the mark is something else, He
tells the characters that Tosbiin found the entry in
the family histories of a mark found on Maourl's
father's chest. The IWO were identital.

He COll1ments that Maouri's behavior before
his death was erratic. He retired earlier each
nigh~ neglecting even the company of his beloved
Amai. He lost control of his temper, becoming
violent with his own son, If asked, Nari will reveal
that Maouri and Hakenka quarreled over lands
he had conceded 10 the Crane. He will not reveal
what Hakcnka and he were discussing earlier in
the day, but may drop the hint that it has
something to do with the same topic.

Finally. Nari mentions that many in lhe castle
feel it will be better if Sokoi is placed on the
throne rather than Hakenka '7oshiin believes
this will break his 'curse," ari says. lIe's
skeptical. of course. because that's exactly whal
the characters want to hear.

Don't forget that Nari (Shosuro Geru) is guilty.
He really doesn't care whatlhe party does. If they
buy the 'family curse: Sokoi gets put on the
throne. and the Scorpion have a pUPlM!t daimyo.



AJ<ooo HAk£1«A
EARTH: 3
WATER: 2 Perception!
FIRE: 2 Intelligence 3
AIR: 3 Awareness 2
VOID: 2
School/Rank: Akodo

TaClician 2
lIonor: 3.2
Glory: 6.5
Ad\'Bnlllgcs: I\on~

Disndvanlages: Brash.
Idealistic. Proud

Skills: Ardiery 3,
Kenjutsu 2, BailIe 5, Bard I.
History 3

getling on in ycars, and it is very reasonable to
assumc that she uses it to hide that fact Anyone
with the Disguise Skill or Lore: Ninja who asks
about the make-up can tell that this is nOI the
proper make·up for such activities. Amai also
owns a mirror. NO! an unusual item for a
concubine. bul rarc nonetheless..

Finally, Amai's window garden is quite dead.
She hasn't thrown it ouL however. Characters
with experience in gardening (Awareness +
Herbalism or Poison at TN 25) will be able 10 tell
thallhey died from exposure to some chemical or
hcrbal compound which was unfriendly to plant
lire. Amai continues to water her lillic garden
nonc the less. hoping that constant care will bring
back its health.

If the characters investigate Amai's bed
chamber. they gel the hairy eyeball. Samurai do
nol enter a servants quarters unless the servant is
in some sort of trouble. If they do go into Amai's
chambers, word gets around that Ihey suspect
Amai of something. This witl get them the same

{NTRY 6
If the characters decide to venture into lhe

garden at night, usc this scene. 1l should give the
PCS the impression that they've got the allcntion
of something dark and dangerous they can't quite
explain.

Whatever il is, it doesn't have Ihe
Shadowlands Tainl and jade has no effect on it
However, if any of Ihe characters have a crystal on
them. they will be unaffected by the events in this
Scene, They will nol hear Ihe noises.. will not see
mO\'ing images.. and will not be able 10
lllIlierstand what their friends are
being SO jumpy about In e£feeL
they see their companions being
spooked by nothing more than the
shadow of a lree, or the sound of
\lind blowing through lhe leaves..

There's tons of scary stuff you
can throw at affected PCS if you
know them well enough. Dark
Secrets, fears or phobias. any
obsessions or unresolved passions
can easily be integrated into the
images and sounds they hear.
Know your characters. Know their
weaknesses. This is the place to
show them that their secrets aren't
so secret... especially from the
Darkness.

One important element of this
scene is Ihe vision of a drowned
Sokoi. It sets up events in the
future. and gh'es the pla}'ers a hint
as to exactly what's waiting for
ihem later on,

If they don't buy the curse theory and they figure
oot ibal Arnai killed her lord. il directs atlenlion
all,ay from him, He can still kill Hakenka laler,
painl him with the mark. and Sokoi inherits.

Nari is trying to get the pany to look at
e\"ef)"Olle except him, Remember, everyone else
has amoUre, and Ihe only innocent one - Toshiin
- is me onc who ....'anlS everyone 10 bclicrc Ihe
ause. lie even 'stumbled on' the history book to
suppar1 his cause.

[NTRY 7
Amai's rooms are in thc

servants' quartcrs. Therc's nothing
of interest in her room except a lot
of make-up. Of course, Amai is



ENTRY q
There are many opportunities to use dream

sequences in the Way of Shadow campaign
Kaagi's dreams may be omens, or they may just
be his unamscious. The same could be said for

Fortunes dislike you. and separates you from !be
Celestial Order. In order 10 'reenler' the order and
be forgiven your unclean and dishonorable act.
the PC must perform rituals al a Torii shrine ­
and the closest one is over len miles away, in a
small village near a monastery.

Samurai who Lauch the body will be treated as
eta They will be ignored, avoided, and their
honor will be temporarily dropped to 0 for tM
purposes of PC and NPC interaction.

We recommend that if samurai characters
wish to handle the body in any way, they mUSl.
make a Willpower roll against a TN of thrir
Honor x 5. If they succeed in the roll they art
able to do so. but they will permanently lose 5
Honor points (plus the temporary lowering of
their perceived Honor to rank 0). If they faiL the
thought swims around in their amscience for a
while, causing them to lose 2 Honor points rHOlD
could I have even thought ofdoing something SO

disgraceful ... 'J. Kuni shugenja. who work
around dead bodies rather often, and other
characters with similar creepy backgrounds may
only lose 1 poinl if you deem it appropriate.

Play this scene out very slowly, emphasizing
the fact that they're in a small. enclosed room
with a dead body that looks remarkably
preserved. Even the Kuni PCs should be
uncomfortable, though less than other characters.
And remember. this is Rokugan. The dead do
occasionally come back to life. While MaDuri has
no trace of the Shadowlands Taint, he just may
very well be under a curse, and we all know how
contagious those nasty curses can be.

ln order to make this scene even creepier. you
may wanl to have somebody play the corpse.
Send everybody out of the room. put your corpse
on the noor, lower the Iighl~ bring in some
candles. and tell your players to come back in.
Ask them to do exactly what their characters are
doing (but don't forget the No Touching rule in
the Live Action section of the main rulebook).
Encourage your corpse to twitch once when
somebody leans in to get a vel)' good look at the
stain. If things work out well, everybody will
jump and ask ir that really happened. Smile and
reply, "Maybe. It's tough to felf in the shadows."

response as being disrespectful 10 her: a 101 of
angry Uons.

Amai is adored in Ichime Castle. Even hinting
thaI she had someihing to do with her lord's
death (and they are if they go looking through her
room for evidence) "ill result in a loss of face for
the dtaracters. (-I Honor point). This is why Kaagi
sent Mei to check out Amai's room.

If they anempi to bribe or command a servant
10 perform the same investigation for them. they
will be successful but unless the servant is
convinced of their good purpose
(Awareness+Sincerity at TN 15), word will spread
through the castle and, well see above.

ENTRY 8
Deep in the basement of the house, Maouri's

body awaits. It isn't a pretty sight. Maouri's been
set in a bed of sal! and enchanted with a food
preservation spell. If this doesn't convince the
characters that Toshiin is a little off. then nothing
will.

The mark is evident on Maouri's chest. The
skin is tougher in the blackened area, like a burn
or brand. Mei also notices that it makes a distinct
echo when you tap on it The edges of the stain
are blurred, not precise. This is due to lhe fact that
Amai was painting lhe mark from memory, so
when she first slarted, she wasn'l gelling Ihe
proportions exact every night There is no other
evidence to indicate poisoning. but something
caused the stain

This scrne demonstrates at least one reason
why Mei is invaluable to Kaagi's investigations.
Samurai have no stomach for autopsy. This scene
also illustrates a samurai's typical response to
having to view a dead body. A dead body is like
a piece of \'omit Simply touching it makes the

Skills: Archery 2.
fense 2. Kenjutsu 3.

Battle I, Bard 2. History I,
HWlting I

TYPICAL 'CHIME
SAMURAI

TN 10 be Hi!: 15
Weapon: Katana 3k2
Wounds: 4: -0: 8: -I: 12:

-2; 16; -3; 20: -4: 24: Down:
28: Out 32: Dead

EARTH: 2
WATER: 3
ARE: 2 Agility 3

IR:2
lOll: 2

hoollRanlc Akodo
""8ushi 2

Hooor: 3
G10r:Y: 21



BLOWGUN

The blowgun is a
specialized weapon.
designed 10 deliver a
poisoned dart The blowgun
has one dart {loaded}, whiCh
docs lkl damage. but
dellvcl1l a poison (a varian!
of II/gu) which. unless the
character sucreeds in a
Stamina roll at II TN of 25~

will kill in 2 hours. Thc
attack must hit skin (add a
+5 to be hit for non·
armored. +10 for anno

ENTRY /I
Just before Lhe characters enter Maouri's room

(whenever thai is), Malsu Hiroru, a Kolat-trained
Lion, ducks out the window. accidentally leaving
behind his blowgun. He's also investigating Ihe
scene. He'll be showing up again in another
adventure, but for now, he stays out of sighl

The room has one window, and it [aces a sheer
cliff. When the characters arrive. Hiram is
hanging with climbing claws just outside the
window. The characters need to be specifically
looking up, investigating the wall above the
window. and succeed at a Simple Perception roll
(fN 30) in order to see him. Because of Hiroru's
crystal kimono (see its description on page 152)
they cannot re-rolllOs for this roll. Make this roll
behind your GM saeen so the characters will not
automatically assume there's something 10 see. By
now, you should be 'false rolling' a 10L keeping

i .

be only trinkets, bUI the honor of getting a gift
from the once·legendary Akodo Tamoru is worth
2 Glory points.

the dlameters. This is also another opportunity to
scare your players. Here's how you set it up.

rust. make sure the lasllhing they get 10 do is
set !be body. If you've betn successful with scene
six, the players should be fairly creeped out 10

begin with. Then. while they're in Lhe dream, take
allllY their clothes, their shoes, their weapons and
let them run through the garden again.
Something's chasing them. They see their
comrades drowning. Who says it's all a dream?

Finally, if they scream, they awaken in their
rooms. covered in sweat, looking at a drowned
SokoL silk rope and rock and all. Then Ihey wake
up for real ... smelling like stagnant waler.

[f Ihe PCS go asking if Sakai ever plays in the
lake, have a servant tell them thaI the boy almost
drowned. Some characters will go straight 10 Ihe
lake to search for a body. They won't find one. The
waler spirits in the lake don't remember Ihe
inddenl (which is telling in ilseIO. The lake is a
dead end, and Nari will remind them that Lhey
han~ another problem 10 solve before they start
chasing after things they saw in their dreams.

ENTRY 10
Akodo Tamoru is an old friend of the family.

Hf is a proud man who realizes thai time has
finally caught up with him. There was a lime
when Tamoru was a man not to be lrifled with.
Now. he sits in his quiet room wilh his past
around him, and remembers.

Tamoru is a wonderful character to dive into.
He surrounds himself with history SO that old age
\\'ill not swallow the glories of his past. He needs
the physical objects of his former glories 10 aid
his ailing memory. Find a distinct voice for
Tamoru (old and creaky, or dignified and grufD,
make every effor! to maintain a military stance.
When your concenlration is broken. fade off for a
moment, Ihen snap back. Pick up random objects,
look longingly at Ihem, take a deep sigh. Then.
turn back and finish whal you were saying.

Tamoru has something very important to say.
He has heard the rumors of the 'family curse: and
he knows thai the rumors are nothing more. He
tells them about the secret Lion guard. the evenl
with the Crane girl and the tattoos he and
Maouri's father had. This is why he knows the
'curse' is bogus.

When the whole anair is over. Tamoru may
chose 10 reward a character for exceptional
service. He will do so with an object from his
paSL The girts (chose something appropriate) will



[NTRY 13
Some lime in the early morning after the

dlaracters' arrival, Amai finally succumbs to the
poison in her system. When her body is found, it
is lying on a futon, half on her side and half on
her back. Her make-up is smeared (shc's been
crying) and the soles of her shoes are muddy, In
her obi is a small ceramic jar filled with white
make-up. On her low table is a book of very bad
love poems (think of dime novel romances). a
testimony to her dlaracter. It is worn and there
are many turned pages. Other servants will
comment that il was her favorite book. The cover
is stained with fingerprints from her make·up.

She's been using the makeup to cover the
obvious black stains on her fingers, Characters
who wash off her hand will discover this, The
characters now have even clearer evidence of
Amai's involvemenl Unfortunately, the motive is
still unclear.

them (0 keep things brief. He is easily bored \\ith
the 'evidence: and urges them to get to the point
He is very interested in any news that soml'Qne
may be attempting to block his ascension to
power,

Hakenka is a Lion, He is brief, brash and quick
to take insult. He is also a very skilled bushi, and
not a man to take lightly. He is the lord of thiS
house, and every single bushi under his
command (nearly 80) will fight and die for him
without hesitation, He has three bushi in the
room with. Each of them is a typical Ichime
samurai.

Don't forget that Nari is in the room with
Hakenka He'll pay dose attention to what the
characters arc saying and try to maneuver them
away from any rewlations thai he doesn't waOl
Hakenka to hear, He's already prepped Hakenka
for the characters. He's told them that he'll deal
with them so Hakenka can go on planning the reo
acquisition of Ihe lands his father lost to the
Crane, If Hakenka becomes frustrated or loses his
palience, he gives Nari the signal, and Nari
sweeps the characters out into an adjacent
hallway to listen to what they have to say,
promising he'll pass it on to Hakenka when the
lord has the patience to listen.

Then, he'll thank the characters for their
efforts and ask them if there's anything else he
can do for them, Nari wants the characters on his
side. The more they trust him, and think that he's
doing what he can to help thcm, the belter.

[NTRY 12
lIakenka is not mourning his father's death.

I-Ie never liked his father (he's convinced his
mother died of a broken heart), If anyone dares
question his lack of emotion, he says, '}\ Lion
grieves privately:'

He's busy looking over tactical maps of the
area when he sends for the characters and tells

the characters on their loeS, and spreading
completely irrelevant information. as we
suggested in scene three.

There's a [at of evidence in this room; the
characters should be encouraged to lake their
time or they'll miss something. The first piece is
the black stain. It has a distinct smell thaI can be
identified by PCs with the appropriate skills:
Awareness + Poison or Hcrhalism [TN 2U) or
Awareness + Courtier [TN 30). Irs abuna oil. a
distinctive black dye lhat's also mildly poisonous,
Amai was using a healthy dose of obuno oil with
beeswax (to keep the dye from running).
Characters with Courtier will remember the
Incident Kaagi relates in his journal, aboUI the
Crane duelist who nearly died from obuno
poisoning. Characters wilh Poison or Herbalism
will know different information, If they succeed
with their first roll. they may make;) second roll
al TN 15 to know that miiJng it with ginseng
with cause the ginseng to bubble.

TIlen, there's the window sill. TIle disturbance
is very new, from just a few moments llgO. TIlis
came from H1roru leaping through the Window al
the very last moment If they take a peek out the
window, they'll see the long, sheer drop. There's
no evidence of anyone climbing up Ihe walls. The
latch on the window is old and worn. and may
possibly have come loose in last nighl's rain and
winds.

The obuno oil is not commonly used as a
poison because il is an obviouS death. TIle
slightest touch of Ihe dye against perspiration will
leave a clear black mark, and too much will
permanently slain the skin, TIle beeswax was
used to make the ohuno oil more solid and easier
to painl with. Amai, unaware of the slow poison
in the ohuno oil painted the symbol onto his
chest at night then would wipf' away the
beeswax when she was done. This was the stain
on Maouri's chest and on Amai's fingers. If the
characters demand to see Amai afler searching
Maouri's rooms, she still dies from the poison just
moments before they arrive.

WOO TAMORU
EARl1:t I Willpower 4
WATER: I Perception 3
FIRE: I Intelligence 4
AJR: I Awareness 2
VOID: 5
School/Rank: Akodo

rartician 3
lIonor. 4.7
Glo~: 7.3
Adlanlages: dear
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Athletics 4. BailIe 4, Bard 5,
Defense 4. Hand-to-Hand 4.
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KenjulSu 4. Tanio 4.
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Shadow points: I
(Gift Sp«dl
TN 10 be hit: 15
(+5 Shadow bonus)
Wounds: 8: -1: 12: -2;

16: -3: 20: -4: 32: Dead
PrimalJ' Weapons:

Throwing knives (Ikl):
Poisoned \\ith a \"luiant or
fugu. Anyone affected l'Qlbt

make Stamina at TN 25 or
die in 2 hours. The anaCk
must hit skin (add a +5 to
be hit for non,armored, +10
for armored).

Nageteppo (smoke
grenade): Affected PCS must.
roll Stamina at TN 30 or
fall to the ground £rom
smoke inhalatiOiL

EAJm{: 2 Willpo~er 4
WATER: 2 Perception
FIRE: 4
AIR: 5
YOID: 3
SchooVRank: Shosuro

Actor J
Honor: 0.7
Glory. 5.6
Shadow: I (Stealth)
Disad\1intages: 'ODt

Skills: Acting 4, Dffel\St"
3. EtiQuene 2, Forgery 2,
Locksmith 4, Ninjutsu 3
(Nagcleppo 3, Ninja,to 2),
Poison 4, Stealth 5

Skills as Malsu Nari:
Archery 2, Defense 4,
Kenjutsu 4, Battle 2. Bard 'i.
History 4, Courtier 2

MATSU NARI
($HOSl/RO G£RtI)

ENTRY 16
Characters who successfully thwart Nari's

plans are up for 3 Experience Points and a hearty
congratulations. Those who don't are only eligible
for L

In addition to those rewards. Akodo Tamoru
gives each character a gifl. As mentioned above,
this gift adds 2 points to the charadcr's Glory,
Hakcnka thanks the characters for saving his
position and rewards them with life·long travel
papers through his province. The characters will
also find that they have earned a bit of fa\'or with
the Lion Clan once word or their actions spreads.
GamE' Masters can add this to their campaign as
they see fit.

There's only one person in the castle in thaI
position, and it's Nari. By the end of the
adventure, Nari's nominal conlrol over Hakenka,
and Ihe great respect which the samurai of !chime
caslle give him should make It clear that they
would willingly obey him, if he were placed in
charge - however temporarily (until Sokoi is old
enough. of course), Nari is trusled. respecled and
ready 10 seile power. He simply needs a pawn of
Ihe proper bloodline. Sokoi.

The characters don't ha .....e to come to the Nari
conclusion to know that there's another person
in .....ol .....ed in the conspiracy. All they have to figure
oul is that they have 10 Ie! the aSS<lssin make a
move. If they follow in Kaagi's footsleps and make
themselves appear to leave, then come back
under cover of darkness and waiL the events will
unfold as they do with Kaagi and Mei. Nari will
show up and try to kill Hakenka, He's even got a
good portion of the dye to paint on another mark.
If he succeeds. he can just paint on the mark and
let somebody find him in the morning.

This was his plan when he saw Kaagi and Mei
leave. Nobody lrusts Kitsuki evidence anyway, A
simple lie is easier to swallow than the
complicated lnlth Kaagi wantcU everyone to
believe.

The Traits and Skills for Nari arc located in the
sidebar, along with the rules for his Ninja
equipment - including smoke bombs. Nari has
spent a good deal of time becoming accustomed
to it. so it doesn't affect him as strongly as it will
the Pes.

By the way, l\.'lei wasn't affected by the smoke
bombs, either.

II is no secret that Hakenka did not like Amai.
Rumors around the castle maintain that he would
lhrow the concubine and her bastard son out of
the caslie if he thought he could gel away with it.

If Nari is there when the body is found (and he
should be), he will remind the characters of these
facts. Now that she's dead, he can say anything he
wanls without fear of her giving away his identity.
He can say she poisoned Maouri to plant the
rurst' theory in the minds of Ihe castle. He can
also say that he knew she was a Scorpion·trained
geWla, but respected his lord's requeSI to keep her
setrel He will not say Ihe characters are no longer
necessary, however. Thai makes it look like he's
brushing them off and ignoring their information.
Instead. he will go to Hakenka and convince the
daim)'o to have the characters ushered out,
blaming any minor discourtesy on the daimyo's
grief and distress.

ENTRIES 14 AND 15
Essentially, the characters now have a choice,

The 'family curse' has been exposed as murder,
and the characters have idenlified the culprit.
nlere's rcaJJ~1 nothing left for them to do here, and
Hakl.'nka (and possibly Temoru) publicly thanks
them for solving the case.

The problem is. Ihey haven't figured it out yet.
Not all of it. at least. Kaagfs been able to see the
whole picture, but your characters may not have
been able to do it just yet Iiere's how Kaagi put
it iogether.

At ftrst, Amai's motive makes sense, bUI onte
you start looking beyond Ihe surface, it falls apart.
She loved M'lOuri. What's more, she was
completely devoted to him. She would only betray
him if she was coerced or mnvinced. That means
there's somebody else is involved. Somebody who
wants Hakenka out of the way.

Kaagi decides to make himself look scarce in
order 10 draw out the master assassilt Obviously,
somebody else wants to put Sakoi on the throne,
Amai never seemed to have the desire to be more
than she was, or to usurp Hakenka's rightful
position, and her son is far too young 10 have
engineered his rise 10 power in sueh a way. Who
else eould be involved? Obviously, someone with
a knowledge of poison, and someone who would
dircdly benefil from Sokol's inheritance. If Sokoi
\\-'as named heir. who would have direct control of
Ihe province? Someone would have to be
governor over Ihe young boy until he was old
enough 10 rule himself.



On the roa~ from ;ehime Castle
We art about hOD iJays away frottl Jchimt castIt. ),U( but! follolOing tltt trail of tltt man IOho

CQIlt'b himstfl »1atsu Hari. 50 far. ht apptars til bt htding birtct/y for 5Cl1rpio/1 lanbs. 'Cracking him

hasn't bttn particularly ai/lieult, J susPt'Ct bUQUU of his lOounbd statt. Still, consibtr;ng his (onbilion,

Itt has bun mort subtl, than) lOoula haut' t'xpt'dtb. What is mort' surprising is that a uco"/) trail
has apptartb. ootrJapping his. Hab J not bun tracking 114ri, ) lOou/3 haul' miHtb tht' Itss obuiolH

track that has stotTal timts croHtb it.

tOt bun "bit' to asurta;n so far only that tltt ;nb;o;bual is btllOttn liut {ttl let! inchts anb six

Ittl tall, IOtighs 130 to 150 pounas, Qnb l1tu an unusutll ta/tnt for biscrttion.

'Chis SeeD"/) trail first "pptart/) about hall a bay's journey from )chime castle anb has reappeareb
lOilh somr regularity sina then. So far, lOe haue met IVith no abbitional incibenl.

As best) can tell, )'ve mabe a full recovery from the effects of the substana IVe 1Ol!''rl! exposeb to

IOMle fighting Hari. )'m guessing that it IVas a 101D grabe poison, befiuereb in a limiteb bose. Our
oppo»tnt hab probably brvelopeb an immunity to it. mei srrms to br naturally unaffecteb by the
stuff. She suffereb no illness at lhe time anb lOas able to assist Hakenka anb myself from the room.
more mysteries from »iei.

lntry 19
Wt have bun Otl the roab for thret atlb a half bnys lOithout incibent. J have just biscovereb a

beliberate marking of tht roab before us. Some tIVigs IVh;ch npptar to hnve fallen by chnnce have
actually bun placeb into a crube nrrolO formation, inbicating the trees to the Itft of tht mnin roab.
!Procetbing lOUh caution, mei anb J brgin to explore further into thr tru lint. )t is mibbay anb tht
1000bs are conveniently bright. Onu off the main roab, thf're is a much clearf'r trail through the
brush. 'tlOigs have been broktn, small plnnts pusheb asibe anb the unbtrgrolOlh bisturbrb.

Srvrral yarbs into the trtt line) hear mei gnsp. 'Che boby of the man J holV only as matsu
Hari banglrs by a corb arounb his fut from a tree limb. His eyes art nearly level lOith mine anb
haut fi/meb over lOith a thick glaze. His throat has been cut lOith a clean precisiotl. }ubging from the
flies gathering in his tlostrils anb slightly open mouth, ) can rstimate that he has bun lItre for the
beller part of a bay. ) neeb to vomit. 'Che sttnch on this pleasantly lOarm bay is subbl!nly
overlOhtlmintj as the lOitlb sh;fts tOlOarb us.

As mei anb J stanb there in front of the grisly boby, a particularly bolb ((wtn (omes bOlOn from
the branches, startling the flits, anb begins to IOhi/tie a piece out of his cheek.

"J bon't lOant to starch him,~ says mei, el IHtle behinb me.
"J think that he may have hab more enemies than lOe suspecteb."
"!Possibly mort than he knelO."
"mei. He may very lOeU be cnrrying bevius, et/uipment that coulb tell us a great beal mort about

their H1ethobs."
She moves forlOarb 100rblessly. As she nears the bilby, tlte raven gives one inbignant st/ualOk before

lifting into tht air. )t only retrtats a little, ul1loillintj to forsake its prilt. Hfei c1nmbers up the tree,
then oul on the branch Itolbing Ifari's boby.

"mib you lOant to calch this as it comes bOlOn7" she smiles at mt. "Ho? ) bibn't suppose so."
rehue's a sickening thub as the boby falls to the grounb. '[he relvtn st/uellOks again, angrlJ perhaps

thai il will now have 10 shart its booty lOith grounb prebators. mei jumps bOlOn a moment later an"
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entry 20
1I's ban stveral ~ays sinct 101' founb Hari's baby. Wt'ue folIolOeb the killtr's trail past several

uillages, but it allOays passes lOilhout entering. mei anb } haul' stoppeb a felO times for supplies anb
comfort. 'tonight MJe'/l be slaping out of ~oors. my provincial map tells me lOe'rt still stlJtral miles
from the next post or village.

mefs gone to gather firelOoo~ IOhile } sort our belongings It" the night. )'m laying out my bebr;"
when} hear a stedy rlacking of 1000b against the grounb, coming from the thoroughfar~. d'tering oug
betlOan the tretS ) can Stt a figurt coming from ti,e birection we've been hta~tb. His back IS stooptb,
anb his step is slow. He's an ol~ man, from the look of him, lOith a gnar/eb walking stick.

"Oja-san," ) call, using tht honorablt term for 'Cranbfather'. "Whtre bo you heab?"

btgins a t/uick perusal of the bo~y.

Sht rtmoves hoo ~aggers from the right leg. 'Chtre are tlOO empty shtaths on the left. Hari's rlothes
/lre all black, a soft fabric that ~oesn't rustle JOhen mei moves it. grom bin~ings aroun~ the right an~

left IOristS, she removes two shuriktn. Sht pauus at ti,t JOaist. 'Cht fol3s of his Upptr garment hang
from his bo~y, htl3 only by a loostly boun3 thin black cor3.

"}f he ha~ anothtr belt, or any pouchts, his killer must have taken them," mei says, gtWng up.
"Wait." }'m su~3enly remembering something from our last night at Jchimt. "Cut open his right

sleeve, from the wrist to the shou/~er."

Hid pauses for only a moment, then ~oes so. 'Che bo~y is lying face ~OlOn, tm~ there's one, efear reb
spot on the back of its arm, llbout four inches belolO the shoul~er. (Jtry rlearly in my min~'s eye, ) Set

that same arm upraiu~ with a katana falling tOlOar~s Hahnka befort something struck it from behin~.

) ha3 assume3 it lOas one of mei's knivt'S. dIut just a moment ago, }'~ realiZt~ the slave lOas untorn.
"What 3i~ you injure him lOithr } su33enly feel as 3iSfonetrte3 as } 30 cur;Dus.
mei giues me a consi~tring look. 'then sht reaches into her btlt an3 removes the stgmente~ ~euict

lOe foun3 on maDUri'S floor.
")('s a blolOgun," she says. "'thtre lOas one bart loa3e~ IOhen you foun3 it. 50 } took abuantage of it

IOhen then na~ arost,"
"Why ~i3n't you tell me that you knew IOhal it lOasl"
She /Doks ~irf(tly tll me anb says, very seriously, ") must haul' been ~istradeb, anb then it sliPPt~

my min~." She rises at/b begins to walk towarb tht roa~.

"What about tht bo~y?" } call afltr her. ) fal confuseb, out of sorts about lhe IOhole incibent.
"tDib you lOant to burn it?" she says with a snter. ")t's more fitting, ) think, that he be left to the

bir3s. 'thty won't leavt much."
As if in agreemtnt, the raven {laps back ~olOn onto tht bea~ man anb begins nipping aroun~ at tht

back of his nuk. } follolO mti back to the rOllb.
"What nolO?" she asks with a smile. Her goob humor Stems to have returneb. SomeholO, J'm loath

to sptak anymore about tht curious ~eviet that} plaet nolO in a beep pocket of my kimono. ) makt a
mental note to ~iswss it later in greater betaiL

"} think lOe hab best fof/olO the Jtcon3 trail. Ste there, those scuffs in the birt up aheab, at the same
~istanet we'ue been fin~in9 them?"

"On the trail of a killers killer, eh? Soun~s lih pi/lolO book stories to me, Let's go," she says,
stan~ing asi~e so } can take the feab.



He stops, startle~, an~ looks arounb, turning in a SIOIO, nuoous circle. His hea~ ;erks tOlOar~ me as
} approach.

"'What are you?" he ,alls a liUle sharply, holbing his stick in front of him in a lOarbing gesture.
"A man," } reply, hol~ing my han~s out to my sibes an~ smiling to reassure him,
"!et me see your leet then," he says in an authoritatioe ooict. "Or else I'll think you a ghost, come

to haunt honest folkl"
} raise my kimono up to the ankles, anb he relaus, 10lOer;ng his stick to the grounb.
"} am Kitsuki Kaagi," } tell him, "A magistrate of the t1Jioine imperor,"
"1 thought you might not be natural," he says. "Coming out of the 1000bs {ike thnt an olb man can't

be cutain, you knOIO,"
"1 unbustanb, Via-san, aut IOhere are you heabeb? 'Che sun is alreaby almost bOlOn, anb there is

no oil/age for some lOays in that biredion,"
"Or from the ~irertion l'oe come," he says, nob~ing, "l'm going to see my granb~aughter. She's

getting marrieb, an~ 1 ~on't lOant to be late. 50 l'm traotling through the night. unless 1 ~t too
tireb. An~ then l'1I just roll up," he says, tugging at a corner 01 the blanket on his back.

"my companirm is iust back lOith some 1000~,'' } say, hearing rustling in the trees behinb me.
"'Won't you join us lor some tea anb binnerr

"Well. } SUPP05t 1 'oulb stop lor a little IOhile, Just to rest my leet, you knolO," he says, as if to
reassure me, He walks 10rloarb anb, taking his arm, } leab him back tOlOnrb our liUle camp.

mei is there, starting the lire without looking at it. Her eyes are on us as the olb man ana 1 come
into the clearing, } know MJ;thout looking that there's a knile on the groun~ in Iront 01 her. 'lor
cutting the breaa, she'a insist, if } askeb,

"What is your name, granbfather?" 1 ask as 1 help him to sit,
"Suu Haka," he replies.
"Haka-san, this is my companion, meilekki:'
She smiles HJarmly at him, IJnb he nobs his helJ~ MJith a smile of his OHJn. 'When she HJlJnts to be

charming, mei has the perled manner for pleasing olb men ana smlJll kittens.
"Woulb you like some breaa, Haka-samar she says, offering him a small loaf.
"'Chank you." He takes it with an eager hanb anb begins to eat HJhile she boils HJater for the tea,
'Che three 01 us share a mobest meal 01 riu anb arieb fish. 'Chen the olb man stUles back lOith his

tea cuppea in both hanbs for HJarmth,
") must repay your kina hospitlJlity," he says. Ana then, ouer my beg;nnings 01 an ob;ect.ion, he

continues, ':4 story perhaps?'"
"'that wou{b be belightlull" says mei, still charming ana gracious. } nob my agreement.
"Hm. Let me see," says the oib man as he sits back against IJ tree anb lets his gaze HJanber

upHJlJrbs tOJOarb the stars,
He smiles a liUle mischieuously, "many folk knoJO," he begins, "of holO mother Sun anb 'lather

moon ereateb the JOor/~. HOHJ they lOent together, hanb in hlJnb through the nelOJy mabe mists anb
gaue names to IJI1 that they behelb. 'that IOhich Ilew, they caUeb birbs, 'that IOhich SlOam, they calleb
fish, Anb that IOhi,h thought anb lrieb to strve them HJith honor, they clJlleb man, aut JOhat not so
many knOll), is that tOhen mother 5un anb 'lather moon gave names to all that they behelb, 0
something, a little slip 01 something, bib not lOant a name. An~ that little thing, slib away belt;nb a

r
nelOly-nameb rock, anb it coutreb itself over lI)i!h the netO/y-nameb 'shabolO', e
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:-In?) it sa;?) to sha()olO, 'Hib/! fffr nolO from the 11.aming, (or it KJoulb hoi?) me in an?) make me be
but one thing. Hibe mr 11011), anl} J will remnnbf'r you. ) 1Oil/ ally with Y"U. Ani) in all the forms
JOhich ) lOilJ be able take sinct ) haVI till name, ) will strut you anb help you to btcomt great.'

HAn;) shabolO IW:lrb its rt(/l.Ifsl, an" it thought on it, lor shabolO lOllS a weak thing. )1 Ita?) no solib
shapt' of its OlOn, only imitating those QrlIunb it, like rock. Ana it /lei) from the great lin" arrogant
'light' t,ui/y. So shaj)olO thought that a !rien?) IUou/a not bl.' a ba?) thing, ani) it Qgrttb to hibt its

companiDn until Hlother Sun anb 'Jathtr moon Itab aOnt lOith tlttlr rrllming ana returntb to th,. high
heavens.

':4nb shabolO anll the thing it Itab hibbtn Ita?) thtir al/ianct, 1mb they Ittl!',b tach other. (1Iw:luse
they JOfre so due the nameless thing Dlten chou to look much lih sha;'ow. )t i)ii) this so weI! that
many haul' sinu choun to call it i)eep shai)DIO, lih a little cousin. dIut this lOas Dnly a nickname, not
a rea/ Dnt, ani) so this 'i)up shai)DIO' I4MS nDt bDlmi), Ani) to this i)ay it is still about. (Panaps you've
sun it bt/ore, when you'Vt shinti) your lantern on a ptltch 01 i)ark that i)ii) not slip away as it

shou/i). Or perhaps you've /oohi) at a 'rittli) ani) sun what you thllught was a snai)olO in thtir fact,
ani) that they ;'ii) nllt sum themselves, Or pernaps when you lOue young, tnere was a shai)olO tntlt
Jay by your luton, or uni)tr your lOini)ow, ani) it mouei) IOhtn nDthin!J else i)i;'. (Perhaps it ta/hi) to
plate in tht night an;' kntlO your namt though you i)ii) not knlllO its OlOn, 'lor that is the one
~;"9 th~ to this vtry i)ay escapts naming, hOlOever hari) men try, Jt resists it just as their ;'arhst
fraM ~.o:>l.ni) so it is Iru to changt. ani) change again,~

We;rt si/tnt then, tht tltru of us, at tht en;' III the 01;, man's story, ) luI tlte chill of tht night
, uping into mt, )t is coli)er than) expedt;' it to be, ) glance tOfOari) Hiei, but she's looking at the

'u, IIr perhaps at tht shai)ows near to it.
'the o/i) man puts his stick eni) to tnt grDuni) ani) pulls himself up, (Placing his empty cup ntxt to

tht lirt ht shahs 011 the blanht on IOhich ht's bun silting, ~I[hank you again IlIr y"ur hllspitality,"
he says lOith a jovial smile. ~n best bt 011 nolO. )'Vt a gooi) i)isttlnct still to trauto/. ani) ) i)lIn't lOant
to be late,"

"Oia-san, Klon't you stay afOhilt?" ) ask. rising with him, ) lui sDmeholD /lusttrei). ")t's latt. You
1couli) sletp hut ani) continut in tht morning,"

"110, )'m not so tirti) nolO," ht says, '')'ll be on my lOay_ "Chank you again," Ani) then he's off
through tht trus an;' onto tht roai), "Cooi) iourney,~ ht calls Dut as he goes,

minutes pass by lillti) o"ly lOith tht souni)s 01 crichts si"g;ng tntir songs, u"concerne;' by the
trials 01 mtn,

") 'ee/lih a chili) Klho's bun {tit all alone in the i)ark alttr the grolOn-ups haut !Jont," says mt;
soltly as she rolls into her blankets,

) u"i)erstan;' just IUhat she means,
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'Che lanb has been lielbs anb plains lor the last lelO bays. diut passing into Crab lllnbs, lOe enttr a
britf stretch 01 lorest. Jfs harbtr now to su the tracks in the bim lighting that Ii/ttrs through tht
canopy. mort bif{icult still, thf roab is grtat/y bisturbeb by the passing of lighting men. Jt's been tlOO
hours since tht fast sign, anb barkness is creeping up. J begin to btspair that lOe may haue lost our
4uarry after all this l(Iay, IOhen a subben motion in tht [rus catches my atttntion.

"(]Jon't moue," says a harsh voice as ) turn to set IOhat Wf'Ut stumbleb into. 'Che noise incrtaSts as
lour armorfb Crab step out. "What business l!o you have here?"' btmanl!s the one in the leal!.

"We're simply passing through." J keep my 1J0ice euen, btspite tht immintnt thrtat in his. 0
"d'ass;ng to IOhere? On what busintss?" ht grolOls.
'[he three samurai behinb him press in clostr, menace in their posturrs.

lntry 22

lntry 21
'the trail lOt lolfoJU continues to take us bOlUn main fOQbs. Occasionally, if lJanishrs. rehtn, ;ust as )

expect to haul' to 96 back al'll! try to rftrarf tht lOay, a nelO sign appears. 'We'oe bun lnuJtling through
Scorpion territory anll art nearly to the borber they share lOith tht Crab. '[hi' guarbs at the last post
IOtrt in an especially outgoing moob, anll JOt'Vf rfctntly passe" a unit of samurai heabing in the oPPlIsile
birrction. '(hey too loah" to be in high spirits, btspitt being 100rn an" baltfre", We haof ont mort

5(orpio/1 post to paH, anll )'I]e "tfermine;) to ask them IOnat is going tin.
Our trauels have been u/1t.'ventlu/. J'lJt' t(ufstioneb me; further about the blowgun, ana halO it lOas

that she kniW its USl. She txp/aineb that IOhi/e lOorking as a SUIJ"n! at the geisha houu, a uisiting
Shosuro hab ltft bthinb a similar objtct. Ont of tht lOomtn that, a Scorpion, hd bun lamiliar lOith
it. Sht hab tXplaineb its uu to some 01 tht othtr girls, »lei inclubtb, lor amustment's sake. She assures
mt that they tlrt extremtly simplt anb tlccuratt, IOhich is IOhy sht chou it as htr First rtcouru in the
smoke-lilftb room. gor Sllmt reason, J /inb myul/ not IOhlllly convinceb. Whtn J pointtb this out to her,
she replieb only that ;f she lOue lying, } lOoulb not knolO. Since then, lOe have let ti,e matter rtst.

'Cht ntd post is just in sight as lOt top a 1010 hill. We bralO clostr anb J carr hear tht laint chorus
01 a clturful song coming from the 1010 builbing whert the guarbs are stationeb.

When lOe get ntarer, a guarb hails us. J preunt my paptrs, anb ht examinfS thon clostly belore
hanbing them back lOith a happy smilt.

"Coing to Sfe the Crab, are your he laughs. HYou'l/ finb thfm in a poor moob, J'/llOaguIH

"Wretcheb is more likely," puts in one of the man's companions. "Join us lor wne sake belore you
go intll that bismal plact." Ht passts cups to mt anb to Hiti lOith a grin.

HJ assume that your gOllb moob anb their poor one art relatfbr J ask, accepting the cup.
HA goob guess,H ht returns. "lJor months, the oafs haut bun bisputing some lanb that is cltarfy ours.

'they put together a fighting lorct to try to take it, anb a bay ago they failtb - miurabfy. Wt routeb
them all thf lOay homel" He pours himstl/ more sake as he recounts the euents, thtn checks to su ;f
our cups art empty. Suing thty'rt not, he puts bown the bottle.

mei anb J takl! timt to rest our pack ponies. Our provisions art alrtdy toell stockeb anb so, toauing
farelOell to the sentries, toe continue on our lOay. A little while lata, we pass one more unit returning
from the battle. '[hey carry one of their comrabes on a maktsh;ft litttr, but othtrlo;u sum in goob
shapt. '[hey grut us pleasantly as tot pass. 'Che untries lOue right. 'Chars the last bit of cheerlulntss
we ue.



~)'m hm' in my capacity as a ma~istrate of the Kitsuki family. rehat is all that nteb concern you."
~) think they're spies," ~rumbles one 0/ the men to the leaber's left.
-) think they're trouble,~ echoes another.
"We haue enough trouble here," responbs tht man in the front. nobbing slolO/y. "We bon't nteb more."
His right hanb moues an inch, anb lOe bralO our katanas at the same time. rehe othtr thrte Crab form

II circlt, kuping mei on the outsibe. rehey 21on't inter/ert, but) can /et! them close at my back, a hamper
to my moutment. '[his has gont IOrong utry 4uickly. 1'm looking biredly into my opponent's eyes, an21
there's something there btsibes a bully's mtanness. rehert'S lear, bOlOn bttp at the core, an21 ragt. 1 ftel
the air moue before 1 ste him coming; 1 step to my right so that his lint strike passes me anb his si2le
is brie/ly exposeb. 1 cut bOlOn anb in, but he turns laster than 1 hd expedeb, blocking my stroke, What
makes matters 100rst is that) cannot tell if he means only to challengt my ability or to 210 me harm.

"5top!" 'Che bellolO almost bea/ens me. lt comts from somelOhere to my right, though from the uolume
) think the speaker must be right by my sibe, my opponent steps back lOith respect, obe2liently /alling to
one knee, 'Che other three samurai 210 the same, lOlOering their heabs. Stanbing before me as 1 turn is an
o/ber man, still in his prime. His armor anb orl1aments beclare him to be a gel1tral. He steps forlOarb, .:lI1b
) bOI() /rom the lOaist il1 respect to his station. He lowers his heab at me, then abbreHes the Crab whom
) fought with.

"What is this?" he asks. ·'tDo you bishol1or us all by attacking trauelers on the public roabs nolO?"
"no, my lor2J,· says the samurai, stilllOith his Juab 101Oere2l.
"What prouoktb you then to this aaion?"' '[he gel1tral has the look 0/ a mal1 101,0 is almllst, but not

4uite, lOeary beyonb al1gtr. "'lor IOhat reason 210 YllU 2Jraw your bla2Je on a 10nemal1 anb his strual1t?"
"my lor2J, lOe thought they might be 5corpion spies," spits one of the other men.
'Che generafs gaze lalls on him, an2J there's a blaze in thoSt eyes that coul2J Star a ma"s souL "An2J yet,"

he says, his uoice 1010, "You left the girl at your backs. A 2Jangerous risk if she is IOhat you susped."
'Chey loole shameface2J. 'Che man IOhom 1 Illught turns to me anb bolOS uery 101(). ") am sorry," he says

in his grulf uoice, but it is thicle nolO lOith humility.
"Our relief has come," the general says. "Cather the others an2J hea2J bacle to the oil/age." 'Chen he turns

that galt on me anb, euen lOithout the fury in it ) finb mYStlf uncomfortable. Like a chilb caUeb su2Jbenly
to attention, 1 finb myself trying to remember if l'ue bone anything for IOhich 1 coul21 be brought to task.

"1 am Hi2Ja H!isogi. } hope you lOill acupt my apologies. (Please ampt also the hospitality of our uil/age.
) un2Jerstanb that it cannot rtcomptnse your trouble, but 1 hope you lOill allolO me to maier amenbs."

"Hfy name is Kitsulci Kaa9i, anb ) am honoreb by your generosity, Hfisogi-san, ln truth, 1 100uib
lOelcome the com/ort 01 a roof anb walls lor the euening,"

'[he general's olfer is more conoenient than he realius, for as he I()as speaking, 1 noticeb the first
sign 0/ our cfuarry's trail in II lon9 IOhile. ln the soft earth to the sibe 01 tht path is the slight, smaller
print of the soft shoe that 1 haue bun /ol/olOing all this IOhile,

l'm so prellccupie2J with this lor a moment, that 1 almost miss the intereste2J raist of the generats
eyebrolO as 1 giue hi", my name. 'Che general is a large man. dIroa2J across the shou/2Jers an2J
substantial of girth, he hilS a lOi2Je face an2J features compriseb mllStly llf har2J angles. His posture is
bignifieb ~spite his obuillus exhaustion. His armor is lOeIllOorn, but e4ually toefl cllre21 Illr.

Kitsulei, ehr ht asks as lOe fot/lIlO. "Are you traineb in the strange sciences of your /amily?"
1 am a mag;strllte, if that is what you mean."

-)t may be fortune inbeeb that has brought you to us then, Kaag;-san. We'ue /allen prey to obb
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cireumstanc~s of lat~, anb a man of your uniqu~ abiriti~s may b~ prtriuly If)hal If)t nub."
"Holf) may) bt of assistanu7" ) ask, my curiosity arouui).

")'Il ~xplain ;n timt," H~ says. ")t is a long story, ani) not a p/~asant ont. )t If)iU JOait until ahtr

binnu."
Wt I()alk a lOays furrhtr b~fort ht says, ") ask again that you forgiu~ my m~n. 'Ch~!I art tird,

~xhaustti) from u rtunt skirmish lOitH th~ Scorpion. Anb th~y art som~lOltat afftrttb by tht oth~r

matt~r rut m~ntionti) to you. !fo top it aI/ off." h~ says lOith u IOtary tont in his 1J0irt, "flttrt is tark
of this for~st b~ing hauntd by a lOanbtring ghosC

"~tal/y?" ) say, trying to lOithholi) tht shpticism from mylJoict.
'1rom fht look ht casfs m~, ) fhink ) must halJ~ faittb. "'th~y say that a IOltit~ figur~ Has bun

sun flitting through tht frus at a spab no mortal man cou/a mustu. !flt~y say that it bisapptars
into nothing at th~ first strong bretzt or if any mun rri~s to inttretpt it. ) ftar the mQtttr has
prtyta ttrribly on their minbs, so tlrat IOhtn thty founa you, a sofib antagonist, thty MJtr~ morr bounb
to thtir aggr~ssions than is sumly in mtn of honor."

") t/rink ) unbtrstanb, »1isogi-san," ) say.

Entry 23
Wr rrach tht lJilfagt in about a qllarttr hour. ) Stt ont mort trart of thr trai! lOr follolO '!S lOt

tlttn nothing mort. Wltt'l1 lOt tlrrivt, lOr arr gruttb in tht grntral's hom~ lOith fooi) anb brink.\ !fht
lOarmth of tht firt is I()t!coml.' afta tltt chill anb bamp 01 tht rlJtning. ) susptrf rain lOill br co~ing
tonight. making it boubly fortunate that I()r'lJt somtlOhtrt shrlttrtb to sptnb thr night. )'m afra~

hOlOrlJer, that it lOi// trau all trart of th~ man IOt'lJe bun fol/olOing. Ahtr binntr, lOt rtlax a timt inti
the front room of tht gl.'ntrats homt. llJrntualfy, my curiosity gtts tht bttlu of mt. "111isogi-san, about

tht malttr lOt biscusstb rarlitr ...."
'tht gtnaal sums shahn out of tl milb rtlJtrit. "ytS, ) suppose it is timt for thllt. ) tolb you tht

story is long, anb it is, thoug/r ) l()ilI atltmpt to kttp it coneist. ) bib not ttll you that it is also grisly,
a bark story all arounb." Ht uU!rs comfortably, crabling his sakt cup, anb tahs a slolO sip.

"Wt'lJr rt'Ctntly hd troublt lOitlt tltr Scorpion OlJtr lanb tltat HtlS long betn in bisputt. )t lOas part

of Scorpion territory originally, but lOolS ctbtb to thr Crab as a boon for somt assistanrt lOe granteb thtm
in ytars pasl. Only rtrtntly havt lOt strtSSta th~ olb agrtemtnt, but thl.'Y'IJ~ benitb our claim, Jt lOas
agrub to stUlt tltt malttr by foret of arms, ytstabay at bal()n. )t shoulb halJ~ bun little conttst. !fht
Scorpion hab tHr aalJantagt of territory, but lOt hab bftt~r lOardors. Also, ont of our but gt'nerals
rtr~ntly rtturnt'b from a auty in tht ShabolOlanbs lOith his unit. 'leI() knt'1O 01 tlttir rt'turn. Wt planntb

to plart thtm in a location from IOhich thty coulb arrilJe at a critical point in tilt battle."
"no onr kntlO anything lOas amiss until the unit faileb to arrilJe. WitHout them to Itolb an optn arta

in thr Scorpion fines, tlOO of our groups lOue cut off from the resl. 'tHt othtrs /Otrt confuseb, trying to

rtgroup. )t was a mrss. 'the Scorpion, with thrir Itolb on thr Jani), cut us bOllJn. Whtn it lOas over, lOt
sent men to finb our kty forrt. We founb a blooby meu. Jt was a massacrt. Only four mtn of tloenty­
f;lJe livtb. 'two, inclubing tht general. were wounbtb bab/y. Another samurai was battertb. 'the only ont
unscathtb I()as a young bushi, almost a boy, still in training, He was fortunatt enough to be out bringing

lOattr when it happt'nrb.
"IJrom thr accounts of the survilJors, thry wtrr iust finishing binntr anb p!anning to turn in for the

tvening, Ont of the men, Hiba aoti, lOent to chtrk on anothtr, Hiba fDasan. fDasan hab ratrn litllt anb
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ha~ bun tfuitt all euening, aoti lOas probably conerrne~ that he lOas ill an~ might not be able to light
tht ntXt ~ay. tDasan roun~e~ on him, katana ~ralOn, cutting the other man ~own befoft he ha~ any chaner
to act. '[hen, katana in ont han~ an~ wakizashi in the othtr, ',e procu~e~ 10 hack his way through his
companions, men he'~ lought besi~e lor years. He kille~ sixtun men belore he couJ~ be put ~own. 'Jive
mort ~ie~ 01 thtir iniuries before help arriveb:'

He looh at tne, anb ) suspect Ihat sOlffe in that party Iffay have bun 'bear to him, "masan an~ the
rest 01 his unit lOere cht(ke~ IOhen they came out 01 the Sha'boJOlanbs to see il they bore the 'raint. trhe
shugtll;a at the JOall sai'b they 'bib not. <Perhaps the horror 01 the plaer preye'b on his min~ an~ finally took
it, but rDasan lost his grun long ago. He'~ serve'b thrte tours in the ShaboJO/anbs, indu~ing this last ont,
Iln~ neva shoJOe~ any signJ of having (rant legs. trhere's a thirb notion that's COlfft to Ifft though. Anb
it is lor this that) ask your assistanCt.N Ht pausts to tyt tne iOith that bttp, bup galt.

N) havt htarb," ht continuts, "that tht Scorpion have ~rugs that prouokt a man to to ragt. Anb ) have
htllrb that tht Kitsuki magistratu haue a similar knoiOltbgt 01 such things, but mort honor than to use
thtm. Can you ttll iF such a thing iOas bont to Hi~a masan? AnlJ how it might havt been accomplisheb?'

) pause a momtnt to gathtr my thoughts. ") might bt ablt 10 ttll such a thing," ) btgin, Nil ) coullJ
set tht bo~y, anlJ btptnlling on IOhat lOas UStlJ. Herbs haue a mtrcurial '/uality. Somt vanish shortly alttr
ingution, ItalJing no traCt. Others Itaue signs. ) havt not htarll 01 ont that ads tfuitt as you havt lJtscribtlJ,
but) 1Oil/ use my knolOlebgt anll training to su JOhat ) can linlJ, iF that is your lOish.N

")1 is. 'rhat is a probltm with tht bolly, though. As ) saib, the shugtnia at tht wall fooktll lor tht
'Caint anb 10unlJ nont, but alttr IOhat has happentll, that is not tnough lor lolk hut. trhtrtlort, othtr
shugtn;a havt comt anlJ art hol'bing a ritual that will rtueal a lJuptr vitw into tht htart unlJ minb 01
fDusan. trhe boby is " purt of tht ritual, anll thty will not bt linisheb lor two mort lJays. ) unllerstanlJ
that) haul' no right to usk this, Kitsuki Kaagi-san, but lOiIl you stay until thtn, anlJ look into tht malltr?"

) cast a glanCt "t mti as the first rumblt of thunlJa comts lrom ovt'rhttllJ. Htr tytbrolOs raist anll she
tilts I,a I,tall at tht winllow, beyonlJ IOhich the rain pours bOlOn. Jt looks to bt a long storm.

"misogi-san, ) will."

lntry 24
"So was it your i~ea, or his, for us 10 stay in the lunatic's Itotne until it's time to reuitlO his bolly?"

'lues lions mei pleasanfly as wt carry our things into tht outer room of Hill" masan's I,ome.
")t sUl1leb like the best place to start. !Perhaps if tJme lOas poison, it WI15 (l'bministereb here. Or perh"ps

there's something elst. 'Woulb you rather be sItepin!) unlJer the trus?"
mti optns her mouth to answer, then stops as the two lemalt struants of Hilla Kohi, rDastm's lVi/e, re­

enter tht chambtr. One motions tagerly lor me to follow, prf.'sulffably to the glltst room, IOhile the other
/ealls mti off to the seruanls t/uarlers.

'')'m very sorry," mumbles the woman )'m followin!}. ") bring my /a~y's many ap%gits lor not greeting
you herst/f. She is not lOelJ."

") unbtrstanll," ) say, smiling. 'Cht 100man looks so netlJous that she may hurt herst/f with her anxiety.
"Htre," she says, "is tht gutst room. )s thtrt anything) (an bring you?"
':Art thtrt tOlOels in tht bath?" ) ask.
"yts! Absolutely. 'tolOtls anll soap. 'Woulll you likt tea brol/ght to you thert?"
"110 thank you, )'/1 be all right." 'then, because she's still stanbing at tht lJoor: "'[hank you, )'m lint."

Sht houets a momtnt longtr, thtn bolOS her lOuy out 01 the lloorlOay, slilling tht panel shut bthinb hn



) take my time bathing, enjoying the hot water a/l the more for the cool air that filters in between the
boarbs of the wall. When) retire, ) finb myself reluctant tD slup. ) rtsteb Dn my futon, listening to the
rain anb watching the shabows cast by the flicker of my canble. trhe rain still patters on the roof, anb on
the birt outsibe. As my fatigue falls upon me, the sounb fabes to a tDIO hiss.

rehe shabDlOs seem tD mDlU more fluibly than before, IInb in the bllck of my minb, )'m reminbeb of a
shabillO pilly ) salO, back IOhen ) lOas a chilb. trraveling performers visiteb my lather's house anb perlormeb
a story for us in which the shabows cast IrDm paper cutouts banceb UpDn a curtain anb adeb out little
uenes. Hiy eyes are nellrly shut with slup IOhen ) su them pool about the lOinbow on the wall lelt IIf
my beb. 'they mass there, swirling to anblro, like a 100man bancing.

) ;olt awake at the sounb of a young boy's voice, crying out sharp/yo my katana is a/rea~ in my hanb,
but nllthing besibes me stems to be stirring. ) listen again. Ho vl1ice. HDr 210 ) hear movement anywhere
tlse in the houst. Surely someone elst, Hiei at least, shoulb haue hearb, unless my minb is playing tricks
on me. ) mlloe to the winbow anb stare out, trying til ste in the barkness. tr:he only mooement is the
lall;ng rain. ~tludantly, ) return to my beb. ) put the katana away anb, lor a moment, leel strangely
nl1stalg;c IOllking at the canble flame. ) ruall thllt our nurse allOays ustb til leaue a canble burning in the
",om where my brother anb ) slept. A colb lO;nb sweeps th",ugh the room sUbbenly anb the light is gllne.

[ntry 25
)n my bream, for) am sure it is a bream, ) su my brother climb th",ugh the narrolO lOinbolO 01 my

beb chamber. He sits on the floor by my beb anb ) wait a long time lor him to speak. '1inally he says,
~)'m sorry to have left you, Kaagi. )t lOasn't right. 'Wr were both too YDung. ) thought) coulb make it
belter, what happeneb to our lam;/y. Anb if ) cou/b, then you 100ulbn't have to."

) feel a twinge 01 0121 guilt. ") neuer rtally trieb," ) SIlY, my uoice tight.
"} knolO," he says. ")t's pnbably better that way."
J'm rooking at the space where he was, but there's Dlt/y shabolOs anb barkntss there. ) look IIrounb anb

ste that) 11m sitting on a lallen tru, across from amlin) am somehow certain is Hiba fDasan. Arounb
us are the lallen bobies of the rest 01 his company. 'We regarb tach othtr solemnly lor a whi/e, anb then
he says, ") am sorry you have come."

"Will) prove that you lOere poisoneb?" ) ask.
"HDt in boby. Hot in anyway you will recognize. yet. Anb SII ) am sorry, lor ..." anb he hesitatts, then

waves an arm at the carnage arounb us, .... .Ior all of this," he linishes, shaking his heab slowly.
"'Will you go home nolO?" ) ask him.
"Hone of us go I,omt alter a point," ht replies. "You anb ) have comt too lar."
He looks sab, this blooby ruin 01 a man. He ;s covereb in the gort 01 his Irit'/'lbs, but his regret looks

beeper than any II his 100unbs, as if he sees a lifetime 01 gritl rather than a moment 01 tragtby. He is
calm as he sits here speaking lOith me in 4uiet tones, anb so am ).

"trhe mabness leaoes you sometimes, after beath." He's nobbing at me, answering my thoughts. "} lear
it will return, though. ) cannot sum to finb my lOay out 01 here. ) look lor my mother anb my father to
leab-!tne to where) must go nl1W, but) can only linb my wife."

tf:htY'1l Gurn you soon," } say, trying to be reassuring. "maybe thllt will htlp."
") hope 0," Itt says, nobbing. "You have to go nO/Q. ) think it's coming back. my mabness, my life."
) rist anb begin to walk bown the path that) knOlO will take mt to my beb. dIehinb me, he begins to

rage ;ncoherently, like a beast in pain. ) think about the 10;1121010 in my room anb ) am there. Sometime



?\

later, ) opf'n my f'yf'S anb thf' sun is shining in through thf' KlinbolO. 'Chf' light is grayish, but thf' rain
has stoppf'b.

tntry 26
) gd up anb brf'ss, thf'n gtl out to thf' main room, »if'i is alrf'aby therf', talking ttl a young samurai.
~'[his is Hiba Kurusu,~ says mf'j, smiling as she ntlbs tOKlarb her companion. She's bresseb like a

proper girl as oppoub to the peasant's kimono she lOears IOhen lOt travel. '[hf' young samurai rius as
) apprtlach anb bolOS rtsputfully. His lact has the ea~r hopelulnf'ss til youth, but his eyes, Klhen he
raists them, are shabtllOeb like tint IOho has sun too much, too stlon.

'") am Kitsuki Kaagi,H ) say, returning his bolO.
HKurusu·san lOas training unbu Hiba masan," mei says Ctlnversatitlna/ly. aut her glanct to me is

not trivial in the least. ) nob slightly as Kurusu looks alOay tOKlarb his tea.
HflJo you stay here, Kurusu-san?" ) ask, noting his pack in the far corntr of the rtlom.
") btl, ) lOas flJasan·san·s pupil, anb ) lOill not leavt his house anb lOde beftnse/ess nolO that ht ;s

gont," '[hut's a fierctness to his gau, a bilttr bettrmination.
~Were thert othtrs /()ho staytb hert as lOell?"
"¥Jour other mtn, yts. aut they havt all gone," he repfits. ,[ht houst of a man bishonoreb

is not a popular place lor young samurai lotlking to makt their namts. 1J0r a mtlmtnt, )
UJonbtr d Kurusu unberstanbs tht harm he botS to himstf/ by staying hert, but looking at
thl' btttrmineb set of his iaUJ anb shoulbl'rs, ) rl'afiu that ht unberstanbs pruiSl'ly.

"Kurusu·san, thert art 4uestions ) 100uib ask. but net in this heuse, Will yeu lA)a/k lOith ml'?" ) ask.
"Certainly," ht responbs. HWoulb yeu like to tat lirst?"
'"Ho, thank you, J'm nDt Willy hungry,H Anb it's trut,
WI' riSt, passing through tht houst's small tntrYKlay. )n frtlnt is a narrolO perch, thrtt steps up IrDm

the grounb. 'Che pathways are still mubby/rom fast night. Kurusu takes tht /eab, anb »iei llnb ) fefloUJ
him to a small stonl' bribgt' that crosses tht thin rivu IOhich bivibf'S the lJillage Irom tht ab;aunt rict
lie/bs. 'the bribgt, at Itast, is not covltt'b in mub. Wf' stop therl' anb Kurusu turns ID ml'.

..) (erne h"e ofttn," he says. '"Will this bo for yeur talk?" Ne leeks wary, but mestly tirtb.
")('s very nict,~ ) say, moving to stanb btsibe him. mei movts to tht oppositt sibe IOhert she perchts

inconspicuously on thl' rail. You'b harb!y knoKl shl' lOas thf'rf' ;f you Klf'rtn't looking for hu, »iti is
upedally goeb at that. ") take it that you lOut cloSl' to Hiba masan?"

Kurusu sighs bup/y. "my 'Qllur," hl' bl'gins, '"is stQtiontb at thl' Kaiu Wall. He has bun sinct my
mother bitb. ) ben't think he wants to bl' arounb anything dviliub nD/() that shl"s genl'. He stnt mt
here ttl ltarn bushibe btcause he fl'1t that tht Wall /()as net fer a young man my agt. Anb SD J'vt staytb
huf' with (1)asan-sama, fl'arning from him the lOays of honor anb men."

"'[his thing that has haPPl'nf'b," )n my most biplomatic tonl', ")n hinbsight, /()trl you fore/()arnl'b?"
Nt laughs again, "ot pleasantly, '"You try h spl'ak belicQt,/y 01 a brutal thing, my forb. dJut no, )

bib not for a moment think that fDasal1·sama lOas so troub/eb as to bo such a thing, ) 100uib nevtr
haue thDlIght him capable. )f ) hab not sun it.. ) lOoulb ntlt havt bf'fitlJtb it. luen ;f the source lOas
lhe lmperor himSl'f/,"

HWas hl' troubleb? Het se much as to prebict his action, but trDub/eb nonetheless?"
'"Yn Ht lOas lint tohtn he lirst rtturneb IrDm tht ShabolOJanbs. He lOas stlfemn, as most mtn are.

)l1sLeab DI grolOin9 merrier thDugh, ht Sl'emtb ttl becomt mDrt appreJwuiut. Ht confibeb tD mt that



lntry 27
Alttf we leaot Hiaa Kurusu to his thoughts, mei ana J intluir, (,llttf masan's gtrltral. WI.' lirla him

in his homt, rtstirlg unaer tht cart of his granbbaughttr. W,'rt al/oNub to sr, him but lOarn,b that hI.'
is unb,r tilt inllutnct of patent hl'rbs bting USta to kttp tht pain btarab/t,

"nakai-sama," ) say balOing 1010. "Hly nam, is "aagi. J am a magistralt oltht Kitsuk; lamily anb
halJt bttP! ashb by Hiba misogi til help inotstigat' IOhat happtntb to you anb your mtn. JI you au
Ittting w,1t ,nough, J'b tik, to ask you about that night."

'lor a long limt, hI.' looks at mt, his tyt~ glaub. rrh," h;~ lips part I3nb with a slight gurglt h, begins
til sp,l3k. "What. .. bo you ... lOant?"

His 1J0iu is slurrtb, rithtr Irom tht brugs or tht bttp gash that trails along tht si2lt 01 his fact. His
boby is conctaltb by a blanktt, but} can Stt tht bulk of many wrappings. dIoth of his rljt's are slOolltn

hI.' ftlt aiscomlort, almost Itar, at part~ of tIte aay ana nigh!. HI.' haa bun plaguea with baa bream~. Ht
caulbn't rreall thtm, but hI.' saib he wake tIS many as sil( limts a night, le,ling that hI.' hab only narrowly
escapeb.

':As timt wtnt by, hI.' sumtb to grow incrtasingly tormtnteb, His appttitt ltsuntb. His temper grtlO
shartu, J think btcausr of his lack 01 rtst. Ht lOaulb lash aut with harsh 100rbs at mtmbtrs 01 his
housrholb. Kohi-san bort it all lOith grtat bignity. Sht 100uib only smitt anb tnburt. dIut tht maibs wert
a IOruk anb tlJtn somt of tht mm hab btgun to bt aflultb by his mod.

:A ItlO bl3ys ago, 101.' camt hert to talk, hI.' anb J. HI.' lOas bisturbtb by samtthing. ''[hue is a great
mdntss in mt: '[hat is IOhat ht saib."

"J think ifs coming back," tht masan in my brtl3m hd saib, "Hly mdntss, my Me.w Or hl3b f1)asan
saib "Hly lO;[tr Subbenly, J coulbn't rtmembu.

"masan saib to mt, 'Last night} lOt'nt to btb. Kohi lIJas thtrt anb lOt t'xchangtb IOIIrb~. } lOas sitting
lin tht' btb, anb } tolb Ittr harshly thl3t } bib nllt lih tht lOay htr maibs bthalJt'b, allOays skulking about,
as il thty IOUI.' rats listtning at bllors. } sl3ib sht shoulb cMtral th,m btUtr. Sht saib thty IOUI.' only
atltn/ilJt, trying to srt til my nubs. J lOas angry anb tilib hu } 100uib Stt to my 01017 nubs anb Ittr
IOIImtn shoulb htp to thtmStluts. Sht agrttb pltasl3ntly, anb th,n } turnd to hu. Sht hab no fact as
sltt staob about mt, looking bOlOn. Ho fact. Anb thtn, tht no fau smiltb at mt. } can't txplain, but it

lOas tht most harriblt thing J'lJt tlJtr sttn. } thought J ran from tht rOllm as if in mortal ttrror. aut
tht ntxt thing J rtmtmbu, } I3IOIIkt in my ilIOn btb anb it IOI3S morning. } bon't hillO IOhat to boo }
cannot bring mystJl to look at htr nolO, for} ftar thl3t } lOiU Stt htr again faultss.-

"urusu looktb up at mt, an implilring sabntss in his tyts. "HI.' lOas shaking anb slOtating lih a man
lOilh tht ftlJu. aut IOhtn } touchtb him, his skin lOas colb. Whtn tht call camt lor us to prtpart for
battlt, J tolb him that ht shaulb rtmain thtrt, but hI.' saib hI.' 100uib nllt stay in that hilUSI.'. HI.' saib that
ht' 100uib gil to battlt anb bt a man, nllt stay at hilmI.', Irighttntb lih a chilb. } thought to go til tht
gtntral lOith my nelOs. } lOas afraib that in his state, h, 100uib bo somtthing r,ckltH in baalt. tRut my

{llyalty til him lOas tllO strong. } cllulbn·t shame him by ttlling IOhat he hab to/b me in con{;btnu to
another, } ntlJtf susp,ct,b IOhat 100uib happtn.

"J cannllt It/we," hI.' says, staring at mt lIJith 'y's lull of pain. "J am tllrn. She is my laby, my lorb's
lOile, anb J cannot leaut her. aut J /rar IQhal tDasan saib. } I,ar sht is a {Juini. (J)o you unatrstanb7'

"J unatrstanb," J sCly graotly. JI he goes to somtone ana reports that he suspects her a tsukai, anb
thl'tI hI.' is wrong, h, has committeb a mortal offtnst. Ht'll halJe betrayea both ht'( ana his lorb,



an" Iht skin is a mottlt" purplt-ytlfolO.
"Hiisogi thinks that masan may have been 'taifllt", or thaI tht Scorpion may have list" slime

potilln to "rivt him ma". rehe shugenia are chtcking IlIr the lirst. ) am htrt to imJtStigatt tht stcon"."
':.4 "tmon,~ hI' rasps. "A "emon wus in his tyts. )t... ((awlI''' [ikt a serpent. .. but so last, )'IJe never

setn ... anything... so last. 11 ma"t me col"."
"1i01O "i" it ..." ) btgin. dIut hI' breaks in.
"'thty 11'11 so quickly, Ukt sap[itlgs itl a motlSoon, brokttl atl" blu"ing. Hiy best mttl neIJtr "relO

their bla"ts. ) taught thtm to bt caulious. to su "tath in eIJtrything, a pool ollOtdtr, tht "arkntH
betlOun tlOO roch, a mai"tn's gall'. dJut ) neIJer taught them to ftar their brothtr. "fllt here." lie's
IOrithing un"er tht shut. ) look to su il the girl is about, tlot surt if ) shllul" try to rutrain him. His
right arm comtS loose, IOhat's left of it. rehe ban"agt" limb is tOil short to be whole.

"HI' lOas screaming. 'that 101,1$ tht Wllrst ... tht IJoice lOas his an" itlOas sane. dIul hI' hOlOlt" that
101' lOere "tmlltlS. lie sai" he knelO, that he SIlIO our facts. An" thtn at tht tn" as thty cut him "olOn,
hI' sai" hI' ha" saIJe" us. rehat it couli)n't (in" us nolO." His IJoict "rilts, tht (uci"ity fa"u from his
tltpuHilln an" his I' yes 5fip shut.

) gesture to Hid lin" I(Jt ItalJe the house quietly.

Entry 28
"Ufhal. "II YllU mah of that?" ash Hiei as 101' crOH through tht IJiIlage.
"lie'5 i)tlirious. of course," ) rt5pon". ") i)on't knolO IOhat to makt of tht rut of it. lJrom IOhat he

"ys, an" IOhat lOe knolO, masan must hllIJe bten incrti>ibly fast to "0 the kin" of "amage he i)i"."

"mo you think hI' lOllS pOHeHe"?" lier churfulneH is su""enly gone. ")t's a ba" lOay to "it, at tht
I,an" of somtont you trust."

"15 this tht IJoict of txptritnct?" ) ask lOith a laugh. ) su""ttl/y lOa"t to ai)j) somt Ituity to till' "ay.
dJut Hiei looks at me, thetl turtlS her attention back to tlfe roa". ") "1I"'t knOIO what mll"e him "0 it,"
) sigh. "'the 5hugenia lOill fiNish their ritual tomorrolO. rehty'll knOIO if it lOas the 'taint."

"'Will tlfty knOIO if hI' lQas un"tr a tsukni'J spell?" sht muUtrs "istantly, turning htr I'yes up
tOJOar"s tht "arktning sky.

") "on'l knOIO. ) gUtH )'/1 haul' to tllink of a roun"llbout lOay of a5ki"g,"
Hiti an" ) return to t'DaSlltl's hou5t. 'WI' arriUt ius/ altea" of tht rain. 'CItt mai"s haIJt Il/rta"y

prtpare" "inntr an" strIJe it with the ""xious QIli/u"t of miu watc/ling for tht cat to return. Onet
agllin, Hi"a Kohi "Des nol ioin us. Htr 100mtn apologill' profuuly for her as thty pour tilt tea.

Kurusu arriIJts halfway through the mtal, grim an" IOtt. 'ChI' 100mtn are mort rtlaxe" as thty Strut
him. '/amiliarity, ) suppose. His faet is "ark an" he pushes his foo" aroun" without tating. 'Che houSt
has all the chetr of a funeral barge. After the mtal is clellrt" alOay, Kuru5u goes out on the 1010 porch
ani) sits facing tht (Qin, as if lOatching for something to come out of Iht blackneH.

) stop mei as she hta"s /Ol(Jar"s tht sttlJants' room. "'tomorrolO IOt'1/ knOIO something. 'We 100n·t
stay another night if all goes lOefl,~ ) see from her expression that the moo" weighs on her as lOell.

") l(Joul""'t be too hopeful," sht says lOith a resigne" shah of her hea". "nolhing Stems to go IItry
lOell in this pillet'- Some of tht hair Ilroun" her fact has fllflen, an" sht hllsn't bothue" 10 pin it back.
t'Distinc/ly niei. "'We'll see what lOe can fin" /omorrolO," She nO"5, then turns an" hea"s "OlOn the hall.

"Hiei," ) call after her. Sht stops. ") forgot to 115k. HolO "0 you likt sharing a room lOith our la"y
frien"5?" ) tilt my hta" back tOJOar" the kitchen inbicating Ko"i'5 mai"5.
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"£.ikt livi/19 with slluirrlls in the to411s," she says fOryly. "J'm goi/19 to inkt a very 10/1g bath a/1~ hope
rhty'ot' gOm! to slttp before) mnt back,"

We part then. ) sit awhile in my room, re,or~iI19 tlris journal, caring for Ifflj b/a~es. lotH/ually, )

hear Hit; in the hall, rtturnil19 from tht bath. Htr sttp is familiar, tluiet anI} 2J,ft.

lntry 29
) put IllOlly my things anb hea/) to the bathing chamber. )t takts a IOhile to 9ft the stubborn mul}

From /Ohert it's sp/attere2J onto my (ttl ani) legs. A!tmoar2ls, J rutin/! in the tub. '{he lOater is hot,
steam rising into the air. ) cun feel myself beginning to brilt off. Kurusu's 100,1}5 {(mu back to me,
ruountiH9 fDasan's story about luling ffl1J3, about looking at his wife ana suing htr faceless, part of
the greater aarkntu. tthtl1 ) rtfaU masan's voiet Irom my ~rtam. '}l's coming back. my ma~ntss, my
liIe: Or hd he sai~ 'my lO;fe? Why (an't ) wtlember, euen to re(or~ it? trhat isn't right, } shou/~ be
able to recall tuetl my ~reams lOith enough ellort.

'Sht ha~ no lact: trhis time it isn't Kurusu's or my ~rtam-t])asan's !Joice, Hs the batttre~ general,
an~ } 100n~er IOhat happene~ to his arm, 1/ thty loun~ the rtst 01 it, Ha~ thty burid it, or lOas it lying
still out in tht 1000~S, in tht mu~ an~ !he rain. Wert thtre spi~trs cralO/ing ouer it eutn nolO ...

Something moues ouer my leg in the lOa!er.
rm sitting bolt upright belore } euen realize it. } Itap Irom the tub, spilling lOater ouer the si~es.

trhere's nothing on my leg, but} can't see past tht surlact 01 the lVater in the ~ark room, trht only
light comts from one lamp on the lVall an~ tht can~lt ) brought with mt. my katana is back in my
room, Stupi~, in a pfact ) ~on't eutn btgin to trust. } ~on't knOIO hOIQ ) cou/~ haut been so cartless.

trht ~oor bursts in an~ } grab tht only thing at han~, the taptr can~le, spinning to meet tht shape
in the ~oorlOay. trht shou/~ers art broa~ an~ } can see no leatures on the lact,

"What is it?" comu Hi~a Kurusu's uoice, tfuick lOith tXtrtion.
'lor a long momtnt } feel something ukt uerUgo, as tht room stems to spin once all arouni' mt, thtn

comes to rtst, slolOly settling into plact. Kurusu's face is there, just obscurtb in the lOautr;ng light. His
features art conctrneb. "} hearb you ytll," he says.

} bon't rntlember «ying out, but) might haue bont so. "} lelt somtthing, in the tub," } say. ")t lOas
largt anb mouei) across my ltg, like a serpent:'

tro his crtbil, Kurusu boesn't tfutstion me. He iust goes to tht tub anb peers in cautious'y, ignoring
my nu~ity. He has bten traineb lOel/. Kurusu reaches ~olOn an~ pulls the stopptr from the sibe. trhe
.aattr pours alOay across tht lIoor ani) ouer our leet. }t brains out tfuickly, an~ lOt both lOatch as the
bark 1000i' 01 the bottom appears. 'tht tub is empty. '[ht 51010 uhalation Kurusu lets out mirrors my
OlOn. Ht turns to me, about to speak ani' stops. "Your hani'," he says.

} look bOlOn anb rtalize that l'm holbing the still-burning can~/e, the lOax ~roppin9 bOlOn ouer my
lingers. J set it bOlOn tfuickly, but} can letl the sting 01 tht burning lOax. Kurusu comts ouer lOith tht
pitcher 01 ,o/~ lOater from tht table an~ pours it ouer my hanb, cooling the last oltht lOax, With my
goob han~, } pull my kimono on. } flex my other hanb, 'eeling tht lOax crack anb break. } begin to pet'!
oil tht pieces, lOincing. "trhere lOas something in the tub," } salj"lOilhout looking at Kurusu.

") bon't boubt it," ht says in a humor/us rJoict. "} bon't ~oubt that anything can happen in this house."
} 1011010 him out into the hal/. "may)?" ht says IOhen lOt arriue at tht boor 01 my room.
"01 courst," } rtply. 'We both enter an~ he sUbes lhe panel shut behin~ us.
"Aller lOe parte~ loi'ay, } staytb alOhile by tht bribge," He says. He's not looking at mt as ht speaks,



but at tht can~/tfi~ht rtf/reting on tht bla~e of my lOakizashi, "} ~on't knolO holO fong } staye~ there,
btfort something /luttering ~OlOn betlOun the rocks on the bank btlolO caught my eyt. }t struck my
lOan~tring lancy, so } lOent ~OlOn to havt a look,"

HI' stops nolO, turning up tOlOar~ tht ui/ing. f[here's a look 01 such pain in his eyes that it makes my
breath stick in my thrllat. "l.aby Koh; ha~ a nightingale that (1)asan brought back Irom cllurt as a lOe~~ing

gilt. } ha~ nllt seen it in ~ays, IIr thought lin it until tll~ay, dIut it lOas thtre, ~ea~ betlOttn the rocks, its
hea~ bent alllOrllng." Ht'S IlIlIking at me nolO lOith a Msperation } cannot console. "HIHO can it be exupt
sorctry7 magistrate, ~i~ } sit by as a IOItch slelO my masler an~ my Irien~r

"} ~o not know, Kurusu-san," ) shake my heab slolOly. ") think that lOilchcralt is rart, mort Sl than
mt'n believt. An~ ) think that it is easy tl blamt JOhat lOt ~o not knolO In IOhat lOe ~o not unbtrstan~.

d'ahaps, tht bir~ escilPt~ anb, bt'ing unust~ to tht lOi/~, mt't JOith somt mishap."
"Anb just a momt'nt ago? (1)i~ you mt'tt lOith somt mishap in tht bathr fl:.htre's no humor in this

boy'S voiet or lace, bllth of IOhich havt age~ loo rilpi~ly.

-} ~o not knolO. )'/1 Stt tDasan's boby tomorrolO. 'Conight, } think 101' must lOait."
"You are a miln of lOis~om, Kaagi-sama," he says. ") ~II nllt knlllO IOhat IItht'r txplaniltion thtrt may

1M, but} lOilIlOait until tomorrolO il you SilY that ) shoul~. dIut by tomorrlllO night, ) lOill kn,1O IOhat is
truth 4Jf~ IOhat is not, or ) lOilI ad. Jl is all that} knolO holO to ~II:'

Ht slibts lht pantl shut 4uittly, ltaving. } Ittl as il rUt laift~ him, but } ~II not knolO IOhat tlst to b"

[ntry 30
} ~on't knolO holO long rVt bttn aslttp IOhtn ) hear the ~oor to my room sli~t IIptn again. } lit uery

still lor a 11'10 momtnts, lOaiting IlIr my eyes to ab;ust to tht' slight starlight cllming through tht' lOin~lIlO.

'ChI' form by my boor is not tall, an~ } can see tht' curve 01 a lOoman's bo~y un~er the braping kimono.
}n my slttp-lilltb minb, } think) can ste her smile, but it's too ~ark lor that.

"mei? What is it?" ) say, sitting up.
"54uirrels," sht replies, "In tht' HJalls:'
"Won't tht' maibs JOonber IOhere you've gone?"
"110, 'Chey charta in their sleep. Chitta. chatttr, chit." Site mlluts clllSU to my futon, IUlSt IOhtrt tht

~im light 01 the JOin~olO touches her, "} thought maybe you cou[~n't slup eithtr:' 'Chert's a strange tone
to her uoice, as il she's laughing at II ;oke } bon't utl~erstan~. She sits ~oJOn, moving Utry slolOly. Her hair
is ~olOn, anb it brushes my burne~ han~, silken anb cool like I4M/tr,

"} lOas aslup," ) say, an~ } leel like a buJlar~.

':Are you asleep tlolO?" Her han~ reaches out, an~ brushes along my [eg.
Jt fuls ;ust like the thing in the bath,
} ltap up, shouing her alOay Irom the be~ an~ grabbing my lOakizashi from fUhere it lit's on the 1010

table. ) can Ittl her laughing, but sht ~oesn't make a soun~, } lOunt more light, but rm not about to put
~oJOn mil bfabt to light a canble. 'ChI' i/Jumination Irom outsi~e is slight, but ) can ste nolU lIrat tht
silhouettt' btlort mt' is all IOrong to be mei. 'the hair is too long, the boby too tall, more slen~er.

"} only cumt out 01 hospitality, to bt etrlain IIOU IOtre comlortablt'," sht sUIiS. Htr 1.10iu is sibilant.. )t
makes mt' think 01 serptnts, anb ) can still Stt spibers cralOling on a stuertb arm, tht han~ clutchingJht
hilt III a katana. } ste tift' I()ings 01 a nightingalt in /light, an~ then (1)asan is looming in,lront of mt. A
gaping holt' in the top left si~e of his heab leaks bloob un~ grayish /luib bOlOn into his eyes; anb his features
contort in ragt anb anguishtb gritl. the tlOO expressions lOarr;ng on the battltlitf~ 01 his lact. "Tm glab
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[ntry 31
"Kaag/, l{re you till right?"
mti is calling me from somtwhere,
"Speak il you'rt aliut, aamnit!"
mti's uoict isn't as betp as that, anb she isn·t strong tnough to be li/ling mt up like this.
1 open my eyes utry slolO/y. At /irst l'm blinaeb by the brightness. As my JtnJts return one alter

tltt olher, as il sntaking in Irom a night of atbauchery, 1 finb myulf lact to lace with Kurusu. He has
a hana IOrappeb in my sleeping kimono anb is holbing me up. 1t takes mt a breath or tlOO to take a
menta! account o( a/1 the pitcts of my boby anb put them together, Kurusu's eyes ~ 1111/ ollOorry as

YOU'Of met my husbanb," says tnt 100mal1. ") think tht two of you cDufa be frienbs."
} ftt/a rush of air, fo/lolOeb by an absolute stil/ness, as if J lOW! stanbi"g in the eye 01 a Fierce storm.

mirtel/y be/Off' me, Hiba fDasQn stanbs rfaby, his katana before him, still bripp;"g with tltt bloob ani'
gort of his (OmpaniMs. A ctuick gfanCl' confirms that lOt art stanbing in the corpst-lil/eb clearing ,,{
tDasan's slaughter. '[lit slink 0/ tlu bobits rists about us ana the air is 9rol4>;119 thick with flit'S. trhtl1,
J shut out all of that anb focus on the man aheab (,f me.

(1)asan has bun hacha, sliceb, lOounbeb too bab/lJ to stanb, In so my SlInt' minb tells me. aut his

stance is solib anb his blabt umotlutring. His rtmaining eyr looks out with grim beltrmination anb
absolutely no rtlHon. Hly htantl is in my hana ana 1 realiu that l'm poiua to fight As we stare at
each other. the buzzing of llies ana the smtJl faan 1 can htar my own htart beating 4uickly. but eutnly.
Ana 1 can senJt his own pumping a hara but sluggish rhythm. His boay heauts up ana bown with his
labortb breathing. ana a li4uia sounb comes Irom somtlOhtrt beep in his throat lOith each inhalation.

'the spact betwten us cracklts with tnergy, sttting my ntrues on tbgt. 1 try to locus past it, keeping
my attention on t1Jasan, 'then, iust when l'm certain that) haue to strike or flee from tht ttnsion,
t1Jasan uUers an uninttlligible scrtam anb swings his bIde at mt lOirh a lorct that splits the rock whert
) was stanbing a moment ago. 1 throw myself to tht siae an instant btlort it hits. t1Jasan slOings up
anb tOlOarb mt again anb ) block his blaat bartllJ in time. Hiy shoulbtr gotS numb Irom the impart.

)gl1oril1g tht pain, 1 bring mlJ 01011 blabe aroul1b in tht samt motion. He makes no mout to block or
mDUt out 01 mlJ /OalJ ana tht katana opens a cltan line across his chul. 'thick blDDa pours (rDm the gap,
but tilt 100una aoesn't slo/O his nnt strike. ) haue to tltrOIO mystl1 ,uibe again to keep (rom being slictb
in tIOD. ) almost stumble IOhtn my foot turns Dn a loou rock. my bldt flails toilbly as ) try II' block
his next strike. Again it cuts through his unresisting flesh, anb again he sholOs no cart. He stalh lortoarb,
his outstrtlchea Itft hanb grasping the Iront o( my kimono. 1mtinctiuely, 1 cut upklarb anb his hanb is
stuereb /rom his boay.

1J0r a momtnt, he pauses as iI puzzleb. His hlmb still banglts from tht cloth in its grip until 1 pull
it of( an" fling it tllOtly, my skin cralOling. my momtnt of inattention is all it takes lor t1Jasa" to moue
10rlO/lrb again, slOinging aOlOn with his k"tnnn. Subbenly, ) /rtlUt a plnn, nna tllis time when 1 sibesttp,
) moue beliberately to my lelt, bringing my kattlnn up /rig/r. 1 slice bown at his neck ana once again he
mtlkes no moue to stop me. )nstena, he rnises his kntnnn (or another strike. ) cut ncross, cleauing through
(1)asan's neck, 'the heabless boby takes one more lumbtring step (orwarb, thtn stumbles anb collapses.
'titt stink 01 the plllct rises IIgllin in IInother rush. 'tht worlb spins IIgain, anb l'm surrounbeb by the
btlrkness 01 my empty room lOith only the laintts! trnus olltll/g/lter teasing my ellrs. 'Chen the barkness
grows thick, so that l'm arclOning in it, anb ) leel mysel1lal1ing (oreuer ...
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[ntr!! 32
As Hiti anb J IOnlk to tht houst of C;tntraf Hiisogi, ) txplain last night's tvents to her,

up until cOHsciousntss anb ) parteb company.
"So she is II tsultt1~" says Hiei. "What's tht problem? !.tt's havt someone burn her."
) stumblt, lorgttting somttimts holO blunt she can btl "What dlOe',e IOrong?" J argue. "What if

there's something elst in tht houst, something that boem't have anything to bo with her? gor that
matter, tohat if l'm having hysterical episobes? tVo lUe burn a 1t10man for that, lOith no proof?"

"tVo you think you're having hysterical episobtsl" asks Hiei, very striously,
"Ho," ) QnSlOer honestly.
"J bon't unberstanb you," she says. "most of tht timt you can be so bamneb pradical, tlftn toith some

things, it's as if you hit a lOall /lUhtre your common sense shllulb be. Just because testimony is sometimes
less a((uratt than euibenet, y"u can·t invalibnte it. aut you ... you /lUon't even listtH to y"ur ol(m
testimony! What bo your eyes ste, your ears hear: isn't that tht point?"

")t's suptrstition, Hiti," J begin.
"'rltat botsn't mtan it's not so!" sht ntarly shouts in frustration.
d'artly, she's right. dIut so many IOrllng btdsions havt betn mabt in tht name ofsuptrstition, J can't

escape tht feelint} that J somtho/IU netb mort tvibenet to confinn it than) bo to bisapprotle it.

Wt arriue at Hiisogi's house in a mutual silenct.
''J'm glab you're hert tar/y," ntisogi says. lVtn relanb, his voice resonates though his houst. "J lOas

iust prtparing to mte! lOith the shugtnia."
'rite three of us lOalk together to a large hut nrar the ebge of the vi/[age. 'Cht builbing, »1;sogi

explains, boublts as a homt anb lOorkshop for tht uillage shugenia, as IOtll as a small shrine to local
Kllmi. Hiisogi knocks on the boor thru times. Wt lOait a while before a young boy anslOers. He bows
101U, avtrting his eyes, anb opens the boor further, af{orbing us room to pass, 'Chen he ltaues us in tht
small, rounb front room. (anbles burn in niches all along tltt lOalls. '[he boy looks til be no mort than
tt'n, perhaps tltven. ) 100nbtr if ht' is tltt' shutJtH;a's son, or on loan from somt houultolb tager to pltase
the lami. Hiy thoughts are calltb back to tlte business at hanb by the sounb of footsteps approaching.

are mei's. J can see her otler his shoulber, kneeling behinb him on the floor.
")'m all r§ht,· ) sputter hoarstly. my throat is bry anb tight, anb J rtach for the cup on my table.
"We WHre 100rrieb IOhtn you bibn't come to breakfast," she explains. ':Anb here you I(1tre, col/apseb

on the 1I00r l(1;th a wakizashi by your sibe. 'lor a minutt, J JOas afraib you'b gotten so boreb toith aU
of this thaI you'b bteibeb to take your oton lile." Her ooice is light, but htr eyes are JOorrieb.

"What happtneb a/ter ) left you last nighlr says Kurusu. His ooiu has a franac ebge to it.) rrach
up anb loosen his grip on my clothing. Ht blinks. thtn lets go, sits back anb ltls out a bup, shubbtring
brtath. "What must) bo?" he asks.

Ht's not asking me, )'m urtain, but) anSKler anYlOay. "nothing ytt," } say, rising to my fut. my
legs anb back acht. ")'m going noto to speak to the shugtn;a. tVo nothing until my rtturn. !.et's sre if
N>t can get some notion ofN>hat lOe haoe belort lOe becibt what to 3o about it. )n tht mtantime, get
out of this housr. C;o walking, sprnb timr with fritnbs, anything but stay hert. J'fl comt anb finb you."

Ht looks at mt with the numb exprtssion of a man pul/tb in too many bi"dions, but nobs, 'rite two
of thtlff lOail outsibe the boor IUhift ) bress. 'Chen thrtt of us lOalk out togtthtr into tht gray baylight.

"~tmtmbtr/ ) say to him as lOe part, ")'11 comt anb finb you."



Kuni Yanaka, tht rtsiatnt shugenja, appears in the aoorway. l11isogi grtets him by name ana
itllroauces us. Yanaka has the air of ont ptrpttually bistracttb by somrthing lar mort interesting than
us. HI.' is milb to look at, but his t'ytS havt a ItlJtrt'b inttnsity. HI.' takts us aOlOn a short corribor to
anotht'r rl)om. 1 (an smtll tht' acrib obor I)f sulfur mixtb with somt' otl,er noxious (hemi(als coming from
the boorway, anb 1 finb myself thinking that the canbles in the fore-rl)l)m, with thtir belicate sunt I)f
jasmine, art to htlp cope lOith this harsht'r obor.

As J rt'ach tht' bootloay, J haul.' to makt an dlort to (ontinut' into the chamber. 1n the unter 01 the
room is a man's boby, impaleb on a 9reat jabe spikt. At lirst, that is all 1 can see. 'Jor several seeonas
my eyes, as ill)ftheir own a((orb, refuse to fl)cus on any other betail, allolOing me I)nly a vagut suggestion
ollorm anb color. 'Chen, my sight btgins to clear. 'Che man's boby rests on a stone slab hi9her than my
waist, six leet ll)ng, tJOO anb a hallleet lOibt'. A jabe (one, the bast of which presumably rtsts on the
slab, sprouts from the man's bistenatb torso. 'Cht jabe is run throu9h with thin oeins of black; the boby
has bun slasheb optn in numtrous plaus. 'Che largtst wounas haue been stit(heb closeb JOith coarse black
tJOint. 'Chese inclube a long incision runnin9 the length 01 the torso ana anothtr across the belly going
from hip to hip. 'Chere are also II)n9 lines from shl)ulber to wrist anb Irom upper thigh to mia calf. Anb
there art other abrasions, presumably receiveb in the battfe. 'Chese int/ube a crushing bloJO to the upper
lelt leg anb anothtr to tht right sibt of the heab. As J gaze bOlOn at the btab man's fact, 1 reeog
without surprise the fact 01 Hiba fDasan as it appeartb to me the last two nights. .

5101OIy, the rest of the room comes into focus. l.ikt the entry, it is rounb. 'Cht walls are tme1J 'PIth
shelves hofbing urol/s, boxes, jars anb implements 1 cannot ibentify. tZesibes the general, myselt I11ti
(lOho is txamining tht boby at a bistanu, but with great fascination) anb Yanaka, thert are two othep
mtn in the room. One is a rounb fellow who looks he IOho JOas at one time athletic, but whose appear,
elJentuaJly outpaub his exucise. His fau has a gentle /fuality to it, unremarkable exupt lor the smalfness
of his nose anb tht breaath 01 his toothy 9rin. '[he other man is vaguely lamiliar, broab 0/ shoulbu, but
othmoise gaunt the rest 1)1 the lOay through. His eyebrows are thick anb his eyes set beep. His robes
art those 01 a shugenja, but 1 woulb not likt to (fOSS blabes with him.

"'[his is Kuni Kabai,~ Yanaka gestures to the rounb 11'1/010, "ana Kuni 1noba.,[hey haoe come to assist
me in the rituaL" 1 know the namt 0/ Kuni Jnoba, 5tories of the Fiercely rtputeb witch-hunters
frighteneb me eoen in my olber aays 115 a stuaent, ana the tales 0/ fDark Jnoba haa bun among the
most impressivt. Ht came O11(e to visit us at the school, to fearn about JOhat JOe bia there. He spokr to
us as a class about the signs JOe migl,t obseroe whtn encounttring bark, U"knolOn loren

"50 what haoe you auiaeb?" l11isogj's lJoict cl)mmtmas euen when he asks a /fuestion.
'[he smiling lelloJO steps lorwara ana begins. "'WI.' halJe, as you can see," hI.' gestures to tht bo~,

"starcheb lor any sign tlrat he lOas inledea by the ShabolOlanas, Hothin9 lOas lelt unexamintb," J'm both
amusea ana appal/fb by Iris grim sense of humor. "'there is no trace of '[aint."

") "m sorry, lora,~ says Yanaka, glancing at his compani011. "aut nothing lOe haue lounb here has given
us any iaea IOhat mi9ht haoe causea his adil)ns. We can only assume that he must haut betn maa."

Hiisogi reltases a long sigh. tht'n turns to me. "l11agistrate," he says /fuittly, ~provt' if yl)U can that
this is not so. 'tell me if this man lOas a victim of his olOn minb or of Scorpion poisons."

J noa once, tht'n approach the boay. mei steps Imoarb JOith me lOithout being asktb, "l11y eta will
chuk the solt tissue of his nose anb throat," 1 say, "anb the interior of the mouth:

5lte probes lOith her fingers, taki"g her time to be thorough. 'then, glancing at me lor approoal, sht
chuh the eyes, liIti"g the libs, "nb we both petr clostly at the doubing orbs. "Civtn that it's been several
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~ays, thue's nothing unusual in the textuu, color Dr ((Insistency," she murmurs. 'tlftn, looking at Yanaka,
she I1.sks, MHfay )7" as she lays a finger along the rough stitches ho/~ing the torso shut. He no~s. lJaint
surpriu perches on his face like an o~~-Iooking bir~,

~emooing her knife, she slices carefully though the threa~, As she ~oes so, the fo/~s of skin fl1./I to either
si~e, reoealing masan's ;nnar~s, "'Chis is easier than usual," mei says, She's alrea~y ~istrade~, 'the organs
are i"tact, with the exctption of the heart an~ lungs, which haue bun rupture~ by Ihe great ia~e spike,
'Che coloring is regular, 'Che b100~ has congeale~ as it shoul~, sinking ~ownliJar~ to the back of rhe corpse,
) lean forlOar~ a little, inhaling slightly. At my gesture, Hfei opens the stomach.

We continue in this manner for a Lime before ) no~ to Htti thtlt lOe art f;nishe~. Ytlnaktl thoughtfully
steps 10rlOtlr~ tln~ htln~s her tl dean doth Lo lOipe her han~s. She smiles an~ thanks him. ) btgin to won~rr

if J've miHr~ my guess all this time at mei's lamily origins. 'Che restmblanct is uncanny.
'Curning to H1isogi, ) take a ~up breath. ) can Itel mei's eyes on me. )'oe sta/le~ as long as ) can

befort ooicing my suspicions. ")1 has betn seueral ~ays, lVhich makes it ~iflicuft for me to be etrtain, but
) Ctln fin~ no poison htre. MHolVtuer," ) turn my tyts to Kuni )noba as ) speak the rest, ") htloe reason
to think thtlt lVe mtly be uarching in the HJrong plaet for eui~enet 01 Sha~olOlan~s sorcery."

"What ~oes your erJi~enCt suggest?" )noba asks /fuietfy.
"masan's lVife, Hi~a Kohi. ) 100n~er if she may haoe contribute~ to her husban~'s ma~ness." ) rtcount,

stan~ing in that ~rea~ful room, my strange encounttrs of the last feJO ~tlys, as JOel! as the suspicitms ooict~

by Hi~a Kurusu. All the IOkile, a sensation of ~rea~ fills my stomach. rehis dost~ room lVith irs retk of
~I.'alh seems a strtlngefy approprilde sttting for my grim tale.

lntry 33
it's raining again tlS lVe leaoe. 'Che six of us lValk in a line through the thickening muck. Hfisogi is in

the lea~, the thru shugen;tl behin~ him, myu1! an~ mei last. We tlrriot' at fDastln's houst an':' art'
a~mitte~ by one of the nervous mai~s. She protests lubly IOhen misog; tells her that lOe are here to see
the Idy Kohi an~ that she must appear. 'Che mai':' claims htr mistress ;s stiJ/ i11. still grieoing. Hfisogi,
IOUh his uoict that has gui~tb armits, comman':'s her to ftich htr mistress, an~ she flus the room.

'Jor IOhat sums a oery long time, HJe lOait. 'Chen, the absolute silence is broken by soft, shu/fling steps,

approaching s/olOly from the mi~~/e corri~or. Hi~a Kohi tmerges from the hal1. tln~ my luling of unease
sums for a moment as if it tui/{ ootrlohelm mI.'. 'Chis is lOtong, but for tlll that) tlm certain 01 it, ) cannot
say IOhy.

'Chis is, lVithout t/utstion, the 100man 101,0 stoo~ in my room last night. She is taller thaN most 100men.
Her hair is long an~ heavy, lalling to the back 01 her knUs. tln~ is gathere~ loosely at the mi~~/e of her
back. Htr features tlre regtll, but so very tire~, the eyes sunk ~eep in exhaustion, Her posture is rigibly
strtlight but it looks as if she keeps it so mainly by shter loret 01 lOill. Htr voice is the ~tep tont 01 last
night, but so har~ it is almost brittle. "You have come to tell me 01 my husban~'" it's a statement, /fat,
~evoi~ of emotion.

"Ho, Idy," says Hfisogi, rigi~/y. "We haoe come to test whether you are guilty of practicing maho."
Only hu eytS change, /laring briefly lVith rage. ") am not."
)noba steps fotloar~" His face is impassive, his ooice empty, like soun~ coming back up a lOell. He takes

the ia~e pen~ant Irom tlroun~ his neck an~ hol~s it out to her by the corbo "'Cake the pen~ant," he StlyS.
Shfl raises her Ila,,~ lOithout hesitation anb grasps it. 'Cheir eyes lock; his are slone, hers bl.'liant. "'Chere,"
site says, letting it go Iln3 holbing up her palm for us to Sft that there are no burNS. ':Are you sllti5fie~7"
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"110," says Jnoba. '1rom the forbs 01 his robes he bralOS out a slick, polisheb aisc 01 stone. J aon't recogniu
the material, but it is gray lOith a metallic shun. Jt is lOiaer acnm than tht palm of II man's hana.
Sttpping behina Kohi, Jnoba holas the aisc in Iront of htr lact IOhtrt they can both su it. "JI her true
lorm is other than it appears to be, then J lOill lorct it to maniftst," Ire says glancing at the rock mirror.
Ht intonts IOhat SlIunbs likt a prayer, but the syllablts are unlamiliar to me. 'Chtre's an txptctant pause
anb J can Ste Hiisogi ana the other shugenia ltan 10rIOara in anticipation. Jnoba shakes his htab.

"She looks as she sums," he says. "She's no 10xlO;ft or hengoyokai. Jt is possible htr outer form is true
ana uncorrupteb IOhile her inner stlf is possesstb 01 an elJil loret'." Again Jnoba reaches into his robts. 'this
timt IOhat ht takes out is small, the siu 01 a large sua. As it catches the light, J can Ste it is a pebble
01 polishea iaae. "You lOill slOallolO tlris, anb ;f you are pure it lOill nol harm you anb lOill help prottd you
Irom luture harm. JI you are a atmOl1 in this lOoman's boay, your spirit lOiU bt burntb."

Kohi gilJes him a look 01 bisgust. She turns htr htab, slolOly looking ouer the rest 01 us. J luI a mix
01 apprehension anb guilt as her eyes touch me, but she sho/Os no sign 01 recognition. J /Oant to look alOay
as she takes the stone anb places it in her mouth. She slOallo/Os harb, theH opens ht( mouth ana lifts her
tongue lor Jnoba to imped.

J lOant to Stly this is tHough, thtlt it is 100lishHess. dIut my mouth ;s lull of ashes. Sht is a lOoman,
/Oho is only gritving lor her lost husbanb. 'Chert is no /Oitchtry, only my OlOn foolishness. Kurusu anb J
havt bttn ttlling tach othtr chilbrtn's stories arouna the camplire. J'Vt haa baa arrams, anb ht's sttn a
btaa birb. What maat me think that this lOas reason tnough to svbmit tl 100man to the superstitious trials
01 a pi'ople aeterminea to live in lear 01 what they aD not holO?

"'Chert is one last ttst," cites Jnoba. He rtmains as calm tIS a lakt on a lOinaless aay. ';4 tsukai caHnot
stana to be bouna," he says, pulling tlOO coras Irom his belt. "J will tie her hanas ana leet. JI she is a
practitioner 01 witchcraft. she lOilI go maa." Hiisogi steps back, one hana on his katana.

J think it must be Kohi's priat alone that keeps her still ana upright as, in htr olOn house, btfore tht
eyts of men she has Jiveb lOith lor ytars, sire is tie" like a bunble 01 tiet' lor market. Jnoba ties the last
knot, then stllnbs bllck. AU tytS art on Hiba Kohi as she stllnas rigialy in place. Hot a hair on her htaa
moots. "J am /fuite sane," sht says afttr several moments. "Hiy only maantss is in my mourning."

Jnoba nobs ana sttpS 10rIOarb to unao the ropes. A change comes over the room. 'there is an Ilir of
embllrrtlssea reUef mixra lOith bisappoinlmtnt as the mtn look Ilbout the room Ilnb tllch othtr, as long as
thty bo not IOlltch IOhat is hllppen;ng right before them.

"l.aby Kohi:' Hiisogi steps forlOarb ana inclines his heaa. "'9DU haue my tlpologies for this. We haa to
bi' sure, ana there lOllS testimony. t:Please calf on mt if there is anything thllt J IIr my hllusthll/3 can 30
for you ;n this bifficult timt." '1or a mllmtnt J think that sht lOiII spit in his fllce. 'Chtn sht nobs stiffly
but stanbs unmoving as lOe lile out of her home. J glllnce back from several yaras alOay anb can su her
through the open aoorlOllY stanbing thert still.

lntry 34
At Hiisogi's hlluSi' lOt part compllny lOith the shugtnia. Hiisogi ,,3ers tta brought liS he, Hit; Ilna J

stttlt ourstluts into tht warmth of his sitting rOllffl.
1You have my profounb apologies, Hiisogi-sama," J say, my eyes lockeb on the floor. "J shoulb not have

spoken so rashly."
"You rtplltttb IOhat you SUIO anb txptritncea. 'Cht rtsl DI us ;ubgeb that it lOllS lOitchery. Jf it lOas nDt

true, so much the belter. masan simply broke; his minb lOas too weak to stanb agaim/ the atrocities it



51110. Hs tra~ic, but iI's not the first time such a thin~ has happeneb. )n truth, ) am ~Iab that Kohi is not
a IOUch. She is an abmirable 100man."

) nob at his 100rbs. "may my companion ana} remain in your house toni~ht? We'll be settin~ out in
Ihe mornin~, but it's ~ettin~ late nolO anb ) 100uia prefer not to trouble Laby Kohi further toni~ht."

~Of course," miso~i appears bistradea, his {oreheab ((easeb lOith thou~ht.

")s somtthin~ the matter, miso~i-sama?" ) ask.
") just wish my concerns were more easily aUayeb than they are," he says, ~azin~ at the (ire. -f[he

areams you hd, suin~ the (aCtS o( people you coulb not yet halJe knolOn." 11 is an ill omen, ) think.
Such thin~s cannot come (rom nOlOhere:

tVinner is br(lu~ht then, anb we eat in silence, )t is late IOhen lOe (inish, anb tater sti/1 by the time)
haue f;nisheb a cup (I( shochu, particularly strtm~ sake, lDith the general, mei sits by the (ire like a lazy
cat ") hab best go anb retrielJe our btlon~in~s (rom the other house," ) tell her.

-)ffmmm," she murmurs, turnin~ her sake cup slolOly in her hanb. She's emptieb it more than once,
-fDo lOe really have to ~o (lut in that?" She gtStures at the storm outsibt. ~maybe lOe coulb just (etch
our thin~s in the morning?"

") require my journal," ) say, shakin~ my heab. -You bon't nub to C(lme i( your things are packeb up,
)'fl iust ask one of the maibs to bring them out."

..tDon't you lOant my sunny company to brilJe the rain cloubs alOay?" she's smiling very broably,

..} shoulb take you along t41 let the rain JOash the shochu out o{ you." ) can't help lau~hin~ at the fact
she makes. "Stay here. ) coulb use the time to think, anyway,"

"maybe the rain will lOash alOay some 01 your solemn (ace," she says lOith a wry smile.

Entry 35
J'm sftin~ the wisbom of mei's btcision by tht time) reach tDasan's house. )'m soakeb to the skin as

J climb the three steps to the porch, '{he boor is a;ar, 50 J l'nter lOithout knockin~. f[he (ront room is
l'mpty. ) hnbn't renlly exputeb to see Kurusu here, but) wish he were. ) halJen't sun him since we pnrteb
compnny this mornin~, anb J won2ler how much about IOhnt trnllspireb t02lay,

) cnll out n grteting, so/tly. J bon't IOnnt to startle the mni2ls, a"b J'm loath to 2Iisturb Hi2la Kohi. 110
one answers, Lig/lting a lantern from the front room, } procub into the house, f(he kitchen is empty as
J pass it on the WilY to my chamber. ) gathtr a couple of my belol1gin9s, then sltoulber my pack. ~e­

elltering the hall, there's still no noise. iPerhnps everyone hilS retireb, but} bon', knolO IOhy they lOoulb
hnve bOl1e so lOith the 2Ioor sufi opel1,

"Jfs to let the smell of the rail1 in," says n voice close behina me, ") Jove the smell of rall1 at night."
) whirl arounb, my han21 going to the hilt 01 my katnna, Lally Kohi is stanbing in the hn/l. She smiles

slolOly. ") was iust comin~ (rom the bath," she snys. ") bibn't realize you'b come back,"
"J'm not as easily trickeb as that," ) reply cnre/ully, my uoiee is steabier than my han2l, 50 ) kup a

tight grip Oil the katana, al1a) keep enough room belJutfn her ana mysef/ to braID. "} bon't speak to mysef/
aloub, but you anslOereb the question in my thoughts. What are you?"

':Are you certain you bibn't speak aloub?" she asks, smiling. f[he last two 100rbs sounb like my own voice.
"Dery eertnin," ) say, setting the lantern bOlOn on the floor anb braltling my katana stolDly. ) keep my

eytS on the shabolOY form of the 100man be/ore me. "Who are you?" ) repent,
"Your hostess?" She takes a step closer, "f[he lIark you guarb against lOith that?" She casts a glance

at the lantern, She's smiling still, anb takes another step lorlOnr2l, "}t 100n't help you. )fs onty the illusion
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[ntry 36
1 lOakt to tnt smtll 01 ;asmint anb btath, 1 try to sit up 4uickly, Mly to /inb mystlf hnmpertb by

ht/my blankets, Looking arounb, 1 St'I! mti staring al me from acrou the smull room. Ner tyts art
rtb, htr skin looks ushtn anb thert's birt on ntr lau anb dothts,

Her ooice tremblts a lillit IOhtn sht spt'ah ")'m ntua [flUn!} you go anylOhert' alolle a!}aill' you

look a IOruk. What art our hosts going to thinkr
':Art lOt ut Yanaka's houst?" 1 ask, looking arounb at tht brb chamba, lOincing at the pain in my

htab. t[ht lOalls art' coutrtb in silk anCl parchment hangings, "What happtntb?"
~t[hty lounb you in tht sirtt'l, courrt'b in mub. you almost brolOneb in ruimoattr, you IOtrt' ho/bing

your katana, anb your things lOUt on your back, 01 courst you Itlt my stull bt'hinb..." sht pausts
anb snul/lts illto a lOt'I/ ust'b rag.

#You'rt crying," 1 say, sitting up Mont t'lbolO.

"(1)on't bt stupi"," sht responCls, throlOing the ra!} at mt, "}'Ut probably caught my btath 01 colb
hlluling you in out of tht rllin.H She punctuatts this lOith a snuzt, #You IOtre muttering something

0/ light." 5ht' pausn "We'vl' bttn NJatching !IOU a long time, Kitsuki Kaagi-san. Arr~ YOU'Vf bun
JOatchi"9 us. Jt makts tnt think you may JOant til be /rit'n,)!."

Sht mouts closer, he' han,)s rtiling on her obi. ) hola the brawn htana before me: She lOalks
[monrb until the point fits against htr belly. ") haul' a gift for you." Her lJO;rt ;s the IOhisper of a
laugh. "man't you lOant to Sit it? You'/1 haul' to ltt me by; it's in my chambn"

5ht paHts tnt sfoHJ/Y. 'l:hue's ius! enough room for tltl.' hOD 01 us with my blaw in btllOftn. Whn!
sit/! stanas right across from mt, l'm almost Dutrcotne by tltt urlJt to push tltt katana forMJarb, through
Ittf, but tht co"f;btnl look in her fyI'S mahs tnt a!raib that she IODulbn't cart. She turns htr bark
to nit anb (ontinuts to walk bOlOn tht hall totonr,) her rhtlmber.

") think you'Ot bun lontly, Kuugi, ) think you'llt bun Iltry ulont. (1)0 you miss hUlling II fllmily?"

A colb chill runs throu!}h mt. ~HolO Ion!} hallt you bun lOufchingr my palms on tht hilt ure slick.
~You llrt my gUtsl. Jf) bon't I/)atch curefully, hOI/) am ) to hOI/) IOhat you nub? What you btsirt?

Wt'Vt bun lOaiting since btfort you IOtrt born,· Ntr heab tilts as sht sptaks anb ) think sht's
smilin!}, Sht paues through tht' boorlOay into her room anb ) 101/010, not IORntin!} to let htr out 01

my sight. 'Cht' only illumination is tht' lanttrn /i!}ht in the hall anb tht' sturlight coming in Irom a
lOinbolO, HHty gift is sanduary, Kaagi. )fs nelltr havin!} to be lonely, Dr afrllia 01 the aark,·

trht lightning f/ashts thtn anCl } Itt thrtt bobits lying across tht futon, 'tIOO urt tht
maibservunts, anb tht thirb". is !aby Kohi. ) turn back tOlOarb the 100man }'Vt 101l0lOtb
ntrt', She stanbs lOith ha arms fo/beb, shou/bers shaking lUith /au!}htt'r, but IUhtrt ha faCt'
shoulb be is u barhtss !}rt'uttr than tht blackest corntr 01 shuClolO. )n that tmpty plaet }
can Itt tht mabntss 01 NiCla (1)asan !}rinnin!} out at mt.

~You Sft, Kaagi, it's all suptrficial. A man of your cal/in!} can Stt holO mtaningltss apptarances

art': t[ne voirI.' is Hiba Kurusu's. ) haul.' tnt imprtssion 01 a smilt but thtrt's no mouth, } can Ittl
tht 100rlb spinning out from unCIa me anCl lOith all tnt strtngth } havt, ) throlO myItIf into tnt nul/.
racing for tne Iront room anb the boor, "(1)M't go," Snt calls alta mt, "WI.' haut so much to talk
uboutr t[he rain is likl' iet, as if }'m burnin!} lOith Ituu. 1 bon't knolO lUhtrt' }'m running, ana 1
only naif notice when my Ifft slibe out /rom unber me in the mub. 1n tht fal/in!} of tht rain, 1 think

1 can htar lau!}httr,
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abDut KDhi "Dt rtatly bting htr anb halJing nD lau. Well. that lOas tnDugh lor Kurusu. Ht anb Hiisogi Itb
a grDup lOith tDuhts tD rau masan's houst tD tht grDunb. With my pack sti/1 insibe 01 courst,N

uHtisogi lOasn't conoinub that Kohi wasn't a /5uknj," she cDntinuu thrDugh hu fatigue. ';Anj), as if she
wantei' to conlirm it, there slrt NJas, whirling arounj), j)andng as tlrt house burnrj) i'ONJn arounj) hrr."

"f1)ij) Kurusu lOatch as the house burneal" 1 ask. trhe CD/a is spreabing througH me again,
"1 assume SD, 1 bian't see him after they stt the torches."
"dIut you neoer saw him IOhile you saw the aandng ligure, aia your
"Ho," She sHakes her heaj) sIDIO/y, :4nj) J j)ian't see him the rest 01 the night. Why?"
J reCDunt ti,e night's eotnts tD Hiei. "J knDI/J IOhat ) salO, but J "Dn't knolO IQHat any 01 it mellnS yet,"

J finish. "J think lOe shoul" ge! IOhat supplies lOe nee" an" gtt Dut 01 here, ) nee" to clear my thougHts:
Jt takes oery little time lor us tD say thank you anb larelOell to Yanaka. ) can ttll ht has t/UtstiDnS

IDr me, anb 1 bon't I04nt to anSloer them. 1 explain that l'm in a great hurry, an" he's only barely pDlite
enough nDt tD press the matter, 'We gather the supplies lOe ntt" tD replace what lOas lost in the lire, a"b
set Dut for the rod.

'We pass tHe remains of tDasan's hDuse on the lOlly DUt Df the uil/age. Jnoba is there, poking thrDu9h
the wreckage, '[here's little lelt besi"es ashes. 'tht lire appears tD haue burne" hDt aespite the rain.

"Kaagi-san," the lOitch hunter greets me as lI)e aralO near. "A hara night, nor
) noa. "Were yDU here IOhen they starte3 this?" 1 ask him.
"nD, Yanaka anb ) arrioea late. Kabai haa alretlby bepartea. dIy the time lOe got here, things lOere IOtll

unberlOay:' He looks troublei'. ")s it clear then that, "espite ti,t tests, she lOas a witch? Jt 100ul" be 9raut
neNJS il she lOas burneb otherlOiSt, but you uni'erstana, it is graue nelOs for me if my ttsts lOue not enough
to j)etecl her cDrruption."

") aD not think that it lOas Kohi, Dr that it lOas just a lOitch, lnDba-san. 1 knOIO the tales of IOhat they
are capable DI, an" ) lear that this lOas sDmething else, somtthin9 NJDrse. ) salO KDhi besibe mt, anb at
the same time, sail) her lying uncDnscious, perhaps "eab, NJith her mai"s. She SPDke to me 01 things she
shoulb not haue knolOn, anb she use" other 1J0ius, .. an" nolO Kurusu is nOlOhtre to be foun":'

':Ah, lOeU tlWl, that explains it," he says noMing his heab sobuly. "Kohi NJas not the NJitch thelf, you
Sfe? '[he IODman 1 !utea lOas human, an" SD the tests 100rkea. dIut an Oni lOearing her shape spoke to
you, anb perhaps it cause3 masan's troubles as lOelL Jt may haoe been Kurusu all alDng. tPrDbably it NJas
bestroye3 in the lire, but 1 will stay a felO bays. '[0 be urtain: He lDDb preDccupiea as he speaks. "'[here
is DI course nD nftb tD mention any of this tD the oi/lagfrs "irect/y. Jt IODul" only (ause them grit! to know
that they burneb the lQron9 IODmen, tPerhaps they IVae "eab alreaby anyhow. 110. J bon't think there's any
neea to (ause further grit! Dr embarrassment:'

H)noba, this lI)as like nothing 1 haue euer encDuntereb, in persDn or in my stu"ies." Hty frustration is
grDlOi"9 as he CDnt/nues. Hl fear that this is a thin9 we "D not know:

lilt lOas a Shabowlanbs creature," he says bluntly. ) can Stt that he will (ontinue to believe this, aespitt
anything J say, He lOilll1ot beUeoe that there is a threat greater thtln those he alreaby lioes amDn9.

) no" to him. "tPerhaps you are right, lnoba-sal1. Your experience is greater than mine.) lOish you luck."
"Ani' gDob traveling to yDU Kaagi-san," he replies lOith a smile. Hf is poking thrDugh the ash again

belore lOe have taken three steps.
o

•



ENTRY 22 - AFT£RNOON. DAY 1
Once Ihe PCS arc in Crab country, things are

different TIle Crabs aren't nearly as amused as
their neighbors. Your players arc going to have 10

do some impressive maneuvering to avoid a figh~

because the Crab arc spoiling For one.
Shortly after crossing the border. the PCS enter

a thick forest Storm clouds arc beginning to
gmher overhead. making the shado"1i grow
longer. A IittJe before dusk. Ihey encounter the
Crab. The patrol consists of eight bushi. plus one
captain. They're positioned in the trees off the
path,

Ask your PCs to roll their Perception +
Stealth, against a TN of i5. Anyone who succeeds
notices the relatively unsubtle patrol of Crab
bushi 'hiding' a few yards off the road. If the Crab
are addressed by the party. they come out of the
trees and make a direct challenge. If they go
unnoticed, they maneu\'Cr until they surround the
PCs. The captain makes the first move. He'll pick
a fight wilh whime\'cr of the PC's he feels to be

ENTRY 21 - M'D-MORNING. DAY I
While traveling through Scorpion limds, on

their way to lhc Crab territories. your pC!
encounter some uncharacteristically jo\'ial
Scorpion. both at the guard post and on the road.
Remember. just because the Scorpion han' a
reputation for slyness docsn't mean the)' donl
kno,", how to have fun.Their foot !M)ldiers art'lll
\Cry different from any other }'oung men filltd
with the exuberdnce of a well-won bailIe.

In short, unless your PCs go out of their 1\.,'
to cause lrouble, there isn't a fight to be had, If
lhey're amenable, they'll even be invited 10 the
party. If there arc any Crabs in your party, the
Scorpion ease up on their gloating out of courte5}.
but they also tease a bit If ~'Our Crab PC is a
serious hot·head, things could gel ugly, but he's
going to have to really provoke a fight If }'lJW

PCs do end up in a fjgh~ the Scorpion will refuse
to take a duel beyond first blood, TIleY have strid
instructions to lake on only one opponent at a
time (in this case, lhe Crab From lhe village), In
other words, lhey'll be harshly disciplined for
getting into brawls while on duty.

Assuming your PCs are pleasant and
courteous they'll be allowed to stock up on an}
basic supplies mey need,

\ \

rIM Not"s:
err,,, Rallntlng
or Rlda na~1n

The seL'Ond investigation gives your players
the opportunity to get their first clear look at the
Living Darkness. The framework for this
investigation can be as simple or complex as you
choose. You can run the second investigation as a
story unto itself. as filler in between episodes of
}'Our regular campaign or simultaneously with
another adventure. If you opt for this laller course,
try running a scenario that takes place in or near
the village in the daytime, TIlen, fill in your
characters' evenings with Kallgi's second
investigation. After all, dlaraclers seldom expect
to be attacked in me proverbial 'inn:

Setting up the adventure is easy. Arrange for
your PCs to tra\'el through Crab lands on their
way to another adventure. The offer of a dry place
to sleep,", hen the storm hits is a strong incentive
to stay at Utokii village, Once mey arrive, Misogi.
the head of the village, asks them 10 stay and help
him determine what wenl wrong with Dasan. He
also asks them 10 walch Hida KohL IIe is afraid
that Kohi lIlay do something unwise if left alone,
and that he fears to leave her house unguarded in
a time of such upheaval. In addition to this,
Misogi already harbors suspicions that Kohi is
involved in moho and an accomplice in her
husband's death. By placing the PCS ncar her, he
gains unbiased observers.

In an}' case. it is important that the characters
end up staying at Dasan's house. By now. Ihe
liVing Darkness has already laken an interesl in
one or more of your PCs. TIlis may have started
at Ichime Castle or. depending on the ltJaracter's
backgrounds (such as shadowbrands), it may have
begun long ago. The trick is to unnerve the
characters in the dark of night then make Ihem
feel foolish in Ihe light of day.

CRAB SAMuRAI

EAKrn: J
\\ATER: 2 Strength 4
FIRE: 2
AIR: 2
VOIO: 2
S<:hool/Rank: Hida

Bushi I
lIonor: 2.5
GlorJI: 1.5
Ad\'8nlages: Large
Disad\'8ntages: Brash
Skills: Archery 3, Bailie

I, Defense 1 Hand'I~lIand

(Jiujutsu) 4, KenjulSu 3. Lore:
Shadowlands 2. TclSuOO 3

Wounds: 6: -0: 12: -I:
18: -2: 24:-3: 30:-4: 36:
[)own: 42: QUI; 48: Dead

ScORPION SAMuRAI

EARTII: 2
WATER: 2 Perception J
FIRE: 2
AIR: J Awareness 4
VOID: 2
School/Rank: Bayushi

Bushi 1
Honor: 15
Glory: 1

I Adnntages: Perfect

Bolan"
Skills: ArrlIcry 3.

Defense J. Hand-to-Hand 3.
laijulSu 2. Kfnjutsu 3,
Poison I. Sincerily 2. Stealth
J

Wounds: 4: -0; 8: -I;
U: -2: 16:-3: 20:-4; 24:

:II; 2& Out 32: Dead



HIDA DASAH
ITH£ GHOST)
EARnI: 4
WATER: 3 Strength 5
FlRE: 3 Agility 4
AIR: 2 Refle~cs 4
VOID: 3
School/Rank: Crab

Bushi 3
Honor: 2.3
Glory: 4.5
Advantages: Crab

Hands
Skills: BailIe 4. Hand-to­

lland OiuJutsu) 5. Lore:
Shadowlnnds 4, Ikebana 3.
Kenjutsu 4. Shinlao 4, Tea
Ceremon}' i, TclSuOO 5

H.D4 kURUSV
EAR11f: 2 Stamina 3
WATER: ) Perception -I
FIRE: 2
AIR: 2 Reflexes 3
VOID: 2
SchooVRank: Hida

Bush! '1
Honor: 0
Glory: 2.4
Ad\'llntages: Large.

Hands or Stone
Disadvantages: None
Skills: Archery :i.

Defense 3. Hand to Hand
(jiujutsu) 2, KcnjulSu J, Lore
Shadowlnnds 3. Tetsubo 4

Note: 11 you're running lite investigations
stmight Iltrough, and the characters are tracking
Hiroru as Kaagi is. tlte general should also lnake
a disgusted comment about talk 01 a ghost in the
lorest - a ligure all in white that ap{JCars or
disappears in plain sight, flit/ing among the trees.

The general reprimands his men and
apologize 10 the PCS. In order to make amends, he
invites them to dine at his house and stay in the
village for the night

iI marge. unle&'i of course there's a Scorpion in
the group, in which case 1ha1 charader will take
tile brunt of the aggressor's anger.

I(any of the PCs are interested in trying to lalk
lbtangry Crab out of violence, they ha\'e 10 make
an Awareness + Sincerity roll against a TN of 30,
rf thcy succeed, the Crab will be grumpy, but
mollified enough nol to attack. If the maraders
can'l or won't try to work things out
diplomatically, let things proceed to the verge of
rombal Then, just before the first blow, bring in
!be iratc Misogi,
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£NTRY 13
At Misogi's house. the

maracters are well fed and made
as comfortable as possible. Misogi
brings them up to date on recent
events.

• TIle Crab have just lost what
should have been an easy victory
to the Scorpion. and with it. a
valued piece of land.

o The battle was lost when the
key force didn't show up as
planned.

• The company in question, a
group of seasoned veterans
recently returned from the
Shadowlands, were later found
slaughtered by one of their own
men, liida Dasan.

o There arc four survivors of
the slaughter - Nakai, the badly
wounded general: Aboko. who lies
unconscious and near death from
his wounds: laku. who has since
left lhe village to return to his
family, and Kurusu, Dasan's
student

o All of the members of the
company were checked at the Wall
for Shadowlands Taint and
appeared to be fine.

Misogi then asks for the
characters' assistanl'C. He inquires
whether any of them have the
ability to detcct Scorpion poison
(skills: Poison or Herballsm), or if
they have supernatural means of
determining what may have gone
wrong (for instance.if one of them
is a Kitsu, able to speak with the
ghost - not knowing thai Dasan is
not in jigoku, and cannot be
spoken to in that way. As GM, you
know what your PCS' specialties
arc. Consider in advance a way in
which they can be called on to
help.

The catch, of course, is that the
body won't be available for
examination for anOlher Iwo days.
Misogi apologizes for the
inconvenience of delaying them in
their trip and will express again

(1 POINTS)

D,SADVANTAGE:
NIGHT"'ARES

If !hey do nOI meditate
10 regain their Void points.
the Darkness will retelve a
+I0 to its TN, once the PC
bas expended all of his or

her Void.

While the characters are
in Oasan's hotlSl'. they \\ilJ
be attacked by the Uving

Darkness within their
dreams. The Darkness is

seeking a foothold. and will
be atlempUng 10 terrorize

them as they sleep. (See
rules for dream

manifestations, page 145.)

.Further. if they leave the
house and do not complete

the ad\'cnture. lhese
nightmares will continue

indefmitely.

PCs are plagued 'kith

terrible dreams for the
duration of this ad\'cnturc.
The Darkness may choose

one character each night.
subtly atlempting 10

lnnucnre them through
de~'eloping a sense of horror

and fear. APC thus
influenced will not recover

Void points or spells as a
result of ~Ieeping.. Instead.
tbe)' muS! \iediLale (using

Ihl' appropriate skill) in
order to regain lhem.
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bow pleased he would be if they could help. Also,
he'll explain that although there is a travelers' inn.
he'd be grateful if they would stay at Dasan's
bouse. He's concerned about Kohi being alone.

The Pes could say 'no,' at this point but if they
do, remind them just how poorly that refusal will
retied on them and the lord(s) lhey serve.

£NTRIES 14 - 15. NIGHT I
The PCS should be encouraged, and even

coerced. 10 stay at Dasan's house. To refuse
MisogI~s request is an insult If one or more of the
Palm han~ decided to stay somewhere else in
!he village, geography won't really discourage the
lliing Darkness. PCs who choose to !olay at the
iDn, or to depose one of the local peasant families.
hare e:<periences identical to those who stay at
Dasan's house. Also. if the PCS leave the village.
tbt dreams of the slain Dasan follows Ihem.
calling them back, If the characters decide to
Iea\'e the village and not return, they permanently
fake on the disadvantage Nightmares and receive
DO points for it

On their first night at Dasan's house, keep
things calm until the characters are ready to go to
bed.

Dasan's house has two guest rooms, plus the
front room where Kurusu sleeps. Characters are
spread out across these three rooms. Female
characters have the option of sleeping in the
women's quarters, but the maids will not forl'C the
issue, (though if the samurai"ko choose to sleep in
the same room as their male companions. there
will be rampant gossip, and possibly a 1 point
lIonor loss). Once your characters are bedded
down, don't let them rest Start with strange
sounds, the kind Ihat rouse you out of a sound
sleep, but leave you unsure what it was that woke
you. If several characters are sharing a room,
wake one, then a little while later, another, Only
one at a time will hear any unusual noises.

They may hear screeches, the crying of wild
birds, loud thumps, familiar voiccs whispering.
the howl of fierce winds. the sound of a katana
whisking from its scabbard, or anything else that
strikes you as effective. Do not repeat the same
sound, do not let anyone else hear i~ and if the
Pes gel up to investigate. assure them that
nothing seems out of the ordinary,

The maids never admit to hearing or noticing
anything. If roused. they are sleepy and confused.
If female characters are sharing a room with
them, they notice !.he maids don't wake up unless

the PCS disturb them, By contras~ Uida Kurusu
docs not sleep. He lays very still in his bedroll
with his eyes open all night If Ihe PCS ask him
about it, he'll tell them that he didn't hear
anything. If asked why he isn't sleeping, he'll
reply that he hasn't slept well since the battle,

Should the PCS inquire after Hida Kohi at any
poinL the maids will explain that she is grieving
and docs not wish 10 leave her chambers or speak
with anyone. She has instructed the maids to
provide them with whatever they desire,

Characters who remain awake may hear the
singing of Kohrs nightingale or Kohi's mournful
humming. Hida Kohi (or at leasL they can assume
it is Hida Korn since the \'oice is deeper than that
of the maids) can be heard walking the halls o(
her house, humming a sad song 10 herself. It
however, any of the PCS go into the dark halls to
try to meet her. they catch only a glimpse of her
kimono trailing around the door to her room
before the screen slides ShuL

Any PCS who hear her and have skill in music
or poetry may make a PeTt'Cption + Bard, Music
or Poetry at a TN of 15, or Perception + Courtier
at TN 20, 10 remember the song's title (DeaJIt 10

Lovq and words. The song is a very old one, no
longer in style. The words tell of a dutiful wife
who waits for years for her husband 10 come back
from a war. When he finally docs, it is to take her
(an old woman now) with him into the land of the
dead, In an alternate ending, the samurai returns
years later and, seeing his wife, shricks in terror,
ror it is she who has been dead and her ghost has
waited patiently.

Sometime after two or three in the morning,
the PCs meet Hida Dasan, All of them realize that
they are in the woods surrounding the village.
The PCS can see and speak to one another. but if
any of them try to 10uch, they find each other
insubstantial. The clearing is Jittered with the
decaying remains of Dasan's slaughter. The Crab
warrior will appear to the PCS as he docs to
Kaagi, He will speak to them conversationally,
even though he bears wounds that arc clearly
mortal. PCS should roll their Willpower against a
TN of 20 while speaking with Dasan. Any
characters who don't roll successfully are unable
to leave the scene or the dream until it is finished,
Those who are successful may choose to awaken
by spending a Void point They will (ind their
companions in a deep slumber from which they
can not be awakened. For the remainder of the

MJsoGJ
(HEAD-MAN)

EARTII: 3
WATER: 3 PercepWln 4
FIRE: 2
AIR.: 2 Awareness .­
VOlD: 3
School/Rank: Hida

Bushi3
Honor: 3.1
Glory. 5.4
Ad\:anla8cs: Clear

Thinker, Voice
Disadvantages: ~OIR:

Skills: Ardiery 3, BauIe
4, Defense 2. liujulSLJ 4,
Hunting 4, Kenjutsu 4, Law
2, Lore: Shado"" lands-t
Sinctrity 3, TelSubo 4,
Wrestling 4

HIllA NAKAI
(THE GENERAL)

EARTIJ: 4
WATER: 2 Strength 4
FIRE: 2 Agility 4
AIR: 4
VOID: 3
School/Rank: Bida

Bushi 4
Honor: 2.8
Glory: 4.6 j
Advantages: Crab

Hands. Large
Disad\'8ntage:s: None
Skills: Archery 4, BaltW

4, Defense 4, Hunllng 4,
Jiujutsu 4, Kenjutsu 4,
Shadowlancb Lore 4.
TelSubo 5



allached to the garrison. Nearby is Misogrs house
and that of Iiida Yanaka. the resident shugenja
On the north side of lown is a one story inn with
a large front room where visitors can eat during
the day and rest in the evening. TIle innkeeper
lives in the back rOOm.

The houses of Ihe bushi with families are on
the south side of town. One belongs to Dasan.
another 10 Hida Naka~ Dasan's gravely wounded
general. The other two belong to men who were
stain. Peasants' homes make up the west part of
the village. Beyond these smaller buildings are
scallered rice fields. A small stream runs out of
the forest and through the fields.

If you arc running another adventure
alongside this one, let it progress normally
through the day. If the PCS do not question
KUTUSU. he will seek them oul de~perate to talk
10 someone about his troubling observations. He
may do this during the da}' or in the evening after
they return 10 the house.

Kurusu tells them about Dasan's growing
unease, his talk of madness, and his fears
regarding his Wife. Kurusu will also confess his
own fears that Kohi is a maho-tsukai. (You can
take Kurusu's words straight from the fiction texl)

He begs them to be careful, bul nol
to publicly report his suspicions
unLil more information can be
found.

If the PCS try to speak with
Misogi. they find he is engaged all
day in private. If pressed, his
servants hint that the general is
spending time with his mistress.
The general has no wife. She
passed away some years ago.

The local shugenja will be
working on Dasan's body for
another day. If the PCS go La his
home, a young servant boy will
explain that Yanaka is doing
important work and cannot be
distracted. The house smells heavily
of jasmine. Under lhe smell is the
thicker odor of death.

Dasan's genera1. Hida Nakai, is
barely coherent. as in Kaagi's
actOunlS. (See the fiction for a
detailed description). His
granddaughter is there to tend his
wounds. She has corne from
anOlhcr village. and the local

£NTRY 26 - 27. DAY 2
The village rests on the edge of a forest that

stands on the border between the Crab and
Scorpion territories. It's about six hours' walk
from the Scorpion border. Awell-traveled road is
another three hours beyond the village. Other
towns are scauered along the main road.

Utokii is a town meani 10 guard against any
threat from the forest road. In the cenler of the
village rests a garrison which houses five and
fifteen bushi at any given point. A watch-tower is

adventure. the sleeping characters are unable to
usc Void points to assist in their rolls.

Dasan is calm and remorseful at whal he has
done. He tells the PCS he is sorry thai they have
come. He answers Questions ambiguously, but
will not lie. Also, he will hint thai the PCS will
eventually be more acquainted with his troubles
than they would like. Aftef a time., Dasan begins
10 grow agitated. He gelS up, paces around. and
talks about madness. Then he tells the PCS to gel
away from him as quickly as they can. The PCS
find themselves suddenly able to lea\'c lhe dream.
As soon as they do so, they awake in the hazy
morning.

EARTH: 4
WATER:)
FIRE: 3 Intclligenct 4
AIR: 3
VOlO: 3
School/Rank: Kuni

"itch·Hunter J
1I0nor: 2.8
Glol)": 5.4
Adl1llllages: Crab

HaJJ Hands of Slone.
lAIrgr

Dbad\'l1ntages: Benleo's

D",.
Skills: Arch~ry 2,

Athletics J. Defense 4,
Hand·{o-Hand ijiujutsu) 4,
Herbalbm 3. Hunting 4.
L, Shadowlands 5.
Kenjutsu 5. Shinlao 4, Tanto
. Tetsubo 3

ktIHI lNOllA.
WITC....HUNTER



shugenja has left her instructions on
wI 10 do to keep him as
comfortable as possible. Nakai has
no other family. The girl, Hikuko,
anil'cd after the tragedy. She is
)llIlog. with IighBet features and a
too strong chin. Her long hair is
puUed back in a thick. se\"cre braid.
md she sits in the corner of the
room while the PCS speak with the
old man. She will not tell them to
Ime, but she watches with
disapprO\<lL If the old man begins to
grow agitated, she comes over to
tend him; while her lips do not
move, her eyes speak volumes.
111u're making him worse, 'she'll tell
tbr PCS without speaking a word.

The rest of the village is pretty
desolate. Several families are in
mourning for the men that Dasan
killed. The rest are disconsolate both
healuse of the tragedy and the loss
of the land they were unable to
reclaim from the Scorpion.

There are twelve bushi living in
the barrdcks. Nine of them, the PCS
met on the road. None were pari of
[)asaD'S group. They're more polite
!han during the last encounter. but
they're still suspicious of the PCs. If
an}' of the characters are Crab. the
men Ifill speak more freely. The
gossip around late night fires is that
Dasan was insane, but that he didn't
become so until after he returned
home from his last duty in the
Shadowlands. Others argue it wasn'l
Dasan that returned at all. but a
monster that wore his skin.
something !.he shugenja don't know
about yeL

They're almost right. But it
wasn't Dasan who was taken by the
Darkness in the Shadowlands. It
was Kurusu. TI1C Living Darkncss
found him there and is wearing him
like a well·cut coal.

If your PCS investigate the site
where the slaughter occurred. they
\lill find it less wretched than they
did in their dream. The ground isn't
really littered with bits of bodies. All



the remains that the Cr-db could find have been
gathered and taken to the village [or a proper
burning. There is still the matter of General
Nakai's missing arm. A roll of 40 or higher using
Perception + Investigation turns it up several
yards away [rom Ihe site, mostly buried in the
muck.1r the characters make a roll of 25 or better
they'll find a set of methodical carvings in the
trunk of a fallen Lree. near the edge of the camp.
Presumably this is where Dasan was seated
before the killing began, Carved into the wood
over and over are the same words: ~My face is my
(JWTL My face is my own.."

Kaagi has prejudices against superstition
which keep him from taking any direct action
regarding Kohi. Your characters probably don't
share his strange views. If they choose to try tests
to see if Kohi is other lIlan a woman (mind you,
she still hasn't come out of her room) the results
will be negative, but fuzzy, as if something in the
house iL<>elf may be difficult to read.

Remember, there isn't anything actually \nong
with Kohi. She's just what you'd expect: a grieving
\vidow. But her absence and the circumstalK'tS
make her a perfect targct for suspicions,
especially with a nudge from the Darkness·in the
form of Kurusu,

£NTRY 28, DAY 2, £V£NING
The second evening at Hida Dasan's house is

mueh the same as the first Hida Kohi is still
feeling too unwell to come out [or dinner. The
maids serve dried fish on a bed of rice, navaTed
with some local herb that is a bit too pungenl for
the casual diner, If the char-deters haven't already
spoken to Kurusu. he seeks them oul allhis point
and tell them his fears about liida Kohi and the
Slrange words of Dasan in the days before his
rampage. Again, !he real fun begins when the
characters lry \0 gel some sleep,



eNTRY 19 - 30, NIGHT 1
The Living Darkness may lake the form of

local hauntings. but it is not limited by their rules.
If the PCS cast any spells to search for
Sbadowlands Taint, lhey won't find it If they lry
b make ronUlet with Dasan. they wan', succeed
~ really pertepti\'c may feel an impression
ci extreme grief and general misfortune.

At this point, you may want 10 take each
~ayer aside. In Kaagi's version of the Siory, he
Ihinks lhat Met has come to his room. Instead, he
reaIlzcs lhat it is the \\loman he assumes to be
Hida Kohl From there. bad takes a sharp turn 10

1'OfSf. Take time in advance to tailor something
~ fOt cadi of your characters. leI them be
\isittd by another Pc. somcone that lhey'rc dose
10, I)T beller yet, someone they don't particularly
like or trust Perhaps the visitor is someone who
shouldn'l be there at all: sisler. parent or spouse.
ma}'be one who's already dead. This is a great
opJXlrlunilY to make your players role·play that
Sluff they put on their character sheets but ha\'cn't
pulled OUI of lhe closet in awhile.

When everyone has reached the same point in
the story - the realization that their hostess is
outright crccpy, coupled with Ihe appearance of
their very dead hosl - pick them all up aguin in
the same place, the battle with Ilida Dasan.

If you have very few or very patient players,
)00 may choose to let them all fight the phantom
Dasan indi\idually. If you're feeling kind, or if you
just want to finish the adventure sometime this
ll'tCkend. make it a group brawl.

Like the Dasan Ihat Kaagi faces. he won't be
slowed or affected by wound damage from
normal weapons. Enchanted weapons hurt him,
but still don't dispel or destroy him. The only
Il'a}'s really to stop the phantom are to behead
him. as Kaagi does (requiring a called shot to the
head, with a TN raised by 10). If any of your
players are resourceful enough to have a spirit
banishing spell on hand, and have the
wherewithal 10 execute it, that sends the grateful
Dasan out of reach of Ihe Living Darkness. Once
either of these conditions is me~ the PO; fall into
a deep slumber. waking a couple of hours after
dawn. They reco\'cr faster if either their Stamina
or Willpower are exceptional (4 or better).

Dasan is dead. but the Darkness maintains a
hold on his spirit unless he's properly banished. In
his undead slate, the bushi is still a formidable
opponenl 111e only difference is that now he can

only be of use 10 the Darkness in his non·
corporeal state, in dreams.

If the pes fail to behead Dasan he pursues
them until each of the PCS is defeated Characters
slain in this manner will still awaken in the
morning. but they will be unable to spend Void
points for the rest of lhe adventure. Also. the
character will pick up Phobia: Undead causing -1
die to roll and keep on future rolls with Dasan.

ENTRIES 31-34, DAY 3
The characters will awaken the next day at

least a little worse for wear. Their evening's
exertions will leave them at-I die to all physical
actions for lhe rest of the day. The course of the
day's events will depend on the format you've
chosen for this investigation. The key things that
need to happen arc as follows:

• The Crab shugenja finish examining Dasan's
body and come to the conclusion that there is no
Shadowlands Taint

• The witch hunter, Kuni Inoba pays a visit 10

Hida Kohi (if the PO; don't voice suspicions.
Kurusu, overcome with his concerns. will.) and
Kohi is officially cleared of practicing maho.

If you've been running a separate daytime
adventure along with the second investigation,
you Illay choose to have the PO; present for any
or all of these events. Whatever they're not around
for, they hear abou~ probably from Misogi
keeping them up to date.

nyour players have been al1ively pursuing the
maHer; or if they wait and perform a separate
investigation of Dasan's body, then they should be
present for both the shugenjas' report and Kohi's
questioning. Once the question of Taint or Kohi's
practice of moho have been put to rest,. Misogi
and the rest or the village will be content to put
the entire affair off as a sickness in Dasan's mind.
The players mayor may not buy Ihis. They're
welcome 10 perform whatever investigations or
tests of their own they feel are appropriate. In fact
Inoba will be interested in any new techniques
they can show him.

ENTRIES 35-36, DAY 3
EVENING

By C\'ening. your characters will probably be
restless from all the fun they've been having.
TIley may elect not 10 stay another night in
Dasan's house, or they 11luy choose 10 investigate
in a more covert fashion. Distance will nOI hinder

H'J)A koHl

EARm: 2 Willpower 4
WATER: 2 l'erceplion 4
FIRE: 3
AIR: 2 A~areness 4
VOID: 2

lIonor: 2.9
Glory. 5.6
Advantages: Large,

Bcntcn's Blessing
Disadvlllltllges: Brash

Skills: Etiquelle 3,
Courtier 3, Hand·to-Hand 2.
Medicine 4. Music 4, Tea
Ceremony 4, Archery 2.
Armorer 3, Commerre 01



HIDA KtlRtlStl
No one has seen lIida Kurusu since the

previous afternoon, Strange, since it was his note
that brought the PCS back to the house. There arc
no tracks matching his leaving the village. Kurusu
does not reappear,

Once Misogi and Inoba realize that Kurusu has
disappeared. they assume !hat he was also a
maho-tsukfli.. possibly using Kohi to keep
suspicion away from himself. TIley aren't far
wrong, except that Kurusu wasn't a IsukaL but
part of the Living Darkness. The figure that
appeared to be Rohi at !he end was the same
entity as the one wearing Kurusu's shape.
Considering the matter closed. Misogi thanks the
PCS for their help and. assuming that any other
business the PCS arc involved in is finished. he
offers to provide any supplies Ihey may want
before setting back out on the road.

minds cannot grasp. If they fail, they may suffn
some mild injury (I Wound Rank or less) on their
way out

Characters who make their fear roll can fuxl
their way out sarely if they choose, 'Rohi' will llIi
stop them. Howe\·er. they may choose to Slay and
fight. When !he first strike is made. it passes
through Kohi as if she were a shadow. and tilt
blow strikes a lantern behind her. The lantern is
un1i~ but upon striking the ground, it bursts into
blue name, turning rapidly to crimson. The resl of
the house catches like kindling. TIle three women
on the bed are already dead.

At this poinl even if the house has not gont
up in names. the commotion "ill be Ob\ioUS to
those oUlSide. Misogi and Inoba will rush to tht
scene along with much of the rest of the village.
[noba listens to what the characters say, and
decides malto is afoot. He calls for the place to be
razed to the ground. Misogi seconds him, and if
the house isn't blazing already, it won't take long..

By morning. the evidence and Dasan's holTl('
will be gone. If the bodies or the women hare
been pulled from the building berorc the fire.
anyone investigating them finds no marks on the
maids. TIle body of Kohi, however, bears signs of
a fierce struggle (she was, artcr all. a Crab and a
warrior's Wife). There are dark bruises on her
throat and torso. If called to examine the corpses,
Inoba insists that it is the work of some obscure
Shadowlands denizen. He will nOl howe\'er. be
able to name which one.

the Living Darkness. This is ilS final night in the
village. It's caused trouble. learned a few things.
and is now ready to move on. If your PCs arc not
staying in Dasan's horne. lure them there. perhaps
with a desperate message from Kurusu saying
that he has something to show !.hem.

When the characters arrive everything should
seem normal except for Ihe door being ajar.
Kurusu is nowhere to be found. Once past the
open door of thc fronl room, thc house is entirely
hlack. If the characters are carrying any lights.
ihey go out abruptly.

Kohi appears 10 the characters. but she is the
only thing they can see in the darkness. Their
surroundings and their companions have
vanished into the shadows. Kohi speaks to them
intimately and individually. "H'e've been
watching j'OU. followiflgyou, alldwe wont you 10

;oill liS." It's nol neees.liMy to take each player
aside for this; in fileL it's more fun if you don't.
Tell your players that each of them feels as if the
\'oice is speaking just to them_

If any of the characters have chosen to stay
outside, they see and hear nothing. If they enler,
il will be to the same absolute darkness the rest
of the group has already cncountered.

TIle players can sec each other clearly, bll!
their characters arc lost in their surroundings.
They can call out to one another. but their voices
arc distorted as if by dense fog. They can reach
out, but ....hat they find may not be what they
exped.. For inslance, one character may tell
another to rearn oul their hand and then grab
onto it. But moments later, that hand begins to
twist and coil in their grip, Thc <lir in the hallway
turns chlll and damp, and the smell of battlefield
carnage is thick. The ground underfoot slurps like
thick mud. But the lights are still oul.

Any characters that choose to strike at Kohi in
the darkness may strike one of their companions
by mistake: Ir !hey roll more I's than any other
number, they strike an ally. After several
momcnts, the dim light of the moon begins to
filter in. and the characters find themselves
staring at the scene in Kohrs bedroom. The maids
and Kohi herself lie brokenly on the bed. The
figure speaking to them has berome faceless. The
characters need to make a fear roll 10 keep them
from fleeing blindly. 'Rohi' has a fear rank of 3.
and players must roll Willpower against a TN of
15 or thc PCS run, The terrifying thing isn't just
that she doesn't havc a face, but thai where her
face should be is an absence of identity that sane

KoHfS MAIDS (2)

"EARTIt 2
WATER: I PerCCpliO!l 2
JlIRE: I Agility 2
AIR: 2 AwarentS5 3
VOID: 2
Honor: 25
Glosy: OJ
Ad\'8nlages: Semen's

Bles;ing
Disadvant3gcs:

W~akJ\I'SS H Intelligence)
Skills: Cooking 3.

Oeaning 3. Eliquclte 3.
5t mI
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Entry 42
) ~HJ presmt/y rrsibiHg t'lt'ar KyulJeJ1 'l'ol1bo at the 1/1/1 01 d'erpetullJ Comfort. '[he name of the

place is optimistic, but 011 tht whole, the 4uaUty of the roolnS aH" Service has bUI1 satislyil1g. }
stoppelJ hut 011 my way back to Kitsuki Castle to spel1l1 II few bays ;11 rest ahZ, reflectioh.

1 ll1Wt IlrgUtz, with mysdf S;I1(r IttHJil19 the Hiba villAge, tryil19 to btciphtr !Uhar it was) saM)
thrre. J haUl betl1 ttmpt,,, to bismiss the happtJ1il1gs as II tricle. of Shabowlal1bs magic, but tltt
whole tl1CoUhfer leaul's!ht UI15ettltb, JM the Httut Dlmy ul1btrstal1lJil1g. ) beliellt tlflU ) haul' (ounlJ
SMltthil19 mort sigl1;(icaht, somethil1g WTrecorbtb. ) cahMot befil1t it, but) 1;11" mYStJl experiencing
II sensation of lil1geri/19 Zlrtab wHen) try to recall the specific i)ttai15.

lUt/1 hOW,) AIOAktl1, troubleb, Irolft breaHU Klhich) bo 110t rtnwllbtr. 'ChiS is txtrtfflely ul1usUAI,
furthtr eDibel1ct that mort is 9Oi119 011 thal1 is immtbiattly apparel1t.

'Clft last thru bays hal" bun sPttlt il1 A statt 01 rtlatiDt iblthess. atsibes haDitlg completeb
tht accoutlU of this iourl14l. ) havt paib my resptcrs to the tDragotlf1y baimyo, visittb the
apothteary to replel1ish my supply of chemicals, atlb sPtl1t time IOtllkil19 through the streets il1 the
COlhpatly of mel1 atlb 100metl. Jt is goob to be out, sUrroUtlbeb by people preoccupieb with the baily
busil1ess of Iile. ) hAvt givttl my motley to mei, trustitlg her to resupply us for the rest of oUr
trip. 'romorrow KIt willltavt this city atlb travel the subtlt routt to K.itsulei castle.

Entry 43
'[he boor opel1s quitt/y. As thert is "'0 knock "'or al1Y effort to cOhctal the soul1b of steps, )

IUsUlfte that it is ~ei.

~,[he pOtly has l1elO tackle," sift says. ~,[he olb stuff Klas 100rl1 a",b Kloulbl1't haDt IAsteb much
10l1ger. Our loob storeS are full, ) picleeb up l1eKl shoes al1b such to replaCt tht rtst of the thil1gs
) lost il1 the fire. Al1b ) brought you a "'elO kimol1o with lilac blossoms a"b Irolicleil1g pOl1ies 011

the froht '111;' al1 il1bispose;' geisha 011 the back. Are you listel1i"g to me at all?"
N) leave such mAtttrS to your ;'iscretio" becaust ) have such a profoul1b relia"ce 0" your goo;'

iub9me"t.~ ) tUrh from tht work 01 oili"g my bla;'e to SU il she's really purchase;' the hi;'eous
garment she's thrtateni"g me with. ~y trust exttnbS ol1ly so fAr, after all. 'Chere is a kimotlo,
but it's a suitably subtle sha;'e of blue lOith golb threab 100Vtn throughout. 'rhe patter" is tl1tirely
ul1remarkable. "Very "ice. ) k"eKl ) coul;, trust you."

mei toSSeS bOWI1 the rest of her prius itt a Cor"er, thth proceebs to Ul1lOrap them Ol1e at a time.
"'rhe lOeathtr looks lil1e," she says. "'ComorrolO shoulb be a goob bay to trAvel. )'m looki"g forlOar;'
to it. J'm ;'ttermil1eb to rtmembtr tht lOay thiS timt.~

"1-145 it oCCUrre;' to you that iI you can't, ptrhaps thert's a reasol1?" 'rhe path to Kiuuki (astlt,
like the roa;'s to the rest 01 tht (Drago", strol1ghol;,s, is "'ot holO'" for its eaSe. ") thought lOt

might go out if you're "ot too tire;', ) Kla",t to e"'ioy the rest of the bay. What bo you thi"k of
havi"g "il1"er at o"e of the other i"l1s7 "'erhaps they'll have someth;"g btsi;'es riet A",b fish calces."

H) "OI1't thil1k lOe maJly l1eeb to "0 that," ~ei SAYS itl al1 offha"'b ma""'er. ") thi,,1e the loob htre
is refreshil19 - hot too rich, not ODtrly prepareb ... Why go out at an? )t looks lilee it might rain,
a"," Klith All tht trAffic the streets Klill be a SlOamp in minutes."

mei must be gel1ui"ely upset to lie to me so poorly. ") thought you sa;;' the lQeather lIJas fi"e.
''''erlect lor traveling,'" ) MMtch her hack very closely as she pauses, then COl'ltil1ueS to pack.

"} likt traveling itt tht rai"." She says it /latly.



"Why lton't you Itlatlt to go out agaill?"

") lton't "ant you to go Qut. 'lor that miltte" you bon't rttllly kH1I'lt to go Qut:' She gets up
slowly a",b )u,ns aroul1b. ") Wlmt to go Home, anb so i)o you." She looks at mt seriously_ "t[htrt's
II mAn il'l the struts, the karo of II Cnll'll' (Iutle just a few milu southeast of hert. He's Jookil19
for 'the Creat Kaagi 01 Jegmlt AI13 story, to eMUst his aib in a mattu most bire: You how holtl
they talk." She toSStS Herse/{ Ol1to tht belJail'l9 Al1a looks up at me MJith comical eArnestness. "He's
90il19 to slow us "DIU". ) thi"k if we just hiltt up htrt. Itt ,,,ay get Itiscourllgtlt an" go dlVay."

) shllke my Htalt as ) get up, tuckil1g my bJaltes into my obi. "You kP'lOk} ) ca,,'t bo tl1M. J'b
best go Stt wHat's the matter," Site picks herself up as J walk tOIOMb tltt boor. She's grumbling
somtthit1g too quitt to makt out, but sht folloMJS mt aOMJn tht narrOMJ staircast,

Sht talets tht Itaa MJhtl1 lOt mtch tht strut, making a right at tht ttla of tht rolO, a Itlt onto
a lal1t of ttahousts, finally passit1g Ol1to tht trai'tsman's MJay, tltt mait1 strttt of tltt city, Jt isn't
a;((;cult to spot tht blut-claa, IOtll-i'rtssta figurt in tht cmttr 01 tht lat1t, waving a roJJti'-up
scroll OUtr his Ittaa at1a trying to tAlk abOUt the souni' of tra((;e. 'Lht folk arouni' him look as ;(
thty'rt atte/"pting to htlp him, but he i'otsn't sum to bt communiCAting uery t((tetiutly,

He spots us as lOt Approach ani' a look of rtlituei' excittlfltnt comts ouer his featurts,
"Kitsuki Kaagi-san?" ht asks as he walks past Kiti, ..J 11m fDo;i Sal1ju, karo to fDo;i
'ltfikara, i'aimyo of ukara Castlt. J htari' you Wtrt in this rtgion ana haut sought you
out btcaust my lori' is in most i'tSptratt ntti) of Assistat1Ct. Will you htlp us?" Ht asks
tht question as if it is only a formillity. J suppOSt it1 his way ht is Corrtet.

"Of course J willAib you. aut MJhat is tht troublt?" As } reply} cat1 su Kfti shakt htr htai'.
"Kfy lori)'s ltaughttr is missit1g," he says casting his tytS about as ;( sht may yet apptar from

bthil'lb somt t1tarby shrub. "Sltt ltft almost two wttks AgO to go to tht Homt of tht tPhotl'liX lorb
SHt MJill marry. Sh, I'Itutr arrivtb; I1tithtr sht nor any mtlflbtr of htr rdinut havt bttl1 sun sinet,
Kfy lorb has Stl'lt to Otosat1 /..ichi for assistanCt, but) kntW you wtrt closu ani) your rtputation
is spoktn of Vtry highly. Jf you lton't mina, } MJoula prtftr to givt you the rut 01 tht i)dails as
Wt trAutl. J knOMJ my lorlt is vtry anxious anb J'a likt to lose AS litt/t time AS possible,"

"Of courSt," J rtply. It talets ol'lly a litt/, timt to gAther our btlongit1gs from tht iM, rttritvt
tht POt1Y At1lt St't out tOlOari) to ukara cast/t. As MIt travtl. Sal'lju eontil'luts lOith his story.

"M1'y lori)'s i)aught,r, Hit1ubt is al'l accomplishti) girl, vtrstb in tht arts of poetry, song, ltal'lCt
al'li) rhttoric. Sht is his ol'lly ,hili), anb htr marriagt into tht }saMJIl family has brought him a.l1"

his MI;(, grtat joy. Htr ;l1ttnbea ;s JsaMJa U;i.l1a, a fi.l1t young mal'l who is lilet A son to my lorb
al1b laay. 'L100 lOuks ago, Hinube Itlt to visit tlu family of htr betrothtb. 'rite marriage is l'Iot
ul1til spril'lg, but Hit1Ubt was to sptnb tht MJil'lttr ltarnit1g tht MJIlyS of tht houSt of htr husbani).

"Ont Mluk ago, U;ina arrivti) in a statt of COt1etrl'l at my lori)'s castlt. Jtiflube hd flat arriVtb
ytt, an" ht feartb that she MJas ill or somt mischal'lct hai) btlalJtl'l htr. Once both pllrtits rtaliz.t;)
that the girl MJas missit1g, thty took immti)iAtt action.

"/fortul'lattly, or so Wt thought at tht timt, a group of Jmptrial mAg;stratu, 01'1 thtir MJay from
Otosal1 U,hi, hab stOPI'd to partilkt of my lori)'s hospitality ani) lOUt still prtstflf. 'Lhty Stt 0((
imltltbiattly to look lor Hinubt. dIut t10Ml thtY hAve not rtturt1ti) tithtr, ani) al'lothtr MJttk hAS
pasSti)." San;u rtcitts tht aCCOUl1t as if it has bun well rthtarseb. Of Courst, ht has halt his wholt
journty hert to practice it. J attributt his CArt to It normal conCtrl'l for phrasing At1lt formality
rathtr than a practicta lttCtption.



He cOl1til1ues, °!people have begul1 to talk. Jt starteb klith the serval1ts, but 110W the 10kler
tlObility art sptCulatil1g as well.o He looks t1tJbarrasseb. "'[hey say that thue are shnbolVs in the
hills nnb in the lorest thtlt bo not move klith tht light. '[hey sny that there are Hinia nbout." He
glanCts townrb me, then nway. O,[hat's why) camt. You are rultforeb to ul1btrstnl1b these martus."

We retlCh Ukara castle in less thnn a "'ay. Jt is ltlte IVhm lOt arrive, but lights still burl1 through
the wil1bolOS like lirt/lies. 'Che cnstle hns the look 01 n lorb's sultfmu house. '[he t)arbms il1 the
Irol1t are nstonishil1g, evm in the "'nrk 01 mibnight. !Ponbs I1nb waterways link togtlher, catching
the light 01 the sttlrS anb tossing it lightly tlCross their shiftil1t) sur/nCts. '[he beauty of the flolOers
is appnrmt evm MJ;th the bubs dOStb.

Cuarbs stnl1"il1g at tlttmtiol1 at the gate step asibe ns Snn;u approaches, lertil'lg us il1to the
mtry hall. Moty ;l1itinl imprtSsiol1 is of tnll ceilings nl1'" "'elicate silks. Orl1ate tapestritS cover tht
lOalls anb btlnileb carvings line the hnll. ) follow Snn;u bOM)n several similarly appointeb corri"'ors
to a set of great "oors. '[IVO more guar"s move as lOe tlpproach, anb light pours out, blin"int) me
lor a moment. As my sight returns, ) CI1I1 Set the room bt/ore me is fille" MJith brightly colore"
paper lanterns. '[hey hant) in every Corl1er, rest on eVtry table, evm 011 the floor. What) assume
lire mil10r 110bility pllCe the room in 11 state of mergetic anxiety, Motaps are sprea" out on tnbles
that appear from their mismatche" amlnt)emmt to have bUI1 brought in specil1l1y for the occasio
Ito Ol'le, hOlOever, SetfflS to be 100kil1g at theffl. 'the place has the look of n Wtlr rOO/1l full of$hilm,.
a gredt "eal of buzzil'lg coming to no rtSolution. Motei whispers from my right shoul"er, "1t's al if.,
he trie" to put together a crisis room, but ha'" only party favors to fill it with.o As if in I1nslOU,

a bright yellow lal1terl1 spins slowly il'l the wake of Sanju's passil1g. '[he lnTo fflOVtS hurrie"/y t

the sibe of a seate" man i/1 the Ctnter of the chaos. ) assume this to be aJoji Motikara from tht
impatitl'ltly worrie" look on his faCt al'l'" the 4uality of his klff1ono.

"Motiktlra-sl1"ul,w snys Sanju bOMJing 1010, ") hnve brought Kaagi-sal1."
) bow to the seate" mal'l. ,,) am pletueb to be of serviCt."
Motikllrtl straighttl'ls. OJ am gla" to have your help, Kitsuki Katlgi-sal'l." he SllyS with a gracious

110b. ,,) have hear" much of your exploits. trackil1g a ltinia assassin through bea""y IUnstelanbs,
forcing bishol'lest men to boom themselves with the truth; you are by all accounts tl man to be
reckoneb with."

"Moty lor", J fear some of the reports you've hetlr" mtly bt somtlOhat more colorful thlJ/1 the I1ctual
events. aut as ) have sai"', ) nm entirely at your bisposal." As ) speak, ) take the time to examil1e
MotiklUa. He looks olb mough to have retire" anb must have hab his baughter late il1 life if sht is
only just 11010 a suitable a9t for marriage. His spetch is politt. but) ctln Set tht tension that brnws
his features taut. He is grtatly COI1Ctrl1tb by his baughttr's nbstl1Ct. Ht looks 011 tltt tbgt of pal1ic,
anb ) suspect it is o/1/y 11 lifetimt of hOl1or that kups his voict level anb his worbs sloMJ, ) fi/1b
mysel/ fulil1g a great sympathy for this 01" man. out 01 his btb at so latt al1 hour. "Your laTo
has aC4uainteb mt with the rtCtnt tlJmts. )/ you an" ) coul", go oVU things britfly, J will btgil'l
my preparations anb cal1 most likely begin to look for your baughter immebiate/y upon sUl1rise,"

His face loses its tel1siol1. "'[hat woul'" be most apprtciateb," he says with a tire" smUt.
,,) un"'erstal1b nlreaby that your "aughter left two MJteks ago, "'isappetlre'" sOlheMJhert betwul1

hue anb the !Phoenix house sht lOas traveling to, an" has not betn sun since. You smt a party of
)mperial magistrattS aftu her almost a MJuk ago, al1" have hearb l1othl119 since then. )s that
corrtCt?" He noll's. "Whm )sawa Ujinn-san. your "'aughters betrothtb, arriveb, bib he say ;f tht



gUtuaS at tht' tagt 01 cPhotniX lanas hal' reportea her passing?"

"'tllty hal' hot, He asha, wheh he passel' thtm, on tht chanCt that he ha~ missea htr somthoMJ

0/1 tltt roaa. dlut sht ai~ CroSS tht riUtr, ) Stnt rUnntrS to the guar~post durt, aP1a thty rtporte~

that sht ana Ittr retil1ut ha~ passta about a aay alttr thty Ielt hert." His tYtS art eager, but resolute.

",[ht magistratts also paSSta that point. dIut hO one htar~ Irom them alttrMJaras."

"Vtry goo~," ) ttll him, ") will ntta a map 01 htr iP1ttl1ae~ routt. Whtrt is )sakla Ujina-saP1 P1Ow?"

"Ht is probably iP1 tht ihttrior gar~tI1. Ht has SPtht most 01 hiS timt trying to 10l.uS himStJ( aha

ptrhaps Itant somtthin9 through his mtaitatiohS. So lar ht has btth UnSUCCtSSlul, Ht wahttl> to 90

out himst/{ an~ look lor ltihubt a9l1ih, but J ptrsuabtb him to wait uhtil you arriutb. Ht's a liht

young man, but J ~Oh't know hOMJ much goo~ ht klou/~ bo himstJ( or my ~aughttr alont iF a thrtat

arOSt. An"..." ht looks ~OMJn toMJarbS tht Iloor, ".. .1 10lJt my baughttr. dIut ) canl'lOt af(or" tht

rtptrcussiol1S from U;il1a's family il J lOSt their t/~tst SOI1." Ht looks up anb tht cOhl/ict 01 pattrhaJ

an~ 10rl>/y buty is tasy to Stt Oh his laCt. "Uiiha will want to go MJith you. Ah" so will tht Scorpion
magistratt, ) SUSPtet. Jlhis htalth alloM)s:

"Who?" J say, trying not to frown. J sub"tn/y klon~tr MJhat tlst thty halJt 10r!}Qttth to mthtion.

"J'm sorry," says ""'tikarll. "J assultttb you kntM), but that MIas loolish. Whtn tht )mptrilll

",agistrlltd Itlt to look for ltihubt. ont 01 thtm, a Htllgistratt from tht dJayushi lami/y, staytb

bthinb buaust ht MJllS UhMJtll. Ht has rtmaintb ht'rt SihCt thth:

Entry 44
J rdirt for tht rtmaihbtr 01 tht tUthing. Siup is a long timt coming. Jh my Htihb's tyt J Stt tht

(rllht bllughter Irom tht olb ""'tatsu gthtrats talt. 'fht girl ntUtr arriUt" lor htr MJtbl>ing, maSSllCrt"

by lionS, guibtb by tht HtahipulatilJf hanb 01 a Scorpion. )t ",akts hO StnSt lor history to rtptat

itstll. but the cO;hci"ehce Itauts me Ittlil1g uhsettltb. Whtl1 morning comes, J fttl J haut harb/y

clostb my tytS, ""'ty boby is Sort Irom last night's trlllJeling anb So littlt rtSt. Still, J riSt tarly as J
hab planht~. ""'tti is loittring in the hall whm J opm tht boor 01 tht lalJish/y appointeb guest room.

"'fhe dIayushi lirst. or the cPhomix?" sht asks lQithout preamble, '1rom hrr poor humor, J cone/ube
that ""'tti's sleep was P10 bettrr thal1 my own.

"Jt makes littlt l>if(trtl1ct." J reply. "J suppose) will speak to the Scorpion lirst, al1" halJt it bOl1e.

JI you coulb prOCUrt us a copy 01 the map 01 rDoji ltinube's routt, anb track bOWh her husbanb-to­

be, it woulb saul' us time. J stiUwaht to be out 01 hue as tady as possible:'

"Shoulb ) try to l>iscourage him from ;oining us?" sht asks liS lOt Stt out bown the corribor,

"Ito. 1rom what ""'tikara saib last night, J ~oubt you coulb. dIesibes, it might not bo us harm to

haul' a shugenia about, tspecial1y if oUr el1emy is somethin9 that coulb post' a threat to a group 01
Jmperial""'tagistrates,"

")'m glab you'rt thinking alon9 thost lihes too," Yl1ti says with a haJi s",ilt. "J lQas COnCtrntb that

J might bt tht' only Ont with a propt'r bose 01 st/{-prtstrlJation. A bit of I1blJict, though; sht says,

turl1ing just as MJt'rt about to part ways. "lat somethihg btlort you talk to tht Scorpion. 'thtre's

no USe trying to bt patitnt anb cunning Oh an tmpty stomack"

Entry 45
AS' J sit a(ross from dIllyushi dlakl1, J linb myseJ( recalling Yl1ti's last MJorbS an" MJishil1g J'b taktn

thttff mort ~i sly.

SI
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dJaka is It tall. sJetlbtr mah wHoSe heavy hair is pulltb btule from lint ffatures ani:' Ilttrl1tiut

eyeS. A hall ltJask of black loVOO" (DUUS thl' top portioh of his lact An" hOSt. Althou~h pale, ht
i)oeS/'T't look particulJ1r/y unwell. Still. who il1 tlu {]Jo;; house woul" IOAnt to ACCUSe him of !!li/1!}?

""Cru/y, ) wish) cou'" he of mort assisttll1ct to you, Kaagi-san,N 1ft' says MJith It SihCtrt smite.
"dIut ) bo,"'I't think J haul' AhY knoMJltlJgl' you bo 1'I0t alrtt~"y pOHess:'

H) lIJoulb ul1berstal1Zl. 01 (OUrSe, dJaka-sAI1. il you M/al1ftb to Accompa"y us 01'1 this ;ourtlty, sil1Ct

the st'Arch is /'lOW AS ltIuch for your missing (ompahiol1s as it is for t11ikara-sama's bAUghttr.w
)

rtrUrh his smilt with equal sincerity. Kl10MJltbgt cal1, in its lOay, be as much It /tuuk as (un"';"g.
..Attb, ) of (DUrSt, IVDulb be btlighteb to bo so," he says with a totle 01 gttluitle regret. "aut as

it tUrtlS out, ) have just releiueb commutlicatioJ'l Irom my family itllormitlg me that} am tleebeb
at dJayushi castle Otl a matter 01 the utmost urgttlclj."

")i1ore urgeJ'lt thatl the weJl-beitlg 01 your compatliotls?" } raiSe my eyebrows iJ'l leigJ'leb shock.
"'{hat, alas, is tlot lor me to becibe." He shakts his heab ruelulty. "'Che message is from e8ayushi

5ho;u-sa't1a himsell. ) canhot rduse:
'We look at each othu lor long momtnts. Ito worbs are spoken, but somtthitlg is commun;cateb

silmtJy. He is lying, atlb we both how it. All that remains to be Sun is whtther } wilt breach
protocol by tdling him so.

A shift occurS in e8aka's ftatures. His eyes atlb mouth harbetl, anb his Venur slips away, replactb
by something more hontst than Sincerity. }t is outright bislike. 'Chat he shows this to me is a

sign 01 respect. "Your kinb anb mitle are tt1emies, Kitsuki." His smilt is grim. "'We are spibtrs anb
you are ants. Our webs can catch ljou, anb lOe wiJJ bine lOell. dJut enough of you might, by inbustry,
tear bown our lOebs. mo not lorget there are not yet so many of you itl the worJb.

,,} bib not go lOith my companions btcause ) helO that they lOere j)oomej). ti1lj preSttlCt woulb
not have hdptb them, but my absence has bone me a worJb 01 goob. 'Chat thty shoulb go lOas as
intvitable as your following them. You wilt linb Otl yoUr ;ourtley that which has alreaby loutlb
you." ) luI a chiJJ rUtl through me. )tI dIaka's eytS J su a recognition 01 the fear that} Ittl itl
my htart. 50melOhtre itl the back 01 my minb, fDasan's wi/e is bancing in the IJames that bevour
her.

"You may be a 1001," J hear tJ!alca saying. "J bo not khokl for cutain. (/Jut) how that '1011 have
caught tht eyt of something you wish you hab not. Ahb it is waiting for lJou on the roab out there.
J will give you these IOllrnings. rDo I10t let yourself or anlJ ollJour companiotls travel separtlteJy

lor atly space 01 time. YOIl may trust what lJOIl /eel, especially i/ it is Itar. aut ao tlot put too
much laith itl what you See or hear. Atlj) trust yoursdl above alt others. 10r by the time you cah
110 longer trust yourself, you wilt 110 longer care. 'Chat is all J catl bo to help you."

"rDib you lOartl your frietlbs?" loi1y voice sounbs hollow.

,,) woulb have, if J'b thought they woulb uhberstatlb or hub them, aut they haa not Sun it
'Itt. How much attetltiotl woulb you have paia to me iF you hab I10t SUI'l lor yourself what waits
i/'l the shaaows?" He rises Irom his chair abruptly. ") have to pack my thitlgs nolO," he says
brus4uely. "}'U be leaving Soon, bowtl the opposite roab. Coob luck." 'Chere's /'10 humor i/'l hiS smile.

} riSe al'lb !Qalk to the boorway Otl legs growtl rapialy stil/. J tur/'l back to him as ) go. "'{hue
wiJJ be one lewer al'lt il ) bo hot returh." } watch to see iF dJaka will look at me when he replies.

He boes hot. )I'lsteab he says, "You are right."



Entry 46
J linb t'l1~i 1/1 the courtyarb. She stl1l1bs btsibt a tall fountain ",abe 01 intricMtJy olJerlappiMg

~ishtS, tl1CH pour;t'll} "tlicate streams of wattr Il1tO mort "islfts below. dIesibe her ;s a YOUi'll} mal1.
His ttl/llike tlu (owTtJlil1, Al1b whtJ'l 1ft' fflOlJtS thert is a (Juibity rem;";s,,,.,f of tht Ilow 01 Mlater.

"Kaagi-.Sah," ht gruB me. Hr bOMB il1 a crisp motiot'l, ai'll' sit/ill'S with a gmuil1tl1tSS that is

thtift/I} rtfrt.shihiJ after the 'Sil1ctrity' of tht Scorpiol1. ") am )sllwa U;ina." Itt' says. ..J thal1k you
for your assistllhCt ;11 lil1bil19 Itihubt'. ) hopr you will "'Cetpt my company 0/1 your ;ourl1l'Y."

Hmo;; »1ilcara-sama tolb mt you'll be I1I1Xious," } rtply. rtruthitll} his smilt. "Your Itt/p will be
kltlCOfflt." His sff/il" bOtS littlr to /tHuk his Itar ani) ttl1siot'f. He's YOUhg, but J can Stt lintS tt,htb
auply il1to his 'OUl1tthtH1et, ah2J my gUtSS is that thty lOUt 110t thtrt a mOl1th ago. Ht MJtars his
htlir 1011g, pulltb back i11 ah ul1ruly braib. His clothts art liht u"bu tht birt.1rom tht plawtlmt, J
CM gUtSS that ht has bUh httlil1g hut in tht gar2Jm lor a 10l1g timt.

J look again at Ujina'S faCt, his tytS. rm surpriSt2J not to fil1b tht traCtS 01 rtb il1 thtm J txptct
to Stt in a man MJho has gent MJithout slup.

Js somtthing tht matttr, Kaagi-san?w ht asks, takth aback by my Scrutiny.
~HOMJ long has it bun SihCt you sltpt, Uiiha-sltn?~ J sttp Itsibt anb gdturt lor him to ;oin mt in

httf~"9 back to tht bUi/2Jing. WAn tXh4ustt2J man MJiJI only bt 4n imptbimtht On tht r04b.W

Ht 14ughs 4S ht sttpS OhtO tht path btsi2Jt Ittt. N J h42J lorgetttn iust halO ObStrt14nt HIm 01 your
s(hool art,N ht S4yS, brushihg at hiS kimono. "You'rt Corrtct. J h4Vt bttn htrt in tht garbtnS for somt
timt, anb J havt hot bun duping. J am 4uitt rtlrtshtb, hOMJtvtr. J havt btth in 4 St4tt 01
#ftbitation, tr!ling to g4ih SOIt,t luling 01 MJhtrt my bttrothtb h45 gol1t. J h4lJt hab little SUCCeSS so
far, but Itt!l clost commuhion with the worlb h4s sustaihtb mt 4S WtU 4S 4hy slup coulb."
~You S4Y yoU'Vt h4b littlt SUCCtSS. Has thtft! bttl1 al1y?" J linb mystlf txtrttt,tly curious 4bout

this CMOl/UhiOI1 ht rdtrs to. J'Vt hearb stories Itbout lPhot11ix shugtnia who art 4blt to surpass the
mort common ability to 4UtSfiol1 sptcifi, tltments 01 tht Mtural wor/2J, Ol1t of m!l ttachtrs, a man
klho SPtht timt at Jsawa castlt, spokt 01 thdr bei11g tlble to tXpa112J their awarmtSS, ukt ripplts i11

lOattr, until thty coulb StnSt tht statt of thil1gs Itlr Irom their aetual ptrSol1. What i",presse2J ffl!l

ttachtr tht most was tln abj/ity 01 the same mm to Ul1bersta,,2J to a prolou"b begru tht Ittli"9s
a"b fflotivd of othtr me". He bescriheb the abj/ity as U",tl""i/y simj/tlr to oUr 01011 approach in
bisCUl1ihg the way me" ttll truth a"b lies. J hab 10l1g 14JOn21treZl if such al1 ability might actually be
the result of tl level of obsuvatiol1 so Mute that it hab becomt Subconscious.

"J have not hab 411y Ittli"9 olltil1ube, 110t Irom the 141121, or Irom her spirit." His tOl1e is bitter,
but Klnen ht looks up, I,is txprtssio" is il14uisitive. "'[hat's wrong. lvel1 if she Were Zleab, e:lt tht
bottom 01 somt chtlsln, J shoulb htlve tl smsatiol1 01 tlbst"ct. !fhe ftlet tnat J Ittll1othil1!} letlbs mt
to thihk this is mort ,ompltx." tLne boy looks curious il1 spitt 01 himstlf.

J" Itss thtlh lin hour Wt IItt rtllby to Itavt. Y11ikllra MJiShts us k)el/ as IlIt mount the stur2Jy tlnb
lOell-brtb p011its ht hilS provibtb. Jt looks as il ht htlS hot !Itt btt" to btb. A lourth pOl1y carries
provisiol1s /it lor 110bler mth tnll11 myself, al1b mort of thtm thllh J hopt to httb. ,[ht su" is bartly
up MJhtl1 lOt start bOlllh the pllth.'l:ht sky still cloube2J llIith slup anb morni"g mists giVts tht setnt
4 ptactlul btauty thtH J hopt MJiII bt a goob omm for the rtst 01 oUr trip.

Wt ribt ;n sj/met lor most of tltt mornihg. J thihk at /irst that Uiiha is lost ih his thoughts, or
prrhaps rtstil1g afttr his long night. dIut I4Jhm J look mort ,artlully, J ,an Stt that though hiS tytS
art clostb his posturt is str4ight. His boby SkMyS with tht mOVtmt"t of tht pOl1y as il it MJtrt



tntirtly natural to him. Whm ) glanu tOk/ar" »1ti k/ith curiosity sht only smiles ani) shrugs

befort turning htr attmtiol1 back to tht SCtrltry.
fDo;i »1ikara's maps sholO small larms al'J" a villllgt that lOt shoul" pass by 'nii)-or latt

alttrl'Jool1. 'rht hills will givt lQay to stttptr, rockitr Ian" as kit approach tht mountail1s

bttlOttl'J htrt an" tht )salOa lal'J"s. Alttr that, thtrt lOiII bt no mort compal'JY of mtl'J untilwt

havt crosse" tltt mountains an" tmtrgt" in d'homix territory. reht path is too IOtll travtlt" to

track Wnubt's party an/) tht magistratts, but Pm not conurnt/). »1ikara's rtports say that both

passt/) tht villagt ahta". Ol1ct thtrt, J'11 btgil1 to starch lor tracks in tarl1tst.
'towar" noon MIt brtak (or a light mtal. Ujil'Ja rOUStS himstlf Mlithout ,tly havil1g to say a

IiVOr". Wt stttlt oil tht roa" an" takt our IUl1ch as the SUI1 rists hightr in tht sky.

"Pvt spohl1 to Kitsuki befort," says U;ina in a l,itl1"/Y lOay. ~At )saMla castlt, Kitsuki an"

'rogiuhi scholars cOllie to visit. 'rhty IOtrt inttrtstt" in our technique, as Wt IOtrt il1 thtirs:'

"rehat's an intertst ) shart,~ ) rtply, Ita'ni'ng back to strttch. )'m 'not USt/) to ri"il'Jg, al1i) )

ca'n fttl my back a'n" Itgs stiffming. dfy tOl1ight, thty'lI prottst mort strtl1uously, ) SUSptct. ")

lOas 100'ni)tril1g if IOhat you caU'mt"itatiol, might 'not havt somtthing il'J commo'n with tht state

of mil'J" lOe Kitsuki Itarn to employ."

~You'rt 'nOt tht first to thil'Jk so.~ UiiM leal1s O'n his tlbows il'J tht grass, wholly

ul1conUrnt" '/(}ith tht t(ftct OI'J tht frtshly cltant" kimol1o. "A I1M'n l'Jamt" Kitsuki

'rubo SPt'nt SOltft tithe Ilt my family's home. He thought much tht Safflt thing."

H) ho'/(} Kitsuki 'rubo. Ht was ont of my ttachtrs. )n fact, ) was thil1king of him

this morning." 'rubo is a roun" mlln, not Vtry tall an" 'nOt vtry ti/)y, tZut for all his

appearanu, his min" is Ol1t of tht sharptst ) havt tlltr tncounttrt".

"Ht lOas briJ1ial1t." Uji'nll rtspol1"s in al1 agrttablt tonto "P/) ntvtr 'tlef anyont quitt lih hi",."

A CHili runs "OWI'J my spil1t "tspitt tht warmth of tHt i)ay, ) look quickly at U;i'na, but ht

is gazing out across tht fitl". His 100r"s, so clOSt to my own thoughts, take mt back lor a

mo1t1mt to tht hall of (])asal'J's houst al1" my tncou'nter with tht thi'ng that looke" likt his

lOilt. )n tht bright light of i)ay it stems a foolish thought, but it lingers 'nonttheltss.

")s somethit1g tht Itfatter?~ asks Ujina. K1y exprtssiot1 must betrAY my Stt1St of forebo/)ing

becaust he sits up straight al1" turns his bo"y tOlOar/) mt, his htll" cocke" to ont si/)t. "Jt's tht

mei)itatiol1," He says, "tht Ot1t you thit1k is likt your own ttcHl'Jiqut. ) "OI1't halJt to see you or

htar you to hllve a se'nSt 01 you il1 tht scheme of thit1gs."

)t takes A moment for HIt to ul1/)trstan/). Ht Cllt1 (ttl my alarth tht lOay a i)og smtlls (tM it1

II hUl'Jtt" hare. )t makes smse that he might have a simi/ilr senSt of my ftilings towar" 'rubo,
lin/) that he rtspot'l/)ti), How that J thit'lk about it, ) recall 'rubo /)escribit'lg somethi'ng similar.

As J relilx, ) can Stt him /)0 tht same. "'[hat's fascinatit1g," ) say, gmuintly imprtsse/). His

perctption is like nothil1g J've tVir come across. His awartntSS is astonishing, at'l" ) can't htlp

but 1Q0n/)tr il our two metho"s might 110t bt compiltible after all.

entry 47
dJy mib-a(ttrt1oot1 Wt reach tht village of Arika, tht last really populattb arta before the

foothills of lteHfui Kaminari yama, the mountains that stanb bttlQel'H Cral'Jt at1b d'hoenix lan"s.

"rht villagt htabman is courteous ilnb offtrs us tea at'lb foob. Ht also olltrs us tht hospitality

of his home if we shoul" like to stay tht l1ight a'nZl continut fresh in the fflorning,



"'[Htrt Ht1W bttn rumorS, my lorbs," tht htt1bmt1n St1ljs in his most politt tonto "Strt1n9t ribers
haul' btt'tl Seth M tHt ebge o( the hills. ) fep,r they Jht1y be bp,nbits. SOHle St1y," he 10Hlers his voict,
"thty p,re not banbits, but Somtthing bp,rker. Some say there llre Hinia in the hills." He looks at us
f1l1xiously. "'1orgive me. )t is pellsant gossip." He bucks his hea~ 10Hl an~ bows out of the room.

lIj;na anb ) txchange glances. "Have you htar~ any rumors?" ) tlsk Hlhtn tht hti~bJtlJm has 'l0nt.
"Hot 011 my sibe of tht pllSS," ht Shllkts his htAb. MAs lor bal1bits, it Hloulbn't bt tlu first time

lanbltSS mtn mllbt tI ttmpOrAry homt il1 thtst hills. £ut Hinitl? skulkil1g in the treeS it'l al1 tmpty
pass? Unlikely. IDo you SUppOSe thM cou/3 be Hlhat happene3 to Jtil1ube?"

"You kl10Hl the lan~ betttr thal1 )," ) rtply, "dIut there are HlorSe Hlays to try to mtlke a fortunt,
Jf thty art bat'l3its," ) rtaSSUrt him, "thty'3 most liktly knp her IOtll. Sht'3 bt worth more as
rdt'lSOm than dnything tlst," Ht looks CAlmer, ) how ht cou/3 sn if ht lVantt~ to that) 30n't reaUy
believt my OlVn 1V0r~S, dIut right MIV Ujil1a Wllnts Utry much to btlitw mt, ah3 so ht 30ts.

..Jt will bt mort ~ahgtrOUS to travel into the hills as tht bay lVahtS," ) suggtst. M)f we stayt~

here al1b beg;h oUr trip before bawh, IVt cou/~ takt fuJI a~uantllgt of tht baylight:
"'1orgive my selfishness, Kallgi-sdn," ht says lVith a slolV shakt of hiS htab. ..) cannot btar to

spmb anothtr night in leisure IVhile my betrotheb is somewhere il1 tht lVilberhtss,"
") uhbtrstahb." Al1b ) ~o. A man'S minb must bt practical because his hellrt will ntVer Itarh it.
After a brief rtst Wt continut, Wt cross tht riutr which rUnS PllSt Arika, tht last poiht whert

Jfinube ahb her peoplt, llhb tht magiStratts, lVert Sun, ,[ht rtst of the bay paSSeS qUittly al1~, as
Uiina prebictt~, wlrm bllrhtss falls, the lanb turl1S rockier. dIy twilight, lOt finb ourstlvts on a pMh
stta~i/y grOWing steeptr. Caution ~ictates that Wt bismoul1t,

"Ltt's go a little farther," U;iha says whm ) ask him il ht thinks it wiSt to camp for the nigHt.
"'Chere's still lln hour or so of half-light befort l1ight comtS, an~ } think thtre's a clearing, a flat
plaCt, not too far up ahetlb, ) Mtictb it whttl J passt'b this way befort,"

He's lying, of courSt, Hot btlibmttt'ly, but as a hungry mal1 will lit to himstlf, pro,trising he'// eat
soo,", whel1 he hows M (oob is forthcoming, J sympathize with his al1xitty, al1b we contil1ut on. J
glance nolO anb agail1 tOlOarb I'l1ti, Sht's ban siltnt most of the bay, as she ofttl1 is Hlhtn wire in

compt1ny. J hOHl sht ~oeS it to maintt1in our rtlt1tionship t1S Strvp,nt t1n~ lor~, but with Ujina so
quiet, J (il1b myself missing htr Conversation. 'lor her pt1rt, I'l1ti pP,ys attt'ntiol1 to our surroul1bil1gs,
HlMching tlU' tretS to tither sibt of the roab, As ~p,rhess fp,lts, sht groHls more P.ftmtive,

I'[he sha~olOs acroSS the (Mth hp,ve grollJl1 beeper. 50011 U;i/1tl will htlvt to abmit that it is night
al1Zl Hle'lJ cp,mp, J cal1't eSCape tht sel1sation that tht barkl1ess is closil'lg together behil'lb us, herbing
us forwar~. A foolish notiol1. Still, its a nervous feeling t1n~ J (il1b myself thinking 01 tHt It1ugHter
o( Hiba (])ast1I1's wile.

J can see the hills aHtt1b rising into the highlanZls, '[he pMh Hle're 011 Seems to lep,Zl to p, pass
through the mountp,il1s, I'[Ht Hlt1y is trp,vtle~ occt1sionally, but not tnough to mtrit better Care. Large
rocks have bun cltt1reb, but SffMlter stoneS, some as big t1S II list, stilt litter the roab.

,[ht fulil1g thM I'm lallil1g is over almost before J reillize it's begun. J taste ~ust, anb there'S a
moment o( pure physical cOl1fusiot'l as J try to frn my IIrms anb legs Irom the tahgle of my kimono,

"Are you alJ right?" IIsks l'l1ei, just to my right. "What happeneb?"
"A rat hole perhaps," says Ujina, His voiu comeS from somewhtre near my feet. "Ito, a snake." He

says it with certail1ty, ,[hm he turnS tOklar~ me, "Hokl are you?"
"I'm fil'le," J'm lying to her agaih. J feel ri~iculous. my balance is still off, the fall having knockeb
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tht hwtth (rom me. ) take Ujina's o((treb hal'lb al'lb pull mystJ( up, but a subbel'l pail'l il'l my Itlt
(oot almost hocks mt back bowl'l. ") thil'lk l'Vt bOl'lt somt b4magt," 1 say wIth a lVil'lCt. Ltahihg
Ol'l H1ti, 1 ttst tht loot with weight, ahb thtrt's paih.

Uiil1l1 bel1bs to look. "You'Vt twisteb it," he says with a look o( regrt!. "l'm sorry. Wt shoulb

have stopptb whitt it was light."
1 hob. 'Co say ahythihg woulb bt pttty. "}s that dtarihg still ahtab?" 1 smilt ih spitt o( myself.
"1 thihk so," ht says, rtturhiMg my smilt with a smalltr Oht. Al'lb jh (act ht's right. Ahothtr teh

mihuttS ahtab, with /fit Oh horseback, lOt come to a level plact iust a (ew yarbs 0(( the path. We
ttthtr tht horStS al'lb makt a small camp Utlbtr tht truS. 1 l4}atch with bl'ltal'lt itlttrtst as Ujih4

g4thers 4 bit 01 kihblihg ih the cttlttr 01 tht cle4ritlg. Ht bel1bs owr it al1b speaks too 10kJ (or me
to m4ke out more thtll'l the sUMestiotl o( syllables. He sums to be il1 COl'lverstltiol'l with the twigs.
'Cheh, as if itl ahSlVtr, a (ail1t light tmergtS ;h the Cthttr, growil'lg sttabity brighta ul'ltil tht
cotlvasatioh is a (ull-bloWtl oratory blaz.ihg mtrri/y btfort us. "'Cta?" Ujil'la asks matttr-ol-(aetly.

f11ikara's provisiol'lS tire, /'lOt surprisitlgly, txceptioM/. ltl tht packs Otl oUr (ourth pOtly lVe (;nb
a.pertly britb al'lb subtly spiceb lish, (rtsh St4 grttl'ls, rict, sake, al'lb a magl'li/ictl'lt blttlb o( tta
ItaUts, Uiitul smilts IVht,., ht ,.,otiCtS my apprtciatiol1. "f11ileara-sama has (oob brought to him Irom
tht river Wt croSStb a (tW hours ago. Atll' o( COUrSt ht has tht btst chefs to prtpart it,"

"You'rt mtlrryiJo'g ihto a Ii"e family," says f11ei lVith cOhviet;o" as she settles back from Ita mtal.
A satis(itl' 4ppttitt 41w4Ys makts htr mort longthial.

Afttr somt timt Sptht in 4uitt bigtstioh, } pull tht map tracihg ltihUhis inttnbtb routt Irom
a folb ih my obi. ''It looks as if IVt'" bt thteril1g tht maih pass tart'I tomorrow, correct?" 1 il'l4uire
01 Uiiha. "How much lurther btfort tht roab gt'ts rtally unlrithb/y?"

"ay tomorrow altt'rnoon, the trail will bt as It'ast tw;ct' as stup. aut that's tht worst 01 it."

Uiiha is trying not to look at my ihjureb loot, proPPt'b up on oUr packs. "'Che horses shoulb be
able to carry you. Uhless you lVant to htab bacle, that is." Ht looks IllVay with that I'lst sttltemel1t.

1 C'lh ful H1ti's eytS Oh mt. "'trhaps 1 havt 'I littlt' 01 Uji"a's ability at palt'ptio" alt,., all.
"Wou/a you turh back lVith us?" 1 asle tht' 4Utstioh ew" though 1 how the ahSWt'r.

"Ito." Ht looks out tOlVarll tht trus.
"You bOh't IeI'lOW how to track thtm." 1 poi"t out. Uiil14 lloes,.,'t rtspohb. lh all lairhtSS, thtrt

is,,'t much lor him to say. "Wt"11 go Oh." As 1 say tht' worbs 1 look towarll f11ti. Sht"s stari"g at
mt' with a look o( intenSe salll1tss. She shakes her heab ahb looks away belort' 1 cat'l ask h,., why.

Sile"'t falls over tht camp a(t" that. } play out littlt SCtMMioS it'l my imagiha:ioh, tryit'lg to
gUtSS what coulb haw happt"tb to malet ltil'lubt at'lb all htr followt'rs bisapptar. Jtothit'lg 1 cah
thihk 01 really lIIakts SthSt. J'm btgihhih9 to bou 0(( wht" the Slream slices through the stillntss.

larrtb into subbt'h wakelulhess, 1 Set f11ei alrtaby Otl her fttt with a knile. Uiina stares blal'lkly,
obviously startlt'b. A St'conb cry, a 1Q01llah'S voict', comt's Irom sOfflt'whtrt' il1 tht' truS.

Ujil1a jumps up, lumbling lor his sworb, '1nll btgitls to bash lor tht tru lit'lt.
"Ito!" 1 shout after hiltl, not really th;Mking clearly. In my slttp-Ioggeb brain, 1 hear tZaktl's

warhing Mot to Itt ahyoht ht alont. "'Wt cah't Split up," 1 say, hauling ttlysdf up Oh Itly goob loot.
"'Chat's tht brightt'st thihg you'vt' saib yet," f11ti mutttrS, comihg to htlp ttlt stahb.
"'Wt all have to go," 1 ttll Ujina who stal1bs al1xiously, poist'll to lIash il1to the night. "1 can't

tXplain, but J'm ctrtain that ahY of us who go out alont art in great banger."
lt tahs a visiblt t((ort lor Uiiha to rtstrain himstlf. "(ah you makt it?" h



~)'II htlp him," H1ti says, positio"i/'lglmstlf as a crutch. Wt btgi" at a slow lopt, i"to tht fortst.
1:htrt's"o light tXCtpt for tht torchtS H1ti a"b Uji"~ c~rry with thtm. 'tht flamt throws shabows

lQilb/y arou/'Ib us turl1i"9 tht fortH i/'lto a labyrinth of passagtS bttMUt'" tht truS. J'm half-run"i/'lg
on O/1t loot, tht rtst of my wtight Ita"tb 011 H1ti, mab/y tryi/'lg to ketp paCt with UjiM. 'tht you"g
)S4W4 bashts ahtab, stayi"g just bartly withi" sight at all timts.

At first Wt'rt 0/11'1 rushi/'lg forwarb i/1 tht bMk. 'thtl1 a"othtr lry tUr/'IS up tastW4rb. 'tht lJoict
is ul'l1Joubtt1J/y a woma/'l's a/'lb ) h~lJt to call U;i,,~ bllck agail1 from rUI1"il1g llheab without us. 'Che
look he throws back to us is wit1J a/1b 1Jtsperate. ")t coul1J be Jtil1ubt!" he says, his lJoict strail1eb.
aut ht slows just enough for us to hep pflee with him. ) try to see IOhtre We're goil1g tiS best) can,
but the grounb rises al11J falls u",ber oUr feet, tlnb) hal't to ketp my heal' low to prottct myself from
thl! rMching brllnlhts that Mlhip PllSt oUr lacts. ) htM H1ei lUrSt softly /'Iext to my ear.

"Are you all right?" )t's bifficult to gtt tht brttlth to ask.
"Just lllUght my ~rm," sht spits. "'this is stupib. Wt'rt 4Oin9 to get ourstllJts killtb."
5i/'lct) halJtI1·t ~nything optimistic to say, ) am 4uitt, lOl1ctl1tratil1g 011 hopping ~s Illst as ) Cllh.

"'Chis kill 'I," Uiil1~ lalls from a feW) ytlrbs ~htllb of us. "Cal1 you htar? SOmtOhe's lrying. Jt's
Uihube. J'm surt 01 it." Ht bashes Itlt as he fil1ishes speakih9.

H1ti ahi) J follow as sht hol1Js tht torch to try to light oUr way. Wt almost tumblt into ~ sub1Jen
gully that Optl1S up btfort us, ntar/y tMJO Ittt aCroSS a/'lb too beep to Set tht bottom. Wt eltar it,
bartly, ;11 a 4uick Itap, but tht I~/'Ibing is ;olti"g anb J /'Itar/y collapse at the l1umbi/'ll} pai/'l that
shoots up from my il1;ureb foot.

"Can you keep going?" llSks H1ei. "t11aybt Wt shoul1J stop al11J MJait hut."
"Ho." Gritting my tuth agail1st tht pain, J shakt my htab trying to keep Uiil1a still in my sight

as ht 1J01J9tS throu9h tht trtf'S. "Ujihll," J shout, "wait for us!" dIut ht 1JOtS,,'t het1J this timt. "itt'S
I}o," J tell H1ti. "Wt lll,,'t lost him, for oUr sakt liS much as his." 5ht 1Jot'sn't 4Utstion, just shifts
hu shoul1Jtr back UI11Jtr my arm al1b Itts mt' Stt oUr l1t'w paCt.

'lor ~ momt'nt, )'m llfrllib Wt'lJt' lost him. tht/'l ) Set his torch ~ht'ab, ul1molJi"g in tht walJtril1g
shabows. J" a ft'w yarbs, MIt' braw up btsibt him.

J'lJt lost htr," ht tUrl1S a btSptrlltt look to us as we approach, ") loulb htllr htr cryi"g, sobbil1g
ight hut! An1J now it's 9one." #-lis heab 1Jrops, eytS S4UttZtb tight shut, his wholt bo1Jy healJing J1S

it struggles to takt in air. ,,} cal1't feel her al1ywhert." #-lis lJoilt breaks (or a momel1t.
trhe three o( us stanb ih silehce. trhe whole l1ight has gont still. 'rhe wi/1b has stopptb. tut/'l tht

(ire (ails to crackle at the tP1b o( oUr bUr/'lil1g sticks. trht 4uiet is",'t l1atural. lit!! earS (ttl stopptb
up al1b wht/'l J look at litti, ) See the Stlmt unP1erUt1J expression.

,[htn, (rom right btSibe us, comeS tht sounb o( tl WOmtlh crying Mlttlkly. Ujil1a's httlb snaps up. All
thret o( us turn tOMltlrb tht soul1b, llhb just tlS IVt bo it stops. A light bruze paSStS us, turl1il1g my
SlQtat lolb. AP1b with it, lOmt all o( tht "ormtll soul1bs o( tht l1ight.

"Where is sht?" whispers Uji"tl. As kit' Wtltch, somtfhi"g stirs ih tht bllrhtss. Jt ttlKtS a moffftht
to btcomt cleM to my tytS, ll/'lb ahothtr to rtaliZt )'m lookihl} lit a great blMk owl. Jts wil1g spa"
must be as 10/'lg tlS a hIlgihtlttl'S hah;,lt. Jt sits 011 tl brtlhch il1 tht barlentss, tlhb ih its tlllohS, it
grllSpS tl go/bm pmbaht, SWihgihl} slowly back ahb (orth, glitttril1g il1 tht' (ire light,

"'[hat's Iti/'lube's," Ujil1a says ahb takts a sttp towarb it. With a subbt" rush o( air a/'lb
moueJntl1t, the birb takes of/, strllight upwarb, carryihg its bauble with it. As it rists, Irom
someMlhert olJerlttab comtS tlfe sOlmb 01 a lo()OIWlh'S lrying.
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"} /)011', Uhi)trstal1b." Uiil1A is stuhl1tb, his htlH" outstretdteb tolUarb the olOh prrch. ~,[hat birb
lUash't thtrt. ) stoob htr, looki/'l9 right at it, but J hab 110 SthSe of it. At'll' the ptniMht, ) gAve that

to Itil1ubt ol1tr ... ytar AgO. She,N his voic, faltus just for a mOffltnt at hiJ 014)" lCJorbs. "She "OtS,,',
rVer talct it off. )5 it ",altor ht asks tUrtlil19 tOIOMb fflt.

1 can only shake my hea". "Hot like AhY J'Vt tllt'r tl1(ouhttrtb."

'the tltt" of us furh bnck to\4)arb camp, mOlJil19 slowly this time. J'Vt hO gooi) ibta 01 wlttrt 1Ot"rt

90il19 at first, but lUith tht htlp of the torches, IUt'rt ablt to folloW) oUr olVl1 trail of broJcm brtltlchtS
lInb bisturbti) u"Z,trgfowth. Jt looks mort liJee an Ilrtny chJ1rgtb through thtHI tltt" half-mab ptOPlt.

)t's hearly tMlO hours bdort lOt e411 SU maoh/i9lft rtlltetil19 0" the ro~b ~he~b of us. We w~/k

HJore swiftly, oUr bestihMioh ih s;~ht. ,[htl1 the wil1b (h~l1~es, comil19 towllra us from tht ro~a ll/1a

the Sceht 011 it is atMh. mel's h~hb tightel1s h~ra 011 my Ilrm, Ima I (1111 Ittl htr /1~ils prtssil19 aup.

I ar~W my kllt~M I1l1a how without 100kil19 that htr hilt is bllck il1 htr htll1b.

"'What is th~t .., Ujil1ll ~sks, sl1illil1~ the ~ir, ",[ht smtll ..."

"It's bloob," ""fei replies, her voice lOki. "Ahb ~ lot 01 it." We move lorwarb (tlutiously 110W.

I hOkl what to expect Irom the smell, but I'm still I10t prep~reb lor whl1t /ies before us. As kle

come il1 sight 01 tht c~mp, the stel1ch becomts SUlloCl1til1~. '[he Illbric 01 our btbrolls lies ;11 shrebs

throu~h tht clearin~. Our p~cks ~re tOr/1 Optl1, the COl1ttl1ts Strtkll1 Ilbout. A/1b the four pOl1ies we
left lie sltwghtereb 011 the groul1b. I[he rttk iSI1't just th~t 01 blooa, but the thick smell 01 tl1tr~ils.

'[he ~l1imll1s hllve ~II bUI1 tvisctr~tta, their bOklels spilltl) alroSS the grouhb, h~t'!ging from the

bral'1ches of the l1earest tretS, ~hb mixeb il1 with the cOl1tel1ts of oUr p~cks.

J'm v~guely ~W~re of Uiil1~ gllggi/19, tryil19 to cOl1trol himstlf. nfei p/~cts my hlll1l) 011 ~ l1e~rby

tree. I[heh, with hives il1 htr h~l1J)s, she mOVtS ~t ~ cilutious rUt'! ~rOUt'!1) tht c~mp, then onto the

rOlla, checking both aireerions. She st~ys clt~rly il1 sight 01 us all tht whilt.
"Wh~t (oull) h~vt bont this?'" Ujin~ ~sks, (oming up besil)e me.

"I 1)0l1't how." It's ~ hillf truth. ) hllve my suspiciol1s.

"Is it s~fe lor htr to be out thert?" he ~sks, hiS tyes follOWing ""fti.
"Y4ti's ~blt to tllke C~re of herself," I reply. """fore so thal1 myself right 110W } suspect."

"I[here's 110 0111' in sight," ""fei reports ~s sht comtS blick, picking her WilY through the wreckllge.

"Al1b thtre's 110 Irtsh trale 01 trtlcks besi"ts oUr OWI1, not on the rOlla, or netlr the c~mp."

"What 1)0 klr 1)0 110W?" Uiil1t1 ~sks g~z.in~ /1(OUI1" at the (tIrl'lllge be/orr us.

"Wr 90 bl1ck:' With those klor"s, shr tIIrl'lS btlck tOW~r" our belo/1gil1gs. "I thil1k I CI1I1 sl1lvtlge tI

little 01 this. Some 01 Ollr clothes tin" the 1001) is just lying in the birt, /1ot i/1 klh~t's Ie/t of thr

horses. diut we'a h~vr to be m~" to go 10rK/tlr":'

"dillt we C~n't just lellve:' Uiin~'s "rspulltion htls retllrl1eb. He turl1S to me, eYtS bright. "I[hat's

wh~t thty w~",t, whoever I)ib this. I[hey lure" us 1lK/lly so they coul" klrtck Ollr c~mp."

"110," } Correct him liS gently ~s I C~h. "'[hty triel) to lure Some of us ~WIlY so thty coul" 1)0 this ..."

I gesture towarb the cltllring behil1b mt, "... to whomever staye" behinl)." } w~it, hopil1g ffly klor"S

will Sink in. aut ~/thou9h he turl1S piller, the aettrfflil1l1tiOI1 st~ys il1 his eyeS.

~'lh4t'S ~II the mort rt~Son to 90 on, Wh~tevtr "il) this h~s IIinube; thty must. I C~n't go b~ck

htK/il19 tllnt she's ;11 the hll"'''s of somethil1g th~t coul" h~ve I)one this," He sh~kts his httll), his

eyts on thr"'grllUn" 110W, "110. You C~11 go balk if you K/~l1t to. } SUppOSe it eVtn m~kes SehSe. aut

rm going to linb Wt-.ube," He looks btlCk up lit me ~g~in, al1" this tiffle the re~Sol1 il1 his eyes is so

cltar it's Illmost p~infu/, "I h~ve to," he s~ys i/1 ~ low voiCe,
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Wt stan" thl'e for a whilt, looking at nothing in particular. rrhtn J wlllk, pain(ully, to where
Kiti is packing whattvtr belongings sht can fin" that rtmain ul'Jsoile".

-It's a stupi" i"ta,· shl' sayoS without looking up.
"He'lIgo I'ither way. An" J ma"l' a promioSl' to Yt1ikara to try to keep him oSa(l'. An" to (in" hioS

"aughtl'r." J ben" in the "irt an" oStart gathl'ing oSoml' oSmall tooloS that hAvl' oSCAttl'l''' out o( our
bagoS.

"Shl"oS "I'a",· ti1t'i'oS voicl' is Vl'Y quiet, "A"" if sht'oS "ot, it woul" be bettl' if she wert. }UoSt
look at thioS, dJan"itoS "ibn't "0 thioS:'

"J know that. Anb oso bou Uji"a. Jt still "oeoSn't make it I'Mit'( (or him to turn back:
·So1HetiltleoS it'oS the har"eoSt choiceoS that keep uos alive:' Yt1ei oStan"oS back up, then reachu out

II han" to help me back to my feet. -'rhe hl'boS are mOoStly intact. 'rheir iars "i"n't break. J CAn
mllke a poultiet for your foot, an" we can fin" YOll oSomething to lean on, but it won't be eaoSY for
you with the horoSeoS 9One. Staying on it may make it woroSe:

J no" my hea". "We'll 210 what we can."

lntr!! 48
e oSpena the night further up the roa", upwi,," o( our laoSt oSite. We take turnoS guar"ing each

Mherss!up, an" in the morning no one ioS really rtHt".
"Hp!" oStill. 'ChioS may be hot at firoSt, but tht herboS nee" the htat to makt thtm pottnt: "1ti

lays ont tnb of the oSteaming ban"age aCros.s tht arch of my foot, Iln" J have to bitt my tongue
kttp from scowling. She wraps the cloth quickly ana tightly ovtr tht rtoSt of my (oot, a"a up

-lie bottom part of the anklt. 'Chtn, tying it 0((, sht wrapoS another, larger cloth Olm the top o(
it an" pinoS that 0"1' in plJUt. "'Chat oShou/a hoI" tht oSteam il1: shl' oSayoS, faoStening tht last pin.
"O"ce thl' sttam haoS "ioSoSipAte", we'll take the top cloth 0((, but you nub to keep the other onl'
on oso the ItIl'bicine will oSel'p in:'

"(Does this really MJork?" J try to fltx tht (oot, but the MJrapping'oS too tight.
"Jt htipoS horoSts.- ti1ti gtts up anb gOtS back to tht small fire whtrt Ujina is prtparing a fflobtoSt

..,~reakfast (rom tht rm",antoS of our oSuppliu. Jt "oun't tah lon9 for us to I'at a"" get oStartt"
~ack on thl' roa". Ujina has brought It'le a oStaff trimml''' from one of the nl'arby treeoS. Jt ioS II

convenient height lin" J lean on it heavily as Wt Sl't out at It pairdully slow pllet. As lOt start
lOalking further into tht hills, J catch ti1ti lookin9 back tOlOar" the way IOt'Vt Comt. 'rhtn sht
oShakes htr htab an" tums back towarZl the roab ahtaZl of uos.

In broa" "ay/ight it's "0 bi((icult thi"g to finll tht trackoS of Jtinubt's party. Hoof prints sunk
beep i" thl' lIirt inllicatt A group of ptrhapoS (;fteen, trawling mounttb. "1ooSt of the horoSt5 carritll
Armort" rilltrs or heavy pllekoS, conoSistent with the ones lOe ourselvts Itft "1ikarll's howe with,
'Che eve" spacing of tht pri"ts ttlls mt that tht rilltrs wert i" "0 particular hurry, but neither
bill thty Zleviatt (rom their Course. 'ChI' trAil is olll, but it's been lIioSturbeb vl'ry littll'. Another
oStt o( prints, mOoStly on foot anll frtoShtr, looks to be that of tht magistrates lI;oSpatchell lattr.

dfy mill-afternoon MJe're further into tht mou"tai"s a"" tht grounb is little mort than oSoil OlJtr
sto"e. J (inb pArtoS o( a pri"t at occaoSioMI intervAI.s. 'Che wi"b ioS aho haroSf.ttr, oStirring tht tarth.

..J ca,,'t (in" a"y clear trail," J yell to UjiM over the howl o( a oSuZl"e" gUoSt o( wi"b. Ht'oS
oStAn"ing out on tht tbg, o( a rock at the oSibt of tht pllth. dIelow him ;os a lon9, oStraight brop
with "othi"g but the topoS o( treeoS oSpreabi"g out far below him.
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B,[hink he'll jump?" ""fei in4uires casually, coming up besi~e me. "Just joking," she says when)
tUrl1 towar" her. "He's not really the type. )t'5 just such a pottic picture, him percht" there
searching high an" low for his trUt low. t8esi~es, maybe he'~ just grolU lUings an~ soar off in Starch
of her. You never can be Certain lUith a <Phoenix." She hol"s a short stick plucke~ from ont of the
nearby bushes. She's plucking smaJJ "ark btrritS off al1" eating them one by one.

"Supplemtntal "iet?" ) ask, turning alUay, )t mahs me l1,rVOUS to IVatch him. "How can you
eat constal1tly?"

")'m stocking up," she says with a frown. "You neVer know IUhat might happel1. Wlmt som,7"
'[ney're surprisingly goo~. Jtot too sWeet, not too bitter. Uiinll is walkin9 tOlllllr" us, having

abani)one~ his ptlch. He looks apprehensive, "What now?" ) ask, not really IVtHltin9 to know,
") still can't fin" htr, but thtre's something elst," Ht frolllns. ,,) can't /fuitt plact it, but

somtthil19 ntar htre fttls very unsettlei)."
")f'j probably me," Snorts ~ti, wrappil19 her kimono about her as a sharp wil1" picks up.
'We'rt ol1/y about a couple hun~rei) fttt further Mlhen ) spot the brolc.tn tree branch to the left

of the path, the forestd si~e. )'m half-hellrtei)/y looking for more berries when the branch clluhes
my attentiol1, an~ thel1 the groun~ ntar it, tramplei) nearly flat. Stveral ptrSons pajje~ this Mlay.

"Htre," ) call afttr Kfti ani) Ujina, both ahta" of mt again. "'[hty 'tft tht traiJ here."
"Js it Hinube?" Uiina'S voict is tight with anxiety as hr crouches besii)e me.
,,) i)on't think so," ) reply softly,lookil1g Ilt the uni)ergroMlth with care. )t's softer, showing more

of the tracks that have passe" through. ",[ht tracks are IOrol1g for that, ani) ) "o/,t Stt anv hoof
prints, ) think tht magistrMes may have C(}}lle this way,"

""foving cautiously ahea~, lUith me in tht lea" Wt proctei) into the trtt Jine. )n tht sha~olV of
tht ~enSe grolOth, tht temperllture "rops from chilly to outright coli). Wt ItlllJe most of the
SUt"ight behini) IlS well. Only tht mutt" light filttring through the canopy abolJe us lights oUr lVay.
Still, tht tracks lVe'rt folJolOing nolO hlllJt been shelttrt~ from tht win~ by tht same trus, keeping
thtm clear. 'Wt're mllybe a /fuarttr milt off tht rOil" whtn ) First notiCt tht smell. )t's faint this
timt, tnough that) want to btlielJe it's a trick of my memory. aut then) Hear ""fti's breath catch,
an" ) knolV she sff/eJJs it too. 'Wt proue", but slower. Wt're far beyoni) ignoring 1111 of this,
howtvtr ttmpting the i"ea may be.

Still, whm ) push tHi"e the brllnches, ) wish) hili) been IVrong. '[he horses lVere Fresh. '[lUSt
boi)ies lire not. )t's hM" to tt'JJ tit First glanCt', but they lUI' bo"it's, or at Itast what remains of
them. aits of brightlv colore" cloth flutter in the little braze, '[he CorpSeS are too torn to lIIake
out f,tltures, but the mon on thtir clothing are enougH to give them i~entity. '[he two most intact
lie on the grouni). One is on his bacle., empty eye sockets gaz.ing uplOari)s. '[he bir~s ani) rats have
long sjnCt remOVti) their contt'hts. ,[hert Ilrt ~eep gashts in his lower torSo, IMgt enough to Stt
the cavity of his ribs. His mon marks him as a Crant from tht tDoji house. His ntllrtst cOff/pal1ion,
11 Crab, looks to hllve bun 11 hugt man Klhtn he KIllS stan"il1g. He lies 011 hiS StOlllllCh, the sii)e of
his fllct budei) i/1 the "irt. )t appearS to hlllJt su,.,ken il1 wHen the "irt lVas soft, ma"e fflui)"y by
His OKln blooi). '[he grou,.," beneatH his hea" al1i) Upper torSo is stail1e" a ~ttP relJ browl1, anlJ what
rtlnail1s of his face is scarre~ with numeroUS small i/1cisiol1s. '[hose may have bttl1 '"lllJe Itlttr by
the local lOil"';{e, but tm 110t ctrtail1.

"'1ortul1es haue mercy." Uiil1i1's voice bril1gS mt back to the here an" now. He stanlJs a few yarlJs
to my sii)e. He's staring at the bolJy of whtlt USe" to be an Astlhil1a woma/1. Her feet btll1gle several



I~~t off the grounb, I1nb h~r boby is suspenbeb by the thick tr~e limb emerging from her stomach.
Her hanbs hang by her sibes, fin9~rs still d~ncheb with the shock of h~r b~J1th. In one hanb bangJes
the shr~blleb remainS 01 11 scroll.

-Whllt couJlI have 1I0ne thisr asks Ujina, his voice hoars~, his eyes wille.
} can ol1Jy shak~ my h~all. A fourth bolly Ji~s b~hinb the tret where th~ woman hangs. He's curJ~b

up in I1n aJmost letaJ position, his hlll1l1S coverell ;11 his OW/'l il1testims wh~r~ they've fl1llen through
a great rent in his belly. ~rom the coJors h~ lOearS, bright oral1ge al1l1 golll, } can guess h~ may have
bte/'l a Lion, but his mon is too tOth for me to be certllil'l.

) turn, Jooking for me;' a/1b (;nb her sta/1bi/1g over the fifth ml1gistrilte. 'rhe bolly is heallltss.
"'rh~ rest is oVer there," she says MJith a I1Ob. )t woulb have bU/1 easy to miss i/1 the tall grass.

"mo you thi/1k it lOllS MJhatev~r got the horsesr Jtt1ei asks. "'rhe methobs Seeln pretty similar.
Her tO/1e is eVt/1, but thert's a shalloMJ i/1 her eytS thtlt ff!irrorS tht O/'le ) feel i/1 my htart.

"}'b June to think thl1t thtre's more thtl/1 O/1e o( MJhJ1ttvtr or MJhoevtr lIill this. Art you all right?
} ask Uiil1a. He looks pale anb his eyes are too MJibt.

-} cal'l still fttl it.- His voice is bareJy aubible. "What happe/1eb here,} can almost See it, hetlr it,
like al1 echo. ,[hert's so much terror heu I1l'lb surprise.- He looks up at us. "} 1I0",'t thi",k they
eXptctell k1hattver hl1pptntll. } 1I0l1't thil'lk they hall al1Y k1J1rnil1g."

"Cal1 you ttll what it MJas?"
,,}t'S stra/1ge," he murmUrS. His eyts are far alUay al'lll he Stems lIistracteb, as if heari/1g my

4uestiol1s (rom a/'lother room. "}n 110t as if the pJace MJere hau/1tell, there'S 1'l0 Se/1Se o( that. dIut
the treeS, the grou/'lb, eVe/'l the sky here Holbs .1 Se/1Se of the eue",t. 'they bo~;'t ul1l1ersta",b it. J've
bul'l tryil'lg to See it througH them, but I'lothi/'lg is cltar, it's as if this IUtiS beyol1b the comprehmsio",
o( tht elmul'lts. Somethil1g outsille ",MUrt." He shakes his heall, Ilnb his eYtS focus agl1i/'l,

""aagi-sl1l'l." mei's voice is griffl. ) turl'l al'lll Stt' her a fekJ yarbs alCMY, stooping bOkJn. H~r gl1ze is
on the groul'lb in front of her. She boes",'t look up as } approach.

J see immelliately kJhat's caught her aftentiol'l. Sh~/ter~lI frOff! the MJil'lll anll tleffltYIts, the tracks
o( a large party of people anb horses are pai"fully cltar. Uji"a comeS up bihil'lb my left shoulller.

..}t's her, is,,'t it?- His to"t is 4uiet, fillell MJith te"siol1. "She came il1to thest l(,Ioolls with
whatelur bill that: He ffll1keS a shMp gestur~ back tOl(,larb the bobies.

entry 49
'rhe trl1il iSI1't b;(f;cult to (ollow. We trllce it (urther i/1to the kloollS, klitlbil1g betklt~1'l the

trees (or nearly half a mile. We're trl1velitlg at al1 angle from tht rOl1b, still climbi/1g upwtlrllS, but
movil1g lIuper into the tretS. Soon, th~ I1I1-too-familiar sff/ell of lIeath reaches us.

Ujil'la is rU/'lni/'lg forl(,larll before J cal1 stop him. ) hobble (ork1arb on my makeshift crutch as
4uickly as J can, mt; at my sille. Wt stumble to 11 halt ol'l/y a hw yarlls llheab. aefore us lies the
gruesome remainS o( whl1t ) I1ssume to be Hil'lubt's rttinue.

'the bobies lie heap~b one 011 top of the other. 'Chert'S more thtl" 11 boze'" tit first gla/'lct, some i/'l

tlrfflOr, others il1 (ine silk. All o( the", have bee" here for more thtl" a l(,Iuk from the look tI"b smtll.
U;ina<!ftlps tOl(,ll1rll the corpSeS, terror a"a lIistress warring i/'l his face.

J hurl myself towarb him, grabbil'lg his shoulbers. "Ujil1A-Stll1!"
"Iti/'lube! Jli/'lube might be i/'l there!" me; mows tOK/arb the corpStS 4uickly, euftil1g Uii/'la off. SOOI'l,

she is hee- e. in bobies, tun-ring oVer ol'le after ll/'lother, stllring tit their ftlces, tosSil'lg them asille.



entry SO
We (ollow the remllil1;)er o( the trailfurthtr. 'the groul1;) riStS more steeply as we go, llh;) the

treeS btcome sparSt as the lahb turhS rocky. A(ter ahother hall hour's Mlalkil1g MIt htar a horks
Whint'ly. (])rI~Mlil1g oUr b/llbes, kit approllch the htxt riSe cautiously. Ahtab o( us, a boZtI1 pOhies,
very like the ol1eS aJoji »iikara gave us, grtlze ptactfully htar tht ebgt of a CaVtrh mouth.

"Cah you tell ;( thtrt are ahY scouts?" J ask Ujina. "Or hOI() mal1Y art insi;)t?" J hllte to ask
to rely on tHis (orct J ;)Oh't properly uhberstal1b, but al1Y knol4Jle;)ge we can glean o( I()hat awaits

"'[here are no noble 1()0HJen," she says, turning to (ace us. Her hanbs are blooby, staineb I()ith

brol()n filth, llhb her kiHJono is rUiheb. "Ohly a mail', I()earing the (])aibo;i mOh."
Uiinll's eyes llrt I()ibe with too much I()hite showihg, anb his face hilS no color. He looks bOWh

then, lit the bobies, ah" a visible tremor rUhS through him. His love (or the girl must be
overwhelming, to make him lOSt himstlf in thllt ma/'lhtr. "J hllb to know i( sht WllS thtre: ht says,
staring lit mt, his tytS stillwibe.

"J uhbtrstanb," J ttll him, kteping my voiCt absoluttly calm. "t11ei, art you Ctrtaih that sht's
I1Ot?" She hobs her hta" sharply up llnb bown. "How many art here?"

"'1ourtuh," t11ti says, Wiping htr OWh hlll1"S llbsehtly Oh htr obi, "Jt looks likt evtryont'S hert
tKCtpt for the gUtst o( honor. '[heir throllts art slit."

"Js that all?" J ask. J CIlI1 fttl myself (roklning,
"J rtaliZt it's ahticlimtlctic compartb with receht events, but yeS, that'S all. A couplt o( the bushi

hlllJe other Jtltlrks, JtlihOr cuts, but nothihg tlst that looks like it coul" htllJe been (atal." Sht looks
btlCk tOkMrb the heap, an;) her hal1bs Uhcol1sciously check to be Sure all o( her knives are where
tlftY shoulb be, ''In hot right, J holO. Jt ;)oeSI1't mtlke SeI1Se."

"[xact/y, ,[hert are IOhllt, ten bushi?" She 110bs. "aJib they tlll l4Jait patiently to have their
throats cut, one after another?" J shake my hea;). "Jt's too clean. 'there are 110 sighS of a struggle,
ah" there's I10thing to inbicate that the bobies lOere carrie;) from anYlOhere else."

"Have J tolb you rtul1tly how much J bOI1't like this?" »iei mutttrS,
Ui/ha sits helllJily 011 a hearby rock, starihg at the CorpStS. "'tht horse pril1ts keep goil1g. Ahb

it looks like thert are at lellst thret Sets o( humal1 (ootprints as well. '[like II look," J il1struct
»iei as J repack my bag, "ahb Ste iF tlny o( the", are small enough to be II woHlah'S."

"(])t/il1itely 110t," she replies after a momn'lf. "Sht's probably ribihg Ohe of the horses, '[he
probltm is that lOt bOh't knolO hOkl mlll1Y 'companions' she may havt. c8ah;)irs after llll?"

"You look hopeful," ) cal1't keep from smilil1g ih spitt of mystl(. "£Personally, J'm not lookihg
(orlOar;) to mttting tht bal1bits that killeb six bushi without a struggle."

"[ver the pessimist," says Ujina. He's smi/ihg, lllbeit shllkily ahb MJith tl visible tffort. ",[hlll1k

1I0U," he SllyS, "(or your uh;)erstan;)ing. J'm tlfrtli;) J lost cOhtrol (or a momeht." He looks herVoUS
but his posture is strllight, ah;) his hah;)s tlret'l't shakit'lg. ''In likely that they woul;) have
recognizeb Whube, £PerlMps they're holbit'lg 1m (or rllhsom." He's speakihg slowly, cart/ully, to
",ake Ctrtaih his voice boeSt'l't betray hi"',

Although it's possible that whatever assaulteb Hil1ube's party is uhrelateb to the (orce that
sltlughtere;) the fflllgistratts ah;) oUr horses, the possibility is IUbicrously slim. dIut iF it helps Uiihtl
to believe that his betrotheb may be hel;) il1 rtlativt sa(tty, J see hO btl1efit it'l bisillusiohil1g him,
[specially whel1 J am unable to mllke proper Stt'lSt out o( what IOt'Ve tt1countereb.



us caulll be critical at this point. CilJm wluH ",t'Vt ttlcou"ttrtb so far, ) htUJt little optimism for
our chtlnCts(4ftlinst the lorces that may lie ahttlb.

Uiina ta1CtS sttJuaJ tUt'tI breaths, 1111i) slowly his e!lU JOSt focus. His pupils Mate, letlllil19 little
color j,., his eyes, tIMi) for the lirst tim, in bays. the liMes ("asing his face relax. His boby also
relaxu. fl10ugh to look comfortable, not staucHI'll, ) begin to count my breaths; ant, tll)O. tltret ...

As Pm ahaling lor the f;fty-StWl1th time, Ujina blinks hviCt tIl1i) takes a beep brttlth.
~'rht horsts 11ft fil1t.~ he .says, his voice IJtry calm. "'[Hey're on lon9 tdluts thtlt allow thtffl

to graze. 'rhtrt's rUI111;"9 'oVatt'f, just ;l1sibe the mouth of the cave, cool ai'll' Iruh. tthey havt'/'it
sttn a"yot1t (or a 10"g timt'. Itot sinCt the new ribus left. "ChI' 'I miss tht smell of thtir o/~ ribtrs.
trhty miss bting combeb." HI' shahs his htllb again. ") ~on't ful anything in the cavt, anb all )
can Sl'Tue of it is 14.1hat the horses have foun~. e8ut the ri~ers lVent in, anb they havtn't (ome out.-

"(1)0 you havt a SU~~tn craving for grass?N asks H1ti, htr faet ~ta~/y strious.
U;ina almost Illughs, thtn covus his mouth. to stay silent. N,,[hey lVere aU ) cou/~ fin~, besi~es

11 (au pie of groun~ s4uirrels IVho bibn't knOIV 1111'1 thing helpful." t-11ei smi/t'S bllck tlt him.
)t's fllscinating rtally. U;ina's humor isn't the ntrvous reltllSt of 11 man unbtr grtat strt'Ss. )t's

gtl1uint. )t's as if his eXtrcist has left him rtfresheb, rtlaxrb. J'Vt tn(ounttreb
mtbitations that can altu a man's state of minb, but nwer anything so effective.
,,[hinking back, ) retl.1iu that the man il1 frol1t of me I10IV is agail1 tht curious, calm
ol1e from ti1ikara's gllr"m, anb holV much of a change hab come over him since IVt'~ bem
011 the roab.

"Uiil1ll, ) IVIll1t to ask you ont mort tiffle. Wire not on an tven footin9 lVith IVhatever
is in thert. We shoulb rtturn to the villllge, 5mb 1V0rb to t'ijikara-sllfflll al1b lVaiC ) 14.1atch
carefully for somt sign that his nelV calm lVill move U;iM to greater cautiol1.

"You clln returl1, Kaagi-sal1," he replies. His voiet is evel1, but thtre's a seriousl1tsS, in his eyes.
,,) have to go. ) havt 110 choiCt. dJtsibts, anyone IVt iuk to help, 14.11' put at risk from a bangtr ".It

bo not unbtrstan~." He has an earnest look that) cannot beny.)n truth, J'b hab the same thought.
) I1ob. "Ltt's go then."
"Wait," says ti1ti. 5he pulls a cloth from he, pack, n tattertb polishing rag. "Let me su your

stick." 5ht IVrap the bottom mb in tht rag, "'Chat shoulb muffle the sounb on tht rock floor,"
she says, lookil1g over her 1V0rk. ")t 1V0n't help to al'Tl'TounCt ourselvt'S by rapping at thtir boor."

Checking ant mort time for movtment or lift il1 tht caverns, lVe approach tht tntranet. ,,[ht
mouth is tht htight of a tall man, its lVibth tlVice that. Wt enttr lVith cnution, pausil1g n smnll
lVay insibe to let our eytS ab;ust to tht bark. A narrolV stream flolVs forlVarb from somtlVhere
bttptr in. )t curvts to tht sibe a ftlV yarbs from the tnt rance, bubbling through a small opel1ing
in tht rock. '1ro", tht hollolV sounb, it must brop ~ownlVarb from thae.

,,) havt a light,N Ujina whispers. HI' bralVs a narrolV rob froth somtlVhtre in his robe an"
breathts softly on tht enb. A ~im glolV spreabs slolV/y from the rob. At first, our vision boesn't
improvt. ,,[ht'I1, slolV/y, our t'ytS abjust, takil1g il1 more of our surroun~ings. "[he cavt'rn optns up
to about boublt the sizt of tht el1trance. Afttr the first curvt to the It'ft, IVhich takes us out of
ral1gt of the liut sUl1/ight, tht passagelVay begil1s it slolV bOlVl1hill slapI'. "[he floor is rock, covert'b
by somt loose birt anb stones. "[he lValls art rough itl1" slightly bPomp. Along MJith tht' ant' ffll1il1

stream, it appears pos if thut may be a multitubt' of smaller lQatt'rlVays rUl111il19 through tht caVt.
)fat it baa plitce to live if you bon't lVant to bt founb.



We 101l0w the W",,,,el to the left. )t's bi(ficult to keep my balance as the ;hclil'u gets stuper. M1ei

takes the Itab by IIbout tlUO yarbS. Ujil1ll is btltinb me j:lH" to the right. 'rite tut1t1eJ CUrVeS bOIOt! 111111

to the right, I1l1rrOI4);"9 to II spnl, big though for two mtn to walk comfortably abrtttSf. 'the gfoul1b

is less tVth here. lIJitlt rocks II"" large stol'leS scatter," 11101'19 the 1100r. Looki",g Ilt the kJtlll to my
Jeft, ) can SU that most of the stOl'lt is bamp, IIn{) II litlf! fungus Sttms to travel up it il1 spibtrwub­
like lattius.

Without lOami"g. J Iwu )t1,; CUrSe, At'll) it! the SIUfft ;t1stal1f, somt'thil'l9 barrel5 into me. J'm IIklllre

of II rush of air, ah11 then, Il htt1r-beaftl'liI19 CG?ACK souhbs all arow,b me, tCHoihg ZlOl4)tT the (Orribor.
"Whllt happent"? What is it?" Ujil1a'S voice.
uA trap," spits t11ei. M) I1tlJer salO th~ rop~, iust (tit th~ r~sistatlc~ agititlst my atlk/~. (J)Aml1! ,{h~y

s~t it 011 tlu sJop~ b~/ib~rat~/y, so you'3 hit it IOh~11 you hab fflom~l1tum (rom IOAlkil1g b01011 hill,
Lookil1g up, 1 caJ1 Se~ clearly th~ slab o( wool', Set lOith thick mrtal spikes, 3riOth il1to the caoul1

wall to oUr right. 1t sits 011 the m3 o( a battlboo arm, (ioe (eet 1011g. 1t opuat~s 011 a pioot o( som~

kil1b so tlft~t Ohce the rope has beel1 trippeb, the arm Sl1aps (orlOara, slOupil1g acroSS the caoerl1 at
chest leoel. Jf l'l1ei haan't kl10ckta me 1'01011, ra be impaleb betlOeel1 tht spikes ana tht CAOtrn 10/111.

"1 thil1k lOt ;ust al1noul1ua ourselves,~ mei says, biSel1tanglil1g herself from me. ~Sorrv. 1 shou/~

hav~ seen it:·
~Jt~lJrr mil13 your eyrsight. 1'm iust glaa o( your ref/~x~s,~ Uiil1a picks himself up 0(( the (loor

behil13 m~, th~11 o((rrs m~ a hal1a up.
"(])o lOe keep goil1g?" 'rl1ei asks me. "We've lost the aaval1tllge o( surprisr ;flOe rVer ha1J it."
"Hot necessarilv,~ 1 reply. ~,,[hey aOI1't holO IOhether We survivea their trap, only that it l41el1t

0((. Let's moVe (orl41ar1J as (ast as lOe cal1. 'rl1llybe lOe (an get aheaa o( IOhere they expect us to be
al11J get back a bit o( al1 eage,"

With mei Irabil1g agllil1, keeping a sharprr eye to the way, IUt take several more turns, keeping
left. A(ter th~ lirst (elO turl1S, th~ grOUl1a ~vms out OI1C~ again.

li(teen fflinutes after oUr el1CoUl1ter lOith th~ trap, MIl' h~ar (ootst~ps (rom (urth~r up the tUI1I1e1.

"[he last tUrl1 is too (ar back to bt o( any h~/p. A (ew (rrt aheaa, the tul1l1~1 CUrvrs to the right,
"[he three o( us mOVe to the right-hana lOall, lOellponS reaay. Uiina plac~s his light 011 the groul13
agail1st the lOaU so that the iIIumil1Ation allolOs us to make out shapes in thiS Section of the cavern.
,,[hm he st~ps to th~ (ront. ,,[h~ (ootsteps groMl louaer, makil1g 110 attempt at stealth. Within
momrnts, three (igurrs run (rom aroun~ the CUrVr. Uiil1A strikes thr (irst one with absolute precisiol1.
'Che cut cleaves through ht man's collar bonr, nrar/y 1Jecapitatitlg him. H~ spil1s arOUl1a lUith the
ittrpact an1J (ails lOithout a cry. 'the other tlOO skia to a halt 0/1 the loos~ rock, I41hir/il1g to (ac~ us.
Ol1e o( mers knives thubs il1to a miln'S shoulaer, another clatters 0(( the rocks b~hin1J him.

KnolVil1g thilt 1 lQon't move (ilSt el1oui)h 011 my 1V0Iln~e1J foot, 1 hol1J my i)foul1b, krtpil1g my bilck
to the lQall as the thirb opponel1t closrs 011 me. 1 hilve el1CoUl1t~rea Itinja before ana they've never
lookea like this. ,,[hes~ mel1 ilr~ 3rrsseb il1 black, but their clothes ilre raggeb, their (lesh ul1l41ashea,
Anb they have mismatcheb bits of arlfJor al1b lVeapOI1S. "[he lfIill1 (ilcing m~ slVings a kiltal1a at least
a h4ff foot too 10l1g for him. "[he blow is eilSY to avoi3, but 1 have to plilnt IfIV bl1a (oot to keep
m bala/1u:-Jt holas my Mleii)ht, but paitl shoots up my leg. my opponent is sloMl to reCover, braMJing
his\bIde b.ck Bna raising it high lor another strike. 1 shift my olOn blilbe al1b cut hiS belly, but not
beep though to 1'0 al1Y Serious bamilge. He SCreillflS, a shri11lOheezil1g sounb, al1b falls back. As he
boes So. his face looks contorteb from more thiln just pain. 1t's harb to teU il1 th~ shifting light. but
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somtthing sums IOrong with the proportionS of his featureS.
A glance to the sibe sholOs tStei fighting the nUll'! htr k"ife stuck. She's fflovtb too dose for him

to USe his kata"a. )"steab tluy're grappling, babies inches apart. f't1ei has a long knde in each ha"b,
ana she's MJhittlihg aMJay at htr oppoheht, maheuverihg for a goob strikt. 'rhe mah still holbs his
usrless blabe ih Ohe hanb, IOhile his other hanb, nolO a blooby meSS, tries to block f't1ei's knives, Uiina
stan3s to one sibe, looking for a MJay to help, but unable to get a clear strike.

) pivot my oMJn blabe b/lck into poSition as my opponent makes another lharge. He lameS i", from
my left this time anb ) /HoVe to block, u"'thinki",gly putting my left foot forMJarb. Unber most of
my MJeight, it gives, ah" ) stumble, "'early missing my blolk. tSty opponent gri"'s, sensing the
weakness, an" retreats a louple of steps, out of rahge. His smile looks too MJi"e for hiS fau an"
lopsi"e". )",stea" of anothtr dea" strike, he begins poking tOMJarb me MJ;th the blabe, keeping his
baby out of proper ra"ge, )'m forub to light a haphazarb "efehsive. His inlompetenlt makes him
unprta;ltable, Mtually making him more "angerouS.

) CUrse as a lOila stroke slices my arm, catching the fabric for a moment before it tearS loose.
A sharp lry, wt 0(( by a liquib gurgle, marks the selohb attacker's bemisI'. tify OlVn opPO/'lent jerks

his hMb up sharply. 11 ) MJere able to lunge, ) coulb fihish him MJhile he's bistracteb. )nsttab he spins
anb runS, lurching boltm tht tUMel ;h the bireetion kit came from. Ujiha is rea"y to fo/low him.

..Ito." ) say it as sharply AS ) lan while) try to catlh my breath. ..tVOh't separate:'
Ujina looks hesita"'t for a mome",t, then nobs. !Pilking up my staff, ) limp tOlUarb the baby of the

seConb ba"bit. -dIrihg the light: ) say quietly, benbing over the man'S still baby. 50ltleOhe hanbs me
the rob, anb ) holb it close to the beab mAn's falt .

..) thought that lVas my imagihatioh,~ tifei IVhisptrs. 'rhe sweat On my baby has gone lolb, ahb )
shiver ;h the bamp of the lave. 'rhe 11I11/'l'S face is bistorteb. 'rhe foreheab slopes too far, riStS too
high. His lips are thilk I1nb his eyes are small, set above puffy lherks. 'Worst of all, the left haU
of hiS face is dearly narrOller than the right, by hearly tlOO indus. 'rhe features Oh that sibe are
scruhchtb up to lit, tht lipS thilker anb the noSe lrookeb, beht at the en" tOlOar" the right.

) move to the bo"y of the lirst man. He too, looks to have suffereb "eforltlity. A purplish bulge
rUhS alohi) tht right sibe of his face, the biscoloration Spreabihg ;11 patches. His eyes are liquib lOith
a thilk, yellowish /luib ahb he reeks of more than the lack of a reetnt bath.

..tVa they have somt kihb of biSeaSer Uiina's tryil1g to stay neutral, but) cah hear his curiosity,
"ltohe that J've ehlouhtereb,~ ) say shakihg my heaZ,. ..) thihk they may be bl1nbits after all. Ho

ninia )'ve eVtr heMb of fights as sloppily I1S this."
"Which way llo lOt go nolO?" asks mei, lOiping her blabes on the lleab man'S £lothes. "'1urther ih,

or after oUr frightthell Irienb?~

) lOeigh the possibilities. "Let's keep going. 'rhat's whert they came from. fDa you recog"izt the
100rk/tranship on any of tht katahas?- ) ask Uiina. -Coulll tlftY have btlon~a to Itihube's guarbs?"

-; bo,,'t think so. 'rhtre are markings on the kleapOI1S ana armor, but) ao,,'t relognize them.
dIesilles, these blaaes are aull." He nuages the fallen man'S katana lVith his toe. ~'roo aull to have
gotten that lOay ih only a wuk. f't1ikara's mth lOoula l1ever have Jetpt their blabes in sUlh lonbition:
) hob. Uiina's observations match my OlOn. )t's intertstiniJ to knolO that his techniques ana mine are
not So Vtry biHermt. 5ttpp;l1g arollnb the boi)ies, lOe proleI'll bowl1 the tunnel.

'rhe furthtr anz' i)uptr WI' travtl, tht battrper the air belomes. ~ivultts of water rUn freely bowl'!
the lOalls maki"g the floor a gritty mire. 'ehtre must be an unbtrgroul1b rivtr I'!tarby. 'rhe mubby
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/loor ",tlkes it bilFicult to be qUiet, but easier to ttll which ptlths htllJe been trtweleb, 'WI' ptlSS
sevtrtll openings to other ctlutrns, retrtlcing the roUte of the ·btlnbits'. tstti sttlys in the letlb, looking
for more trip wirtS tlnb tll1y sign of people. J follow, watching tht trtlil for signs thtlt might inbicatt
Jtinubt passeb hert. Ujina gUtlrbs our back. Havil1g sun him bemonstrate his competenct with a
blabe, ) feel mort at eaSt. 'Wt've bun walking for perhAps ttn or liftetn minutes whel1 ) hear a
womal1 cryil1g. Jrs comil1g from tl sibe tul1l1el. Uiil1a looks up at tht stlmt time,

")t's Wnube," he says, tyes bright. "J hOMJ tht sounb of htr voiCe."
) catch tlt his arm as he paSStS me, htabing il1to the caVtrl1. "'[he lQay you rtCogniub her il1

the fortst?w } ask him sharply. He looks reaby to object, but thtn the boubt settlts il1 his tYtS.
'[he three of us take the ntMJ turn, Ujintl sttpping to the front. J bon't objtet, sil1Ce hiS kattlna

MJiII probtlbly be more effectivt agail1st tl subben attack than tstti's knives.
'[his cave is smaller than tht one MJe'w bttn travtling in, only big el10ugh for Ont man to pass

at A timt. )t MJinbS il1 a slolQ spiral to the right, curVing back 011 itstlf, thtn il1. 'Wt follow the
sounb of MJttping until thert's no boubt that tht SOUrU is birtetly tlroUnb the next benb. }n a
remarkable shOMJ of biseipline, Uiina paUSeS, glal1cing my MJtly. } nob anb he btuhes arounb the MJall.
l'm only a moment behinb him, ntti at my heels. 'Wt'rt il1 time to Set Uiina put asibt his sworb
anb grtlb a bishevtleb young girts hanbs. ,[ht curving tunnel enbs in a rounb chAmber about five
gUArbs aCroSS. A rough strtlw pAlltt lits 011 the far sibe MJith an earthtl1 cup tlnb bOMJI.

"Wl1ube, this is Kitsuki Katlgi-sal1 al1b his tta, tstti," Ujintl says, pulling away from the girl.
",[hey've come to help mt bring you out of hert.n

",[hal1k you!" Uinube says, smilil1g through htr tearS. Her face anb clothes are birty, anb her
hair hal19s in mtltteb tangles, but unberl1tath the grime she's qUite prttty anb } can Set the
trAil1il19 of a (rane lorb's baughter as she bOMJS her htab 10MJ, "Wt have to get out before tht
bal1bits come back." Her voice is straineb with fear. H J I1tVtr knOIV IVhen thty'll come. Sometimts
they bril1g foob, somttimeS they just come al1b stal1b tll1b look at me. '[hty kiUeb tVtryol1e else.
Al1b thtre's somethil1g mOl1stroUS about them, sOHltthing wrol1g," Sht sptaks rapibly, eyes w;"e.

Ujil1a embraces her quickly, then helps her to htr fttt. "Let's gtt out of this pltlce," he says to
HIe. 'rhel1, ab"ressin~ the girl, ,,},U get you home safe, J promise:'

"Are you hurt7" J ask looking her quickly up anb "oWn, She shakes her heab al1" tllthough she
looks ntrVOUS, she appearS ul1in;ure". She's probtlbly il1 better shllpe for a "ash to safety tha/1 )
tlm at the mOffltl1t. 'We start back the Wtly we came tlt as fast Il pace as kJe CIlI1 mal1tlge.

dIehil1b me J hear W/1ube speaking softly to U;iha. "J was afrai" to leave," she'S saying_ "J was
afrai" }'" get lost trying to fi/1z, my way out, or that they'b bo somethi/1g akJful if thty caugHt
me." He ",UrmUrS somethi/1g to her in a reassuring tOP'le. As btst J can tel/, kJe're only a couple of
turnS away from the main passage, when the 110iSe sttlrts. At first, } "on't notice it, 10sil1g the
SOUnb il1 the shuffle of oUr leet On the gritty grounb. aut it is persisttht, a buz.z.il1g, hummil1g
comil1g from sometlJhtrt nearby. ~ealiz.il1g the source of the sounb, ) look up.

At first, thert's l1othi/19 but 110;se. 'rhen il1 a rush of air, somethin9 z,esCtn"S from the CtlVerl1
uilil1g above us. Jl1stinctively J grab tstei. a paCt behinZ, me, anz' pul/ htr away from it. J CAt! See
Uji/1tl boing the same tlJith Jtil1ube, but IUhatever's z,esCtn"tb stparates us from them.

Jt's as if night beSCth"eb il1 that instal1t, barker than tht rest of tht cautrn. Ujina's light-sums
to sUbe off the new presence. Jt's a StlJtlrm of some kinb, houtring in tht air. '[he il1bivi"ual bobies
are almost inbt'Cipherable, too largt to be ;l1sects, but hOlJeril1g in a kJay that . b "0 not. mei



(titS out il1 pail1, al1Zl a mommt lattr, ) (ul a sharp, stingil1g sensatiol1 il1 my Itlt arm, thel1
al10thtr at my tteck. Hil1ube is screamil1g, al1Zl ) hear tijina roar.

hCtt back!" J yell to Uiil1a, haulil1g H{ei Zlowtl the passage with me, back towarZl the (irst
tUI1t1el. Hil1ube's SCream is shrill. echoil1g through the caves.

"HoiN U;il1il's voice is Zlesperate MlZl suZlZletlly, the air goes still, like the ZleaZl calm itl tht cttlter
o( a violttlt storm. ) CI1I1't hear the swarm atTymore. trhe tlir is too thick. Lookitlg across the
passage at Ujil1a J catl see his arm extmZleZl past ltitlube, towarZl the blAckness. His gaze is (ocuseZl
somewhere il1 its Zlepths. 'rime sums to stop atlZl ) (ul al1 il1tel1se CAlm. 'rh"." like a glass
shatttritTg, the pieces o( the blackt1ess start to breAk Apart. 'rhe balance 01 the calmtless crumbles,
"Che blackt1ess /loo"s past Hitlube, al1Zl Ujil1a is lost in the Zlark. H{u/fle" screams tear Irom him
one alter the other. Hinube stumbles 10rwnrZl, Away from the buzzitlg mass.

Looking at Ujina, ) have the impressiotl 01 beating witlgs al1Zl sharp tearitl9 poil1ts like stil1gers
or beaks. "Cet ZlOWt1,h H{ei barks at the terr;(ieZl Hil1ube. SuZlZlmly at1 eruptio/1 01 thick, oily smoke
(ills the passage. UMble to breathe, J lall back lurther towarZl the maitl tumul, haulitlg Hil1ube
with me by the arm. 'rhe smoke "oeS/1't lollow us, hovering where it is. J wrap my ki",ol1o collar
up arounZl my lower (ace anZl start to heaZl back il1to the tU/1nel. Uii/1a's ZliltJ light has /10W

'(AppenreZl entirely anZl everythitl9 is Zlark as pitch.
"oCet ~ light!" H1ei's voice, chokil1g, echoes "'y OWtl thought. She's back il1 the cmtral tunnel.

Jt t4kes'lol1g secotlZls ollumbling lor /litlt belore J (inZl it anZl ma/1age to get 4 sp4rk.
Light, too bright lor our Zlark-a"ilJsteZl eyes, /looZls the area anZllor a mommt, J'm as bUn" as

was il1 the "arkness. J milt1age to tear a piece ollabric (rom Illy robe tll1Zl set it burl1ing on the
rMe /loor. alitlkil1g, tryil1g to locus, the worlZl is sharp COl1trasts o( bright a"Zl Zlark. Uiina lies
"",OV;"g. H1ei kneels by him, a hanZl shielZling her own eyes (rom the light. Hit'lube sits with her

back agllinst the wall, htll1Zls clencheZl over her mouth. KnolOil1g the last-blJrni"g cloth 100n't last
lotlg, J Jig it1to my pack. pullitlg out a sm/lll pitch torch. Jt lizzles at lirst, then catches.aril1gi/1g
the light, ) leat'l over Ujil1a atla 100t'laer ;( it waul" have butl better "ot to. His lace is couere"
in blooZl, lotlg thi" strips 01 flesh peelea away to reveal the shit'le o( muscle anZl the bright glitlt
01 bone be"eath. H{ost 01 the bamage is to the right siJe 01 his lace, tht siJe o( his boay that

~~as lacitlg tht' attack, 'rhe smt'll 01 bloob is thick.
"He's still breathitlg,N tlfei says so(t/y. "dIut ) "on't know IOhlj." She lettt'ls bACk. ttn" without

her shaJolO Ittlling over him, ) can ste Uiit'la's right arm, H{ost o( the Ilesh atlb muscle I,aue bem
strippeZl (rom it. Only the bOl1e atlb some sit1ew rema;tI with bits 01 soft tissue hatlging loosely,
"He can't possibly live 10t1g el10ugh to get to the nearest village," mei says, keepil1g her voice low.

"'We cal1't leave him. Ca/1 you stop the bleeai/1g?" [ven illOt can keep him aliue, riff in 110
shape to carry him, al1b mei isn't strong enough. Sht pulls out more o( the wrappi"gs sht ustb
on my loot. "'What happmeZlr ) ask, keepi/1g O/1e eye 011 Hinube where she sits agaitlst the wall.

")t was a guess,N mei replies, tyi/19 the lirst btll1bage tight arOUt'la the Ilesh belolO Ujitla's
shoulber. ,,) took it Irom the lti/1ia lOt 10u/1a i/1 the tru. J thought it might come in Ha/1Jy. 'rhen,
iust 110W, ) thought that most birZls ana bugs aO/1't like smoke, so it lOas 100rth a try." ) Zlon't
bother to argue that she shoula/1't havt ktpt tHt bevice (rom me. Jt seems pointless.

H1ei wraps the bal1aage over the remnatlts o( the arm, binZling the bO/1es ana bits 01 muscle
together. SHe ties it 0(( wHtre his hatlb SHoulZl be. H10st 01 the (il1gers are missil1g. 'rhe/1, with
a glal1c( towarZl the girl il1 the corner, she begins IOrappin9 the banJag( arout1a his heab, covui/1g



tht right sibt thtirt/y. "Here, lift his heAb," she ihstrUCts. ,[heh, "How bo you KMht to mahagt
thisl"'

MJ'lJt bun trying to (igure that out. fDo you thihk IQt coulb 9tt one o( the horStS from outsibel"'
..Ito. ElJeh if one o( us mAbe it out Ilnb bllCk lUithout encounttring AhY mort trouble, you coulbh't

COnIJihCt the horse it IUAS A 900b ibeA. ,[heY'lJe qot more SenSe thAh we hIlIU." She sits bACk on htr
heels. "'We coulb try to rig SOffle IVAy to brAg him. maybe the palltf thAt ltihube IUAS slttping Oh."

"ltinube .. ," Ujihll'S 1J0ice is almost too (aiht to hear,
A brokeh sob ComeS (rom the girl behinb Ine.
"She's all right:' J say, bfl1bihg bolotm, His breathiMg is sh(lllow I1gaiMst my ched(, but steaby.
"You S(lVeb her," ""tei puts in. Her (lice looles straineb Ilnb htr hanbs lire clencheb in her lap. MDt

still. You'll be all right. You iust took A couple o( bll/) bug bites.M

J'm glab she's SAi/) it. ""tti lies much better thah J /)0. J lay my hahb lightly Oh his chest, oUtr
his heArt. '[he beat is likt his breath. 'Tar (rom that o( A healthy mllh, but hOlUhere hear whllt it

shoulb be (or SOmtOhe with his il1;uries. "HoMl bo you (ttlr ) Ask with hesitlltiol1.
"'Wellk, bizzy. ""ty right sibe hurts." HI' wil1CeS with the M)orbs, but his uoice is strohqer thAn

it lVas a momeht AgO. "How bAbly Am ) hurt? ""fy Arm... burns. 'What's the matttr lVith Hlel"' J
look at ""tti, glab hI' cah·t Stt my (ace clearly ;11 tht (licker;ng light.

"Whateller those thihg.s lVere, they hl1a stihgers. Your IlrHl is stoollm (rom them, but it shoulb
be all right. tile bahaageb it to keep it (rte o( ih(ectiol1. '[here are .soffle aeep .scrauhe.s on the .si/)e
o( your (aCt." She pau.se.s, then a.sk.s, "(1111 you sit up?" She pll1ces her hl1Ma uhber his shou/aer.s.

)t's amazihg, but with a beep bretlth, he boes. 'Cheh, I1S ) sit .still in astohishmeht, he gather.s
his (ttt Al1b, .shakily, stal1bs up. l'11e; gUibe.s him, fflovihg to put herself uhber his .sOUha .shoulber
to help hilh riSe. M(llh you Mlalk?" she tI.sks. "We l1ee/) to get out of htre, to get Uinube to .sa(ety."

He close.s hi.s eye.s tlha till the paih .sloMJly gatS out o( his ((lce. He straighten.s a bit more, tlhb

his .shoulaers relax. l'11ei, StAhbihg close to mt hOW, whi.sper.s ihto my tAr. NJt's the ",tlgic. )t's
lettihg him araMl strmgth (rolt/ solt/twhere, (rom ellerYlVhere, to sustail1 himself. We have to kttp
him (rom realizihg hoto baaly he's hurt, at leAst Uhtil MIt cah get out o( htre."

"Jt's amazihg: ) say. Ahb J meah it. '[hat anyohe .shoulb ehbure MJhat he hM ahl) be able to

stahb 1l11/) spel1k is beyon/) me. '[he gap betlVttl1 oUr sharea results ih obstruatiol1 aha our dctuI11

I1bilitits yawnS Again be(ort ffle.
Uiiha opeMs his eytS ah/) tI:ere's a atep, /)eep cl1lm iM them. J look ihtO his I'yes 1111/) ) Set, as

clttlr I1S aay/ight, thllt he Ul1btrSfahas eXdct/y hoMJ bflaly he's hurt. SOlnthOIV, he's keepih9 the
realizatioh o( that (rom hilt/stU. ") can walk," hI' .says ih ah eerily steaay 1I0ice.

Jtihube moues from the wall, layihg her heal) dgaihst his uhih;ureb shoulbtr. ..J thought J'a lo.st
you," she mUrmUrS. He strokes htr hair, theh 9thtly pushe.s her alVay aha urge.s her (orlOara.

'WI' btgih the luceht back towara the mouth o( the (auI'. Jt Stem.s to take much 10/1gtr thi.s
timt. J'ue lost my crutch, so ) halle to leah heavily 011 l'11ei insteab. '[he Mlay back sums steeper
thAh it aib wheh we Mure co",ihg aOlUn. Ujina moves sloMJly. Every SeCOha that pASSeS Seems to
brihg some loreigh souhb to my strAiheb hearihg. 11 fflore bahbits Attack us hOMJ, howeller ftMJ or
ihcompetmt, it MJill bt the e/1a for us.

J whisper to l'11ei, "JI ahythihg else goes IUrohg, you have to take the girl anb gtt out 01 here.
~Uh as hut as you eller halle ahb /)on't stop llhtil you'llt reache/) t't1ikara castle."

Sht looks at HIe lIery seriously I1ha J've hO ibea K1hl1t .she's thihki/19 as her eyeS settle on mihe.
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J lose track 'Of holtJ Itlr ItJt've comt, J heM my OMm breathit'!9 tlhb tht pouhbing of my heArt too
loub/y to Iisttl1 for tlhythin9 elst. In my mouth J cal1 tastt tht bitter sourtless of bile, tll1b my
kimol1o sticks to my skil1, brel1chtb i" my OWI1 slOeat. tit 'I foot throbs in time MJith my htart
btatil19 as if both will burst from tht forct of tht bloob thtrt. ~ei holbs our 0111'1 torch ih htr
ltlt htll1b. 'the heat from tht (ire btlkts tlgaihst my lace, smbil1g more lihts of sltJtat trailihg ihtO
ttly eyes al1b bOMm my "tck, makiMg me half bliMb.

J ftd MO ItJtlr11iM9 before the voice tchots aheab of us. "A 10l1g ltJay to comt lor 110thil1g." Jt's a
mal1's 1J0ice, beep al1b thick. titei catches her breath besibe ttle, co'tlil1g to a sharp stop. J raise my
right himb to ltJipe the slVeat IrOffI my eyes tlnb blihk harb. 0111'1 a felV (ut aHttlb of us stal1j)s
what J aSSUme to bt the banbit leabtr. Ht's sligHt of builb but ttlll, Lanky hair bangles il1 elmtlps
arouhb His htet whiCH is long anb 9aunt. A torn rag tieb tlbout his HtAb keeps it back from his
htet, His clotHts art tOrtl anb (ilthy. Alohg tht Itlt sibt 01 his face is a fluib besigh from tht
loreheab to the chih. At first J mistake it for a tattoo liJet. the 'rogashi havt. 'rhm, as tht light
flickers agail1, ) rtaliu it's a brahj). He carrits hO wtapOl1s J cah Set ih his hal1j)s or 011 his boby.

'Che hilt of my katal1t1 is slippery ul1j)er my slOeat-colJerej) palm as } start to j)raw
it lorth. "eet out 01 our ltJay. 1(01tJ," J say as firmly as J Ctll1, shiftihg tllVay from ~ti,

He Itlughs, tlnb the SOUI1j) is like tht btl 'ling offtrAI bogs, stl1j)i"9 a chill through HIt.
Ht walks forlOarb al1j) as ht boes, his (tlCt changes, the chil1 gtttihg bigger, the
cheekbonts wibtr, uhtTaturally so. 'rht sweat on ttly boby gOtS subbtl1/y colb. Ht looles
straight ih my eyes as he j)raltJs up tvel1 ltJith me al1b il1 them J su the j)ark that lalls bttwul1
stars. "mo you halJe al1Y ij)ea how o/j) J am?" His 1J0ice is like the rihgil1g of stul Oh steel, so
sharp it hurts. J blink Ahj) realiu he's ptlssej) me alrtaby anj) is almost to Whube ahb Ujirra.

J try to move lorwarb, but the uhoil1g sounj) of his voiet (ills my tArS a"b J suj)bm/y cal1't
rtmember holO to taJet. a step. Ujil1a steps in front of Jtihube, braw;l1g his ktltal1a in his Itlt ha"b,
holbil19 it tlwkwarb/y. "J 10011't let you takt htr tlgail1," His voice is stetlj)ier thAI1 his himj).

'[he tAli mal1 smilts. J cah only see htllf his face, At first, J thihk my eyes are playihg tricks
like my earS, thel1 J realize tlltlt his alrtaj)y bistorttb face is actually chahgihg il1 Irol1t of mt. As
} lOatch, his lace ttlkes Oh tht aspect of Uiiht1, "Js this familiar?" he asks, speakit1g to tht
d'homix. "Jt 10011't be ahY mort."

J cal1 ohly see the Itlt sibe of his faet, al1b it boes,,'t tlppear to chal19f', dJut tht expression tin

U;il1a's bots. His jalO goes slack lOith horror anb J how without suing MJhat the thihg is ShOlOil1g
hi"" "cDo you su?" says the voice, like tl SMJarm of bees. "Jt's useless for you to have comt, useless
to try to go back to your life lOith htr:' His voict chal1ges t1gaih ahb it's tht ltJorst 'Itt because
it's Ujiha's 01011, "J Ctlh be you better thah you cah 1101V." He turhS back tOlVarb me, smilihg lOith

Uii'fla's IOholt anb healthy fact. dJehil1j) him, the rtal Uiina's blabe sUbes to the (loor with a clatter
tin" themal1 himself falls to his hets. 'Cht crtature turns back to tht shu"bering Hinube an"
offers his han" to her.

'thm a suonj) elMttr comes from sOHlewhere htar to him, H1ti's voiet Curses, 011 to my sibt,
(urthtr bOlOh tht tUl1hel. Ah" htr StcOhb hift talces him i" the throat. He stal1"s there, perfectly
still, the hilt stickil19 from the Irol1t of his heck, tht blabt from the back, his htlnb still
outstretchtb, Jnsteab of bloob, tl thick, blAck smoke rises into the air from his wounb. 'Chen, ltJith
1'10 war"ing, he sti(fel1s, arms fallin9 bown anb boby as rigib tlS a boarb. As IVt IVAtch, his boby

"Just ltJatch me," she says, "til stop IOhet'! }'w rtacheb Otosat'! Uchi,"



fistS slowly, I1bout two Ittt oil tht groul1b, still upright. 'Chtl'l, it shl1krs tikt 11 chilb rMtliniJ a

toy, anb (rUff/pitS to tht grolll'lb il1 11 htl1p likt 11 ff/Ilriol'ltttt thllt's lost its stril1iJs.

"Comt Ol'l," ti1ti 5l1ys, grllbbil1g Hil'lubt's elbow Ill'lb shovil1g htr towllrb mt. ''It's Wtl1 pl1st timt

to gtt out 01 hut,W Sht grl1bs /./iil'll1 unbtr his goob Mm, pullil1iJ him upwnrb. "'Coo Il1tt to stop

now, my lorb. Wt hllve to iJtt your Illby homt."

"Sht WOI1't Wlll1t 1M now." His voier is wtllk agllil1, Ukt whtn ht first awokt, Ill1b ht sways 011

his (rrt.

"l( thllt's 50, you shoulb havt lelt her in htrt," ti1ei sllys, hu lJoicr hllrjh. He stllggers lorwtlrb.

Hil1ubt takes ytfti's pl'ler 115 my support '1l1b Wt turn the next (tW corntrs in a bau belort light

fJoobs my eytS ill1b 1 rtil/iu Mlt'Vt comt to the tntral1Ct.

'Che horStS look up stilrtleb (rom thtir grass as we emuge. 'rhe mOrl1ing air, Iresh 1mb cool, fills

my lungs anb 1 wal'lt to cry (or the pleasure 01 it. 1 collapse onto 11 low rock al'lb tilt my he'lb bllCk

to look Ilt the sky. lt's (illeb with doubs '1nb the bawn shil1ts brightly 011 the horiz.on. J look bowl1.

'Che siiJht il1 Iront o( me is llimost as surreal as what's passeb in the calJt's. ti1ti is cooing so(tly

at ol1e 01 the horsu '1l1b, as 1 watch, it gOts bowl1 obtbitl1tly Ol1to its knees anb waits patitl1tly,

whilt' sht lays tht ntar/y ul1col1scious Ujina across its back. 'rhen, with a worb, it vuy cllrefully
rises back up.

Hinube approaches al10ther horse anb it shies (rom hu. Sht rtllChu out, subi>mly bolb, al1b gr4

its mal'le. Iify lJision is blurrtb, but) thil1k J srr htr lock 9aus with tht horse. 'rhel'l tht bta,st's.,
heab brops anb it waits obtbiel1t/y Mlhile she climbs up.

1 pick mystll up, kMowil1g the lolly 01 stayil'lg hue longrr thlll1 Wt hlllJr to, anb approllch al10the

horst. )t looks at mr an" ) at it, but it borsl1't seem llbout to bo al'ly lavors, With a btep brtarll

an" a jump (rom my goob loot, ) hl1lll mystlf up. dJartly.

ti1ei picks 11 mount Ill1b cuts the tethtrs o( the rtSt, keeping thtm il1 htr hllnb alol19 with the

til' to /./;il111·S. At my 4Utstiol1ing look, sht shakrs hu heab. "'rhty'll bit ilwe IttllJr th",l." Sht

looks lJuy sil1errt. ,[htn, "dJesibts, this llJay illtJt gtt hungry on thr lQay bown, IlJt cal'l tM ol'le,"

[l1try 51
)t's a long llJay back to the Crane villagt. Wt stllY thert lor 11 ':'I1Y, the village healer tm':'il1g

to /./jina as btst he cal1. Wor':' is sent to H1ikara cllstle al1b 11 lull gUl1rb ribes bown to tscort us

the rest o( the way bilCk to the (Ilstle. Ol'ler thert, we sptl1b the l1ext I,IV bays boing little mort

thal'l eatil1g al'lb slttpil1g. Hinube spmbs almost all 01 her timt il1 Ujil1ll's btb chambtr, but leaves
as soon as al1yol1t tlst' tnttrs.

(J)o;; ytfiknra anb his '/(Iile l1fe 50 belighteb to halJe their bllughtu bMk, thty bOl1't sum to 110tier,

but il1 the bllYs that 101l01lJ our rtturn, J grow kl/lry 01 our res(ueb It/by, 'rht Strval'lts look l1ervous

il1 htr pruel1U, much tht llJay the horst outsi3t tht caVt bib. 1 take to (oJ/owil1g her Irom a

bistal1er, watching hrr bay's acfivitits. lt givts mt somethil1g to bo whilt ) lVait lor my loot to

(inish healil'lg. Shr still sprnbs 10l1g hours witH /./jil1a. Sht gOtS to meals with her parmts al'lb is

tht picfurt o( al1 obebitl'lt baughter with thtm. 'rht rest 01 the timr sht sprnbs il1 her rooms.

Alttr stvul11 bays 01 this, ) happen to bump il1to ol1e 01 htr strv;l1g llJomtn il'l the hall. 'rhe

llJomal'l is I'lervous, broppil'lg the hrap 01 dothts sht (arrits,

"HollJ is your mistrtss?" ) ask, blockil19 htr way al1b igl1oril19 her mumbltb apol09its.
"Shr is IlJrll." Htr voicr is 10'/(1 at'lb she kttps htr hrab bown as she gathers the laut'lbry. As sht
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;'OtS So, J 110tice the bark stail1s 011 ol1e o( the (;l1e silk kimol1os. ) recogt'liu the pattert'ls as Jlit'lube's,
'Cakit'lg tht cloth alOay from the (ttbly protesting servant, ) lay it our flat. 'tht birt is thick al1b
«(lKtb Ot'l the hem at'lb grass stains Hlar the rest, ) let the 100man take the robe alOay (rom me al1b
hurry 011 about htr busil1eH.

'Chat night, ) (011010 Hinube IOHen she leaues her rooms past mibl1ight. She goes out to the (entral
garbtl1, al1b OI1(e thert, bal1ceS lOith a (rightful abal1bol1. Her robts swirl aroUl1b her, stirrit'lg the
grassl's. ) cal1 only stare il1 horror as the shabows o( tht treeS aroul1b her, tht uery barheH o( the
night itstlf seems to come alive, mOVing with htr in her mab spil1ning,

'Che l1ext morl1il1g ) go to See Uiil1a, before Hil1ube arrives. He smilts weakly whel1 he setS me.
'Che 't(t sibt o( his face is htalil1g, but the right remail1sbal1bageb.mostlyasakit.lbl1ess. )t lOiII
hot mtl1b al1Y mort rhal1 hiS arm will grow back, al1b he kl10ws it.
~How are you?,w ) ask, approilcHlng his bebsibe.
~dIttter.H Ht gitJts iI soft laugh. His spirits seem remarkably high (or a mal1 IOho has el1i)ureb so

much. ~Hil1ube al1i) ) lOillleave (or my (amily's holtlt at tht el1b of the mOl1th."
HUjil1a. H) search (or the right worbs. H) l1eeb to talk to you about Hil1ube. Have you 110ti{('b her

to bt i)ilfertl1t sil1Ct we'Vt returl1eb, i)ilftrel1t from the girl you htM1r
»tV spirits I;(t as ht nabs. H) thil1k shtS strohger 1101O.H His smile is almost Strehe. HShe's come

through it all so well.~

HUiil1il, Mlhat i( she has,,'t?H ) hatt myself for it, but) tell him everythil1g J've lOitntSsei). ) cal1't
Itt him go 011 without hOMJing. dIut IOhtn, j'Vt finisheb, he ol1ly shakes his htai).

'What are you sayil1gr He looks angry, but also a(raib. HShe's fint, ptr(ect/y fil1e. Jf you think
othmoise, you're MJrong.~ Ht looks sUi)btl1/y txhausttb. "She's goihg to be my w;(t ahb I'll challtl1gt
llhy ma", who qutstiol1s her hOhor.N He (ails back on the bei), his (ace clthche11 tight ih a spasm o(
pain.

'rhert's nothil1g for mt to bo but to say soft 100rbs al1b tXCUSt myself. 'rhe hext morhit'lg, »tei
a",b ) take oUr leaut o( Ytfikara cas tit. ) cat'lt1Ot watch Ujil1a go through lOith his marriage, a,.,b )
ca,.,,.,ot prOUt my fears to him or her family. 'rhe householb flIrl1S out to lOish us IOtn as lOe go, a
hero's (areMJell. Hil1ube smilts i)emurtly behil1b her (al1 al111 there'S a foul taste ;11 my mouth.



PART ONE: DOli M'KARA
(ENTRIES 41 - 46)

This scelle can go many different directions,
depending on your group. If they happen to haw
a reputaHon (like Kuugl), they can be approached
in a manner identical to the one presented in the
journal. Mikara's castle is many days from Otosan
l:chi. and he doesn't want to wail

Mikara has a small retinue of Daidoji bushi
under his command, and Daidoji Sanju. Mikara's
knro, ha!> come to fetch the dlaracters. When they
are <lpproached by Mikara's men, they <Ire polile,
but a successful Awareness roll (fN 10) reveals
that each of them ha\'e storms brewing in their
stomachs. Something is wrong in Crane lands.
and these Daidoji aren't o;killful enough to hide il

Daidoji Sanju leads the characters to the
Crane lord's palace, surrounded by his best
soldiers and advisors, 'lhe throne room is filled
wUh tables. scrolls and maps of the area. Any
charal1er with an Awareness roll at T~ of 15 \\ill
know that something is wrong - these men do
not know the first thing about war, rescue parties
or possible sabotage. TIle advisors bicker, the
soldiers call for mobilization, and Mikara listens
to them all wearily. Doji Mikar<l, cousin of Doji
Satsutlle, il. a powerful Lord. though he is aging
and tired. His men obey him with honor and
loyalty born of true compassion. and his
reputation as an honest man stretches across tht'
Empire.

\\!hen the PCS enter the room, characlers with
successful Perception rulls (fN 15) will nolice that
Mikara'S drinking tea with his left hand. His right
is twitching. Very calmly, he tells them of his
predicamenl: his daug}ucr hao; been kidnapped.
She's set to marry the future Phoenix Clan Mastcr
of Void. an arlmir<lble match lhal will bring great
prosperity 10 both lhe Crane and the Phoenix,
Unless there is a Scorpion in the party, he will
confess that hc's certain Scorpions ~ and their
shadowy allies - are behind the kidnapping.
intent on sabotaging the marriage. Characters
who make a Contested Awareness check (fN 30,
this lime) will be uble to tell the Crane daimyo
isn't SO certain of his story,

If the charactcrs ask him .....hy he doesn't send
someone else, he will reply that he has ... and he
hasn't heard from them in days. Ilc's already lost
six magistrates to the woods; six faithful Imperial

\\

GM Not\?s:
err1\?

n]~1£~al',mC\? Of
:Cady N!nulJl?

Daji Sanju's d,lUglucr is kidnapped by Ninja
on the way to her wedding and ils up to the
characters (\\ilh a young and idealistic lsawa
Ujina) to gel her back. A rouline kidnapping and
rescue? Hardly. They're about 10 learn more
about the Living Darkness than anyone should
ever know. By now your characters should
already have a healthy dose of skepticism about
Ninja from their previous encounters. and
perhaps a bit of conrusion as well.

Good.
The adventure begins earnestly enough. The

characters are asked to rescue a kidnapped
prinl:ess. TIley arc treated to the company and
skills of the Novice of Void. and while they chase
down the Goju Ninja they arc haunted by
phenomenon which might imoke some deja t'u.
By this time. they should recognize what they're
dealing wilh. but nol to know exactly whal it is.
TIlis power has somelhing to do with Ninja, th"l"s
for sure. but they stlll haven't been told how to
deal with iL

This ad\'cnture could be played in a single
e....ening or could be stretched over a couple
<,('ssions. depi'nding on how deeply }'Ou in\'oke
the almosphere of lhe hunt The enlire adventure
is only three scenes, The flrSl involves the
characters being asked to help retrieve the girl.
The second is the hunt itsclr. The final scene
ill\'oh'es the malformed kidnappers in their
cavernous lair.

The Guju, Ninja minions of the Shadow from
their birth, arc twisted, deieriorated fanatics who
will stop at nothillg to obey the Shadow. As GUju,
they have only onc responsibility, onc desire: to
serve to the best of their ability, until death or
Release (absorption inlo the Living Darkness). Its
what they were 'crealed' to do.

OAYUSHI OAKA

t..ARll1; 2
WATER: 3
FIRE: 3 Agility 4
AIR: 4 A....areness 5
VOiD: 4
ScllOol/ltank: Bayushi

Coirrticr 4
Honor: 3.7
GJory: 4-9
Ad\1lnlages: Allies (Lion

Clalli. Benten's Blessing.
Read Lips. Voice

Disadvantages: IUf/shin
Reputation (Honest). Soft­
Hearted. Unluck (3 Points)

Sk.ill~: Courtier 4.
Eliqueuc 3, Inresligation 3,

La'" 2, Sincerity 4. Seduction
l Poison 2



'SAWA III/HA

Ujina's abilities and
traits are somewhat lower
than listed in lVay of the
Phoelli,~ The e,'enls which
happen in \1by of SJuukJ1lJ
occur more than a decade
before the rest of the RPG.
and Vjina has grown and
matured considerably in lbf'"
interim.

EAKIH: J \rtllpower 2
WATER: 2
FIRE: 3
AIR: 5 A"areness: 6
VOID: 6
SchooVRank: IsawaWU-

Honor: 18
Glory: 3.0
Ad\·antages: Isllikm~
Disadvantages: True

lo,·e. Weakness (Stamina)
Skills: Calligraphy 2­

History 2, Meditation -4,
Shinlao 3, Lore (Myth &.
Legend) 2, Lore
(Shadowlands) 2. Lore (Void)
4, Theology I

Spells: All Void spells
listed in The Way of lfie

Phoenix, and a few moll.'.
plus any spells in the Core
HPG 'Illd those Ihal the GM
sees fit to assign or design

4

77,e Scorpion
Also in the casl.le is Bayushi Baka, the last

surviving Magistrate from the group that agreed
to search for Lady Ninube. At the last minute. he
backed ouL claiming illness. The only reason
Baka survived was because he never lefL

To question Baka's word is to question the
word of the Scorpion daimyo. and e\'en the
Emperor himsclL Baka is not only a Scorpion. but
an Emerald Magistrate. When he is introduced to
the characters - if they ask to see him - he avoids
all direct questions.

Baka knows a litile aoom the Living Darkness.
but he has only scratched the surface. He believes
it is an Elemem, like Fire. Earth or Water. but he
also believes it is a false element lie believes it is
a subl.le corruption from the Shadowlands, a
weapon of Fu Leng. He knows it strikes a samurai
when he is alone. and he also suspects that his
own Clan has a bargain with it.

magistratC5, al that Anyone with the Courtier
Skill realizes that by asking the characters.
\tikara is intimating that his own men aren't
good enough for the job. The a subtle message
can hare repercussions throughout the rcst of the
-nl:nlure. if you choose to usc them.

The Novice
When he's finished telling them the details, he

ofim the party a place to stay for the evening.
IkJping that they will accept his requcst for their
$Slanct.. In the morning. he says, the group may
!boose to speak to the two gentlemen who kow
tbt most about the 'kidnapping' - lsawa Ujina,
[)oji 'inube's betrothed, and Bayushi Baka, a
ti3\~ing magistrate.

The ~o\icc of Void. lsawa Ujina can be found
ill the gardens of Ukara Palace. He is a quiet and
solemn man preparing to take his Master's plaL"t
as a represenLali...-e on the Elemental Council (an
~tIlt ~hich occurs two
JNrs in the fulure.
Seell~ of lite Phoenix
lor more details).
Behind his eyes is a
power the characters
can only respect
lliIDout understanding.
His \loice is smooth as
tumbled stones and as
distant as a sunrise.

Ujina insists that the
rnaractC'rs allow him to
take him along 011 the
journey. Ohviously his
skills will come in
handy. and those who
presume to tell Ujina
that hi.s emotions may
imerferc with rescuing
the girl also presume 10

tell one or the most
powerful shugenja in
Rokugan thaI he isn't
objective enough to
keep love from getting
in the way or saving a
political marriage - a
gra\'e insult. If the
characters suggest this.
let the consequences
rail where they may.
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PART Two: THE HUNT
(ENTRIES 47 - 49)

Part Two begins with the characters lea\ing
the safety of Ukara "alace. The Crane lord has
provided Olem with fine (Rokugani) hofSl'S.
provisions. a map of the area and his best \\ ishes.

The characters' search will eventually lead
them to the ca\·e described in Kaagi's journal. but
the journey there provides you with an
opportunity to usc Kaagi's expcrien<:cs as a setup.
This part of the adventure is an ideal time to get
your characters ill the right frame of mind for

their confrontation with the
Living Darkness.

You can usc all of Kaagi's
enmunterS, a fe\\ of them. or
none at all (inventing your
own) 10 set the mood, but the
intent is to shake up the
charactl'rs' confidence. Since
the beginning of this
campaign. wc've played with
their expectations: tonight we
expand that Illorc, 'l1te first
adventure introduced them to
a Ninja. but also gave them a
taste of the Living Darkness.
In the second adventure, they
encountered a 'ghost' and a

- 'witch' that sccmed a lot like
the hints they got in the first
adventure. This time around
e\'cn though e\'cryone tells
them they're dealing with
Ninja. they'll sense that thcy're
dealing with something clse.
something familiar.

When you usc the
encounters listed below. usc
the same tone of voice, the
same language, the same
gestures as you did when they
encountered the ghostly child
rrom the first adventure and

And you're still going to encourage them to fol1O'l'
her? You are no lunshilL You ha\'e some Scorpion
blood in that Phoenix heart of yours.~ He then
asks to speak to Ujina alone, and gives him the
only advice he can: stay homc and try to forget
her. Ujina ignores the Scorpion. of (:ourse, lie's a
mall in love. and not about to lislcn to anyone
about matters tlf the heart ~ especially a Scorpion.

Baka does not share this information freely.
He makes an Awareness + Sincerity roll against
Ihe characters (3 Contested roll, if the}' so choose,
or a simple TN of 15). 10 determine their integrity
and loyalty to each olher. If the characters arc
proven to have loyally (Scorpions with a Loyalty
List. for instance). he shares whal he knows. hut
only if Ihe characters understand (he
consequences of betraying trust. He warns them
to stay within sight of each other, not to wander
orf alone. He will tell only olher Scorpions of his
concern for their Clan. however. Baka believes In
keeping his worries 'in the family:

Characters who treat Baka with disrespect get
a completely different reaction. Baka docs not
appreciate those who spit on thc man of his Clan,
He will keep his advice to himself, and do his best
to misdiret·t the characters. Then, al an early
opportunity, he seeks out the Novice of Void in
front of the charactcrs. and smiles. "You know.
don't you?" he says. "You know what took her,

GOJtl NINJA

Thab what it means 10

be a Gojll.

These GOIll. a Sl'CfC1
'famUy' of the li\ing

Darkness. have been gil'cn
certain abilities and powers

(see chart, page 153). They
do not know much of their
'master' and cannO! reveal

anything. if questioned - the
Darkness will simply

dissipate them in a
wieking. agoniktl. bloody

"",S'-

EARlll: 2
WATIR:3
FIRE: 2 Agility 4
AIR: 2
VOID: 0
ScbooVRank.: t'one
Honor: 0
Glory: 0
Shadow: 2 (Stealth.

SI~iIlncssl

Disadvantages: See
6<low

Shadow points: 2 - 3
Skills: AthlcliOi 4,

Oefense 4. Kenjulsll 3.
Poison 2, Stealth 4. Ninja-to
3 Shuriken 2

Wounds: 12: -I. 24:
lJrod



lbt v,·itch· from the second. That will give them
lbt due that lhe thing they're dealing \\ ilh here is
tht same thing they've dealt with before, Their
upectations will tell them. 1'his isn't Ninja, it's
something else:'

Of course. they're only half right, but thaI's
tx3etly what we wanl them to think.

THE [NCOUNTERS
These encounters can be used in almost any

order. although the urder Kaagi moves through
them seems 10 be the most coherenl Feel free to
add more, especially Ihose thai fit your maraclers.
Rtmembcr. the Darkness wants to reveal i\SClf 10

Ibr dtaraeters. The more intimate they become
"lith ilthe more of a hold il has on them. Use the
ellCOunters below. modify them to fit your
characters. The more personal Ihe Living
Darkness is. the more terrifying it can be.

SIII/!/bling through Urban My/lis
On lheir journey, the characters move through

asmall village. filled with rumors uf Ninja. Tne
li!lagers are convinced they've seen them. dressed
in black, moving through shadow as if it were
Lhrir ally. They use all the tr:lditional descriptions
of \inja but when asked for details. Ihat's when
meir stories slart to sound strange. They tell the
characteni that the 'Ninja' \\ere misshapen beasts
\lith hunches. twisted fingers and faces. Any
Scorpion in your party should laugh out loud.

They also lell the characters thai the Ninja left
in a definite direction (north), and will even show
them the road. Any characters able to lrack
neeing horses will be able to follow the tracks; a
roll isn't necessar~' (they've been pointed oul, after
all). But looking at the tracks will give him it

strange sensation down hi!l spine. The tracks thc
horses left behind aren't quite. ,. natural.

Crab characters - or anyone else with
Shadowlands Lore - will recognize a faint him of
something resembling the Shadowlands Taint...
but that's nOI exactly wha(s wrong. Allow your
dlaraeters to belic\'c Ihis at first (thc strange­
looking hoofprints. twisted and circular, or
chipped and serrated, certainly appear [0 be the
marks of Fu Leng's steeds). TIle horses have been
Tainted, bUI by the Living Darkness. noL the
corruptive powers of the Shadowlands. A high
enough Shadowlands Lore roll (fN 30 or beHer)
will tell the character that lhis is not Shadowlands
Taint (it \\ idens Ihe hooves in a particular way,
and these hoof prints don't match). but don't offer

them Ihe rolL Let them make it on their own,
Tharllteach them to rely on their firsl impression,

The characters can stay overnight at the
village. but their dreams arc haunted with visions
rrom their previous experiences with Ihe Living
Darkness. One of the characters may have a
dream of running, tripping and falling in a dark
forest. He calls out to his friends - who arc all
three steps ahead of him - and they turn to him

but they don'j have faL'CS. And somehow, he
can tell that they're all smiling.

The character who receives the dream should
be the one with the lowest Void, the maraeter
wUh the lowest Honor, or the chameter you
delermine 10 be the least trustworthy of the other
characters. Remember who has the dream,
because it will be important for the next nighl

Camping QUI lor 'he night
Sooner or hiler. the characters will want to

stop 10 res!. TIley may choose to sleep during Ihe
day, thinking such forethought will sp,lTe them
from further nightmares.

Let them think thal They'll still have
nightmares during lhe day, and they'll be
tra\'eling through the forest at night - nol exactly
the safest course of action.

During their journey, the rnar:lcter who had
the nightmare is going to stumble. raIL and twist
his ankle. If you can arrange this without dic rolls.
that's perfect. If you can'l arrange it with a
character who will fail a demanding Reflex or
Agility roll. Or make themal1 roll, and choose the
one with the lowest result. Either way, somcbody
is going to lrip, fall and twist an <Inkle. even if it's
Ujina. If the rolls still all run high, 11llve a PC
awaken from the dreallHhase with a sharp pain
in their ankle. TIlat gives a supernatural reason
for the injury, a pill which is easier for many
players to S\\al1ow,

Later that nighL the hauntings begin.
Once morc, usc the same words and body

language to dcscribe the haunlings, The
characters will know that they've dealt with this
before, and, if you're good. may even not associate
it with the Ninja. They might believe that this is
an isolated incident. a moment from their past
COTlle back to haunt them,

The hauntings which the Darkness uses
should be tailored for your characters. 'nle design
is to divide them. 10 get lhem to wander into the
forest individually. so the Darkness can get a
better look at them, Of course, it uses f'\inube 10

TOOCHED By
DARKNESS

Kuoni cast one more
glance around the
encampmenl His
companions lay asleep in
their bedrolls. the fueUghL
casting dandog shadows
aaoss lheir quiet fares.
Kuoni sel Oul through the
forest

He emerged in a small
dearing where lhe dim Iig~l

of the lIl00n shone on the
remains of the abandoned
shrine. Kuoo! had tried to

milSler the sorcerous arts as
his brother had. and his
father and grandfather
before him. bUI it Den'r
seemed to come. But this
evening. he had heard the
mice of his ancestor,
Hatsume. speaking oullO
him. "Come back tonight
and r wiJl give YOll the
birthright Iha\ should bave
been yours.~

Now. Kuoni's heart
pounded in anticipation as i
the doaked figure emerged
from the darkness. As KuonI
approached. he could make
OUI more clearly the tall
brow, long nose and bro.,d
jaw that he had seen in
paintings in his family's
home.

(CoIlJinued)



TOOCH£D By
DARKN£SS

(CONTIMJ£D)

Kuoni approached
Ha1sume und knelt in the

damp grass. He bowed low.

~Are you my servan~

KuoniT The voice was deep
and dry like wind rustling

dry leaves. ~Wi1l you be
loyal, obeying me in all

thingsT

~I will, HalSume·SQma."
Kuoni replied, full of joy.

Kuoni reached his left
band toward Hatsume and

felt a touch like a hard. lhin
finger. lliraced lines on his

palm, a paltern he didn't
recognize. Then, like 11

burning brand. the line~

seemed to sink into his
skin. and something flowed
O\'er his hand. embracing it

like a glove.

Biting back a scream,
KUOlli looked up to find

Hatsume's face running like
melted wax, leaving behind

a hlank sheil. He let go of
the scream, and tIle sound

echoed through the trees. It
was the last sound Kuoni

heard as consciousness
slipped from him in a haze

of terror and pailL

(Continued)

lure Ujina, hut the Darkness uses equally
compelling haunts for your characters.

Show them their Lost Loves. held by the
Darkness like ghosL~ chained to dark mirrors.
Show lhem resentful parents. begging for
forgiveness. if only the characters will follow
them. Shuw them wives and children, pleading
for their help while their faces melt. Show them
characters from previous investigations.
whispering offers of lmlh, if only lhe characters
will folluw. Taunl them with everything at your
disposal. Force them 10 make Honor rolls. Hit
them where their armor can't protect them. TIle
Darkness duesn't know the meaning of mercy,
and neither should you.

Suoner or later, you'JJ gel one of them {even if
it's Ujina} to chase the shadows. Once you've got
them running from lhe cozy light of lhe fire. lhe
rest will probably follow. The purpose of giving
someone a twisted ankle is to help you divide up
yuur adventuring group. We want a few of them

10 get lost. and at least one of them to get isolated.
Not everyone has the Hunting Skill (and they
should all roll Perception + Hunting at a TN of
20) which means that somebody is going to get
lost As soon as they do. take them aside to
another room. and ask them io sit down and no!
come back until you've called [or ihem. You can
also suggesl 10 the player 10 act stnmgcly when
they return. l1Jis is a judgement call 011 your parL
Afier all. too many samurai are more than willing
to kill a companion who suddenly seems
untrustworihy. You know your players. You know
how ihey'l! respond. We wani ihem to wonder
aboui our missing friend. not kill him.

Separate them for a good, long time (of course,
'<I good. long time' is completely dependent upon
the patience of your players). 111en. when you feel
their dis<:omfori is aboui to turn into impatience.
call ihe player back. He'll he acting a bit out or
soris (fell him to say: ~[ don't know where I was.
I remember talking to my father. .. "/ which
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should keep lhe charaders off balance. Now
they'~-e got an internal problem as well as an
external one. In other words, things just got more
romplicated.

\\1Ien lhe charaders finally make it back to
Ibrir campsile, lhey find lhe whole place
Ihrashed. Packs are torn. food thrown into the fire
aIld horses ripped to shreds. In Kaagi's journal. no
one stayed behind 10 guard lhe camp. If one of the
dlaractcrs does. here's a couple of suggesLions.

He can be found asleep in the middle of the
ruined camp. covered in horse blood. nesh and
innards. but that may be a bit gruesome for your
l!S1e. You can also have them find him in shock.
sbi\·ering. muuering nonsense about his
grandfalher {"never loved me... never loved me

1
The whole incident should be enough to

lXlll\ince your charaders that they're up againsl
the thing from Investigation Two (and
Im'eSligation One, if they've put that together). It's
not just a bunch of guys dressed up in black
pajamas. It's something entirely differenl, and
more dangerous.

Finding SOllie Old Friends
Slumbling across the Iwo groups of dead

bodies is a gruesome but effecl.i\'e way of showing
the maraders that what they're dealing with isn't
entirely supernatural. The first group they find is
the company of magistrates l3aka bowed out of at
!he lasl moment The second are the Crane girl's
original bodyguards.

The magistrates have been torn to shreds.
literally. Inlernal organs are spread from tree
branch to tree branch like party streamers. One
magistrall' has been torn in half, his lorso on one
side of the clearing and his legs on the olher. His
innards have been stretched between them. One
magistrate's head has been twisted completely
around and set up against a tree., his ligaments
pulled oul of his arms and lied to Ihe limbs. like
a distorted marionette.

In addition to the brutality of Ihe scene, the
characlers should recognize the magistrates. They
won't recognize them personally (although !.hat
could add a vcry eerie touch. and if possible,
should be the case), but Ihey do recognize them
on a personal level. Match the magistrates by
Clan wilh the characters. If your group has two
Cranes. a Crab and a Dragort then that's what the
magistrates were: two Cranes. a Crab and a
Dragon.

No goblill troll or ogre has ever been so
deliberate or diligent with Iheir carnage.
Whatever did this was intelligent and malicious,
and did it to a group of magisLrates. A group of
capable, intelligent and rcsourcefulmagistrales.

If thai doesn't gellhem thinking that they're in
serious trouble, nOlhing will.

The second group of corpses is in a ditch at the
side of the road. piled up in a neat lillie bunch.
Each and every one of them has a slice across
their throats, in almost exacily !.he same place.
The yojimbos' faces arc all calm. One of Ihem is
even smiling. 'nley've been dead for a couple of
days, but the bodies have only begun to rol
Anyone who knows anything about forensics
(Kitsuki magistrates, Kuni and Asako shugenla)
will recognize this as odd, A Crab may make a
Shadowlands Lore skill roll against a TN of 15 to
know thai bodies decompose faster in the
Shadowlands. nOI slower. The charaClers will be
happy to find the girl is not wilh the bodies.

TIle characters just might not notice the tracks
leading away from the sight toward the small
mounlains to the wesl n they do (Perception +
Hunting at a TN 15). they'll be able 10 follow them
to the lair of Ihe creatures Ihat did Ihis. If not,
they'll need to spend as long as three hours before
Ihey find lhe tracks.

It's time to get personal with the GOJll

PART THR££: S£RVANTS OF
DARKN£SS
I£NTRJ£S SO - Sf)

The final confronlation with the 'Ninja' who
stole Ninube takes place in a small t;ave jusl on
the other side or the forest TIle low hills show
above the treeline, giving a hint of what's in store,

Infihraling the caves is no easy task. The Goiu
have the place rigged with traps that will kill any
reckless (or Brash) S<111lUrai in a hcartbeut. Also,
the place is surrounded with deep shadows, prime
territory for shadow·lainted ninja 1\01 SO much
for spooked samurai. The caves are separated into
Areas. Each Area contains a brief description, any
dangers lurking in the shadows, and uny
available exits - including hidden ones.

Area Olle
11le entry to the t;averns is wider than it is tall.

The entrance itself is only six fcct lall but twelve
feel wide. The cavern itself is Iwelve fcci high and
twenty-rour feel wide. Inside it is dark and damp.
A little daylighl spills in through the entrance.

TOOCH£P By
DARKN£SS

ICONT'MI£P)

Kuoni woke in the dull
light of dawn, RaiSing
himself up. he felt an
inlense pain in his left~
Awave of nausea ~ept

over him. and it was sc\cml
minutes before he could
open his e)'es.

At first nothing looked
amiss. bul as he stared, the
skin seemed to shift, raising
as if lhe pattern were 1l"llWf
inside his hand and was
trying to rise 10 the surface.
The lines shifted. Ihen
faded. Kuoni felt a deep
sense of shame at hi:. foR)',
but as guilt twisted hil>
stomach, he could feci a
strange power in him.

Emerging into the
clearing where he and his
companions had camped. he
found them still asleep
\\oben his companiOll'
awoke, nothing seemed to
be amiss.

Kuoni felt 50 stTOnjt

now, so confident Surely he
was of more use 10 them
now than he had b~n

)'t'SIerday. And over lune, as

he tame to understand .. hat
had happened, he would tep
them. One day, they would
understand ...
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GOII! SANAOO

This roe is only on the
verge of beinB wholly
consumed by the DarkneS!>.
He possesses 3 Shadow
points. allowing him
heightened stealth,
SWiftness, and the power Ib
take only half damage from
weapons other than those
made of crystal.

EARTH: 3
WATER: 3 Strength 4
FIRE: 4
AIR: 2 Reflexes 4
VOID: 0
SchooVRank: Sbosuro

Assassin 4
Honor: 0
Glory: 0
Shadow: 3 (Stealth.

Swiftness. Insubstantial)
Disadvantages: None
Skills: Athletics 5,

Defense 5, Explosives 4,
Hunting 3. Poison 2. Steallh
5, Ninja·to 4, Shuriken 4

Shadow Points: 4
'Vounds:32:{)ead

against the sliding character's Strength (....hich
represents their relative size: characters with lhe
Large Advantage roll and drop two additional
dice). The slipping dlaraeter must keep their
highest dice. If the grabbing characters rolls
higher than the slipping character, he grabs hold.
If he fails. the grasping character loses his grip
and watches his ally slide into the wailing muck.

Quick-thinking shugenja will COlllmune with
the muck (Earth or Water), but they're in [or a
surprise. The clements in this cave have been
corrupted. making them less friendly than they
ought to be. The shugenja will be able to
Commune. bUI at a price. He has to sacrifice a
Void Point for every round, and the spirits are
belligerent insulting and unhelpful. AU effects of
the Commune otherwise is normal. but only if the
shugenja is willing (and able) to sacrifice the Void
I'oints. During and after the Commune spell, the
shugenja hears thousands of voices screaming at
him or her. The messages will be mixed. Some
sueam for him 10 let go of lhe Darkness, while
others urge him 10 step forward and embrace it.

By communing. the shugenja has completely
exposed himself to Ihe Shadow. He is using
Commune, which makes him one with the target
clement which is, in this case, the Living
Darkness itself. The shugenja is in terrible danger,

Area Two
The wVCrn that leads from the main enlryway

is eight feet wide. just enough for two men to
,,11k abreast It slopes downward at a steady pace.
forcing cflaracters with a Henexes less than 3 to
mak~ regular Simple Rolls against a TN 10 in
crder not to slip. fall and slide downward.

After turning west then east again. the
d1aracters stumble onto a mancalcher trap. It's
about ten minutes after the curve to the east and
requires a successful Perception (plus
[nl'esligation Skill. if anyone has it) roll at TN 25
10 find the tripwire lhat activates the trap.

If the characters fail to see the tripwire, the
trap springs into action, cutting 6k3 Wounds into
anyone and everyone in its way (that's the first
Ihree ranks of characters - six of them to be
exaet). Characters may try to dodge, but they h3\'e
10 spend a Void point If they do. they gel to roll
Reflexes + Defense to beat a TN 25, If they fail,
!bey take full damage. If they succeed, they
sidestep the trap.

The corridor goes beyond the trap
to another curve 10 the norlh. It
continues to slope downward, but the
incline is more severe, Characters must
roll reflexes at TN 15 in order to no!
slip.

Tb~ carern slopes down steeply from the
tDtranct. The C3\'e walls are wet and a trickle of
l'3l~r comes from the north wall. Slick muck
groll'S on the walls and an opening in the north
slopes downward, deeper into the mountains.
There are no signs of struggle.

Area nlree
This is another trap, but not an

artificial one. The floor is slippery here,
e\'en more dangerous than before.
Characters must make Reflex rolls at a
TN 25 or slip and slide downward. The
angle is dangerous, with nearly forty­
fire degrees of slope. The corridor ends
in a pH filled wilh heavy slime.
Characters who fall downward into lhe
slime get sucked under within a
mailer of moments, and will die of
suffocation in a number of rounds
equal to their Stamina.

Characters who slip can be caught
by other characters, but only with a
successful Contested ReOexes roll



hold him back (Contested Strength rolls), but M
yells her name, screaming that he's on his "I'ay.

Those who feel they can hold back the
Phoenix Novice of Void arc welcome 10 try. He is
not thinking at this moment, only reacting.
liolding him back is troublesome, and if handled
Improperly, dangerous. Ujina will usc all the
powers al his dispos<tl to find his lost Ninube,
even if it means using them against his allies.

Once the characters arc running after Ujina,
they'll be in the right mindsct 10 get hit by the
Ninja. The Goju thugs fall from the ceiling Onto
the characters. doing their best to separate them
from Ujina. After all. the primary larget of this
whole expedition is to gel a hold of Ujina. The
player characters are secondary.

Area Six
The corridor leads into a dark room.

Characters nolice that any artificial light begins to
fade, the deeper Lhey go Any names fade to
nickers as they enter the cavern, leaving them
with only deep shadows and faint hints of
movement

The room has five figures in it, each curled up
in a tiny, quh'ering ball, hiding Iheir faces from
the light the characters brought with them. These

figures have been embraced by lhe
Darkness. but their transformations
arc not quite complete. Their faces
are distorted. their bodies bubbling
and twisting. even as the characters
watch. Mercifully, the characters
can only make out suggestions of
shapes from their dimmed light
sourees. If they come closer, the
rigures squeal and shudder, and the
party should roll their Willpower at
a TN of 10. THose who fail will flee
the cavern. Even characters who
make the roll will feel that
something is wrong in this cavern,
something that may be beller off
lefl alone.

The figures will not fight if
allackcd. and they bleed an inky
black substance. If struck, they spill
into the shadows and disappear.
Charatiers will hear footsteps from
the mouth of the cavern. Shadows
darl across !.he walls. but the
characters will not find any source
of the shadows.

and he may sense !hal Only his Void protects him
from being devoured. From Ihis moment on. if
the character spends his last Void Point while he
is in complete darkness. it will be there. ready for
him. (Sec the final chapter for further details on
the lingering effects of the Living Darkness.)

Area I"our
TIle twin corridors that lead toward Area Four

have tripwires under the thick muck thai lines
the floor (Perception roll at TN 20 to find). The
tripwires are hooked to bells in the ceilings that
ring loud, drawing the allention of the Goju.

There are IWO ways out of Ihis corridor. which
means that the Goju have two access poinlS from
which 10 hit the characters.

Area Pive
In the middle of the corridor, all characters

make a Simple Perception roll against a TN 15.
Those that succeed hear weeping from
somewhere deeper in the caverns. They abo hear
footsteps rushing away from them, heading in the
direction of the weeping.

lsawa Ujina recognizes the voke as Ninube's
and will rush forward. The characters can try to

Alone and afraid.
\inube was easy prey for

the U\ing Darkness. It
clJn.~umed her quickly. The
girl known as Doji Ninube

is now Gaju Ninube. an
extension of Shadow

posseSSing the full powers
described in Chapter 5.

However. she will not use
these abilities openly. If

nacked, she relies on Ujina
to protect her, and be will
gladly do so, despite any

c\ldence rendl.'red against
her.

li Ujlna is killed, only
then will f\inube l"e\'cal

hcr;elf, using her rull
powers as a new Goju,

servllnt of the Living
Darkness.

Doll NII«J1lC
IGON N/MJ1lc)

EARTH: I
WATER: 2
FIRE: I
AJR:3
\"OlD: 0
SchooVRank: Crane

Courtier 2
Honor. 0
Glory: 6.4
Ad\"antagcs: Benleo's

81cssing. Voice
Disadvanttlgcs: None
Skills: Courtier 4.

Sinccrity J, Etiquette 4.
IIrraldry -l, ~Ianipulation 3,

ary·t Tca Ceremony 4
Shadow Points: 5



Area Seven
After a twisting. tight corridor that the

dwacters must walk single file. the walls open to
unall mamber lit b} a single candle. A straw
pallet. a rough bowl and a starved l\inube arc
!here. If ljina has escaped the characters. he is
there as well. comforting his bride·to·be.

The characters can linger as long as they like
in the cave, but as soon as they decide to leave.
the doud Kaagi dClails in his journal hils them.
and it hilS them hard. It is a swarm of bees
~ by the Darkness. and when il descends.
it rulS the group in half. While in the swann. all
d1aracters take one die worth of Wounds (do not
re-roll lells) e"cll round. TIlis lasts three turns
unlil Ujina draws the bees 10 his arm, He urges
dwacters [0 sct his arm on lire \\ hile he has the
11m in one place. If they hesitate (for two turns),
l"jina "ill lose control of the swarm. and it will
attack the dIameters again.

If the characters do set his arm on !'ire, it
disconncds the bees from thc Darkncss. TIley
.lOIUt'r in one round. Icaving an incapacUatcd
Vjina. The characters will ha\'C 10 carry tbe
'mice of Void out or thc ca\·e.

Return 10 Area Dne
As the characters approach the exit 10 the

caverns, they meet one final obstacle, Goju
Sanado. He taunlS lhe PCS as he does Kaagi's
group. He will also wear each of their faces in
turn. creating a Fear Effect of 3. Any PC who fails
10 overcome the fear cannot strike at the creaturc.

The Ninja Jcuder (for Sanado is losing his
name. his idcnlily. becoming more ami more a
minion of the Darkness) takes damage normally
when hit but his wound:. do not affect his TrailS
or Skills. He has one Wound level: Dead.

When struck. black smoky ooze spills from
him instead ur blood. If he is killed. the Darkness
disc<lrds him like an old doll, and his body
unravels into slitbering oily tentacles uml smoke.
Within minutes, lhere will bc nothing Icrt

CONCLUSION
Once the characters are out of Ihe cave with

Ninube and Ujina, they're free to rush back to the
Cranc lands. carrying thcir prize,

They receive grateful thanks from Mikara (in
the shape or a Major favor (see n~ a/tlte Crane
for dctails). as well as a totaI of 6 E.xperiencc
PoinlS (3 [or the approach and 3 for the expedition
into the cave).



On the roab Iro/11 l'l1ikara castle
(entry 54)

011 the rod away from t'liikara cast!t. ) try to colltet my thoughts. 'rhe tvibmu is too much

lor coi,.,cibth(t'. ) 110 IOhgtr boubt whnt ) fxptrit,.,ctb in tht Hiba village. 'thert was a powlr thrrr
that brove Hiba ([)asah mab. Jt Wort the (Me of his KJ;{t IOhrn it spokt to mt, but in tht enb it
was hot the thih9 that burntb with (J)asan's house.

'rIft, S4ltrt (oret took Itihubr to the cavt's il1 tht hills btfltutl1 the (rill'll' aha d'homix 14111)5. AI1'"
it rtp/actb or btCMtft Ita bt(ort lOt' arriUtlJ. Heuer i" all my stulJitS of tht ShalJowlal1iH havt )

cOffle acroSS soHJethil1g capabl, of takihg another's (act, lJoice ll/'llJ manners So that thost clOStst
to them bo not eve" hotiCt.

'rhtrt NUts nothing) coula bo to COI1IJ;hCt U;il1ll. } believe thl1t hab ) lJoicelJ my ftllrs to the
parttlts. tht'ir hospitality MJou/~ hllvt' tUrnt'~ to hostility. 'rht'ir ~t'jjrt' for tht'ir ~Ilughtt'r's saft'
rt'tUrl1 klou/~ hllvt' blil1~e~ tht'1tt tIS surt'/y tIS Uiil1a's ~t'votiOH. All that coulb COItlt' of it MJas a ~uel

bttMJem til)o "'tH MJith HO reaSoH to fight. AHb } MJoulb COI1UiHCe UtrY feMJ peoplt lyil19 ~tab 011 the
9roul1~. t11ti hOkls. "Wt'ut talktb aroul1b it a fekl times SiHU ItaviHg, t1l1b ) 110ticd tht sptcial
cart sht took to stay aptlrt from tht (ral1t girl MJhtH MIt ~tptlrtt'~.

) bo 110t hOMJ ;f) am more ~isturbe~ by tht HotiOI1 that this HeMJ thrtat is so prtualel1t that
) IttiUt enCoul1ttrtb it twiCe il1 as many months, or the ibta that) haut been gUibtb to it. 'rruly,
) am t1frtli~ that it is likt tht roabs to tht (J)ragol1 castJts, t1nb ), havil1g Itarntb to SU it onCt,
will how it in all its forms.

entry SS
Laby Sun is still only consiberil1g htr bai/y ascmt. "Wt'rt camptb off tltt roab 011 tht way back

to Kitsuki castlt. ) bo 110t how MJhtrt' to go I1tXt or Mlhat to bo, so ) haul' bt'cibtb to rtst anb
cOl1sult with 1t/il1bs ) trust, although) bOl1't how MJhat thty MJill thil1k of my lattst abumtures.
l'11ti has gOl1e bOMJI1 to bathe in a rivtr. "When she rttUrnS, ) will bo tht same. 'rhe ellrly mornil1g
chill makts Ittt' rt'luctant to walk. l'11y foot has htaltb, but it still achts in the colb.

)'1t/ rtwrappil1g it by tht low firt whtl1 ) htar tht Itauts bthinb mt' whisper against 011t' anothtr
as ;f tht truS thtmstlvtS hab giutn a soft sigh. ) tUrl1 al1b fruzt, my hal1b 011 my katana. ,[ht
sight be/art Jnt botSl1't makt StnSe at first. A figurt stal1bs bttwetl1 the traS. ) hOil) that it's a
mal1, but somthoMJ, my tyes bon't want to stay on him. He's brtHtb all ih whitt garmehts gathertb
at tht hu anb fortarm. His hair ;s COVtrtb by a JOOSt wrap anb tht 10MJtr half of his fact is
hibbm by al1othtr. His prtSthct htrt SttltlS So Uhliktly, anb tltt urgt 110t to look at him is so
strol1g, J thil1k at first that} haut brifteb back to s/up.

dIut MJhth } riSt cartfully to my feet, ketpihg my tYt on hiffl, my foot aches shllrply anb) how
it is 110 brtam. 'rht mal1 walks forwar~ at al1 t'asy paCt. "Whm he is only tklO sworb Iml)ths tlway,
ht' points MJith his right hal1b at my btlt. ~'rhat's miht.- His uoict is tasy, unhurrieb, anb it St'tIttS
to slibt aroUnb his klorbs, tht lVay my vision lVal1ts to slibt arounb him. J haut to rtmil1b mystlf
constat'ltJy to not look away. With my Itft hal1b, ) rtach bOkJn to my bt/t, fetlit'll) for a mommt.
Ht 110bs kJhtn my hal1b comtS to tht cylinbrical obitct } fou/1b i/1 Akobo maouri's chambu.

-Who art your) ask, anb cal1 htrt tht bisbtlitf i/1 my OkJl1 uoict. "Wtrt' you at Jehima Castlt?
Was it you that killeb Itari?"

112



He I10"S. "M1ay J rest?" he ASks, il1"icAtil1~ 11 pllUe by the fire, "J've bem tOaitil1g for a 10l1g time
for al1 opportul1ity to speak tOith you."

J I10Zl al1" tOe both sit. '[he ul1real quality of the tOhole setl1e tOashes back over me for a momel1t
411" J almost lau~h out 10uZ!. "M1y Mme," he says eVtl1/y, "is Hiroru. An" you al1" J have much i"

common." He sus my "oubt, but continues. "We are both sha"ow hUnters, 1<aa~i-san." H1y hahZl
tightms 011 the hilt of my katal1a at his worZls. He has Zleliberately seateZl himself further thal1
either of our sworZls coulZl reach, but J ZlOl1't trust him any more for it.

N J was at Jchime Castle, for the same reaSOn you were. H1aouri bieZl before his time al1Zl whM J
kl1ew of the matter maZle me suspect the ha"b of the nil1ia. You just fou,," them more quickly tha"
J." He smiles at this last statement, nlthou~h J ZlOl1't See the humor.

"You WJere in maouri's room the morl1ing J searcheZl there?" M1y minZl is turl1in~ back, looki"~ nt
every Zletnil again in my memory. J see myself goil1~ to the ul1latcheb lUi"bow, looking out anZl bown
the lon~ lUay to the bottom of the chasm, "J loolce" out," J say, realizing it nlou", "but never up,"

"Very ~oob," Hiroru says. "You ClUne il1 whel1 J wasn't expecting nnyone. J haZl to le~tve quickly
al1" so J ma"e mistakes." He points again at the Zlevice on my belt.

-You killeZl Ha,;, al1" your trail'eZl me to the HiZla." He nO"S a~ain.

"After you /lusheZl him out anZl lUou",Zle" him, he was",'t "iff;cult to elimiMte. AI1" yes, J leZl you
to the Hi"a. After what J'Zl Sun, J hopeZl you woulZl see something there that others woulZl not,"

"Somethil1~ snw me, J think." J SUppreSS n shu"Zler at the memory.
"Yes. '[hey hew you alreaby. You cau~ht their interest at )chime, but) think they helU you

eVen before that. You must have encountereZl them somewhere before an" not realize" iC )t's easier
to See him now. tthe stran~e sliZlin~ effect sums to have passeZl, so that noW he's ol1/y a man bresseb
in bright white clothing, stran~ely out of place in the be~innin~ Ij~ht of balUn.

"What nre they?" ) ask, settlin~ back to listm.
.. J tolZ! you 0"((', ZlOl1't you remember?" He smiles ironically. ,,) tOas the olZl ml1l1 that you were

leil1Z! ehOv~h to feeb. Al1b in retvrn, J tol" you a story." J holU it's true as he sllYs it. All the little
il1col1sistencies hAve be~ul1 to aZlZ! vp al1Zl J wOI1"er if al1Y part of my travels has bee" by chance.

"'[hey're sha"ows that haw taleel1 a life of their OWI1," he COl1t;l1veS, "As best J cal1 tell, they are
bescel1"eZ! from somethil1g else ... a thil1g which was l1eVer giVtI1 a l1amt by the Sv" or »10011. AI13
because of that, they're hOt helZl to any sil1~/e shape." 'there's 110 smile 011 his faet hOW. Only a tire"
earl1estl1esS. "tve bttl1 follolOin~ them a IOI1~ time, tryil1~ to hVl1t them, the lOay J was trail1eZ!. J
thil1Jc the Scorpion, the Shosvro Ilt least, holO of them. ItiI1;a, the Ol1es thllt are mel1 bel1ellth the
clot/us, are trail1e" to emulate the shtlaows a",Z! it bril1gs them tl kil1a 01 kil1ship."

"'[rail1e"?" He i~hOres the question, So J ask a",other. "What bo they wal1t, tltese sltabows?" M1y
ow'" voice is grim as well, al1Z! J'm colZ! all OVer.

What he says l1ext is so appalliMg J "OI1't ~rasp it at first. "J think:' he says alter a cOMsiZ!eril19
paVSt, "whel1 they steal somethil1g's l1ame, it becomes as lormless as they are. JI they cal1 take
e"ough l1aHleS, they 'Hay ul1bo alfthat Lorb mool1 ana LaZ!y SUn have wrought. J'ue wateheb them,
followe" them for a long time. 'Chere's a few of us, lilce myself anZ! your compal1iol1, that ha 1 a
ki"Z! of I1atural resistal1ce to them. 10r MJhatevtr reason, they can't take us as easil a~ theyJZ!o
others. J MJatcheb them try at Jchime, but your friel1b rtSisteb them." ...,

"tthey were at Jchime?" ) stilt feel stuhneZl. "'[he assassin yov 10110MJe3, lOas he ol1e of them?"
Hirorv shalces his heaa. "Hot him. t[he boy, youl1~ Sokoi. '[hey replaceb the md Sokoi 4 lJellr ago



IlJhtn ht hAb hiS suppostb Accibtnt ih tht ponb. Ht llJas tht ont ) camt to llJatch at (irst. dIut thtn
you (ounb tht rtal assAssin, Anb tht ShabollJs (ounb you. trhty lost i11ttrtst in IlJhat thty coulb
gai11 (rom tltt boy, so thty AbAnbontb him. 'thAt 't(t tnt (rtt to (ollow tht killtr."

li1y thinkil1g (ttls Murrtb, AS il ) kUrt trying to Stt through A hazro "tnib thty itnptrsoMtt tht
boy? Or pOSStSS him? ) bon't unbtrstanb what so young a chili> coulb bt to thtm:'

")l's not uncommon," Hiroru says, picki11g 4t the grAss in Iront 01 him, Ht looks like- A mAn

comp/tttiv at tast. Ht tithtr trusts ttlt or ht (ttls ) POSt no thrtat to him. trht latttr possibilitv
makes mt Ittl Unt4Sy. ""0 ont pays much attthtion to chilbrtl1 anb what thty htar. li1uch 01 what
the ShAbows bo, ) bon't unbtrstAnb. dIut ) how thlit thty grASp tht worth 01 knowltbgt. Anb so
thty put themstlvts in positions to ItArn tht WAyS 01 mm. 'Thty CAli thtmst/vts 'Coju', lit Itast,
tht ontS who still havt SOllft ilJtntity 01 thtir own. 'Thty artn't political, but thty've Itarntb Irom
tltt mistnkts tht mark Ont mnlJt. ) think thty'rt sprtnlJing tikt rot tltrough A trtt, [vtntually,

thty'll inltst so much o( tht worM that tht spaus in bttMJttn will crumblt awny.
")l's ttHitr to takt a wtak man's naHlt than a strong ont's. trhty bttttoralizt, brtak i>oMln ",tn'S

will. 'Tht mort thty unstttlt you, tht tasitr it is, Ani> so thty attack tht sourets 01 Hltn's
con/ii>mct, their security.

") havt to go 110Ml," Hiroru says, sulJi>tP1/V rising to his Ittt in a 1i4uilJ movtment. "Your Ir,
is coming back, ani) it's bttttr if sht botsn't hOMJ 01 ",t." Ht looks at mt strious/y. "You.. halJt'- ttl

smlJ tht girl aMJay. 'thty Mlant to USt htr to gtt ntar you, but il thty can't succttb in thai, tht~'11

hurt Ittr, kill htr to makt you /linch." Ht rtachts out anb takts his Mltapon Irom my btlt. ) notict
it the way you notiet tht bin 01 convtrsati011 in a croMJi>eb marketplact, ntither hert P10r thert.

"5mb htr away," ht rtptats. "'rhen takt this roai> west. You'" linb a group 01 Unicorns. trltey'"
bt ablt to ttll you mort. Coob luck." A11b ht'S g011t. )n the Silt11Ct ht Itaves bthi11b, ) htar li1ti's
100tsttpS approaching.

entry S6
Last night) hab a110thtr i>ream.) aUf as/ttl' at our campsitt 01 two 111ghts ago.) wakt a11i> tur11

to lact Sokoi. Ht sta11bs in tht barkMtss lit tht sibt 01 tht roab, still brippi11g stag11a11t ponb wattr
Irom his c10tltts ani> hair. 'tht stmch 01 ",itbeMJ almost ovtrMJht/ms mt as ht MJalks lorwarb,

passi11g mt, c011tinuin9 until ht stani>s OVtr Ii1tiltkki, still as/ttl' by tht gutttring lirt. As ) MJatch,
tltt htat o( tltt lire makts SttAHI rist Irom tht soaking Wtt boy. tZut as the sttam rists, it turns
black, likt the smoke that suptb Irom tht wounbei> banbil's cut throat. trht boy turns to lact me
a11b his laCt hAS cha11gtb. 'Tht Itatures art almost 9011t, as if his laCt IlJtft a ptbble at the bottom
01 a stftam bti>, worn smooth by timt a",i> tht MJash.

"What art you?" ) ask, my i>rtam voice strangt in my tars. ) try to movt, but) ca"not.
"You know alreaby mort than you'b !ilet," laughs tht vo;Ct 01 Hiba masan's MJift. "What goob

has tht knollJlti)gt bo"e you?"

'rht bov turns back anb btni>s OVtr Ii1ti. ) try to ytll a warning but) ca"not. )" my IIIt",ory )

htar her ttlling ",t, ,,) MIas tAlki"g with Sokoi. ) i)on·t rtmtmbtr IlJhlit about:'
) wakt up stiff ani> sort unbtr a sun too bright lor comlort ani) not IVarm tnough to bo any rtal

gooi). li1ti's btbroll is onpty ani> it takts mt a momtnt to Stt tht sign sht has !tlt; thrtt sticks
IttI" togtthtr 0" htr bJanktt. A lourth shol4JS mt tht MJay she has 90ne to gtt mort lirtllJoob. )t's
it whilt brlort sht rtturns.
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Wt twtt ourstlVts to hot ttfl with breflklflst, but my flppditt is gal'll. } wfl!ch flS mei sits, fll'lb

J tflke fl bup brtflth btlort sptflkil'lg. "J thi~k We shoulb tflkt opposite rOflbs Irom htre," '[he sile~ct

IflSts so 10111} that J btgil'l to WOl1btr whf'fher ) spokt tht worbs flt flll.
"I[hflt'S fl stupib ibta," t"rtti SflyS lil'llllly, her Iil1gtrs I1tVer Ill/tuil1g at thtir work. "tUhel'l bib you

btcome So self-bestructivt? Or WflS Ujil1ll's blil'lbl1tsS somthow cOl1tflgious?"
"Listt/1 to mt, t11ti." ) try to kup my tOht rtflsol1flblt but fluthoritflfivt. "Jt's i1.,portflht thllt tht

Kitsuki how what is out thert. JlWt both go lookihl} lor it, thtrt'S 110 way to gUllrfll1tu thflt Wt
IUOl1't both bisflpptar, flhb 110 Ol1t else will knOMJ." Sht still botSh't look up, but shahs htr htab
slolU/y, tYtS still Oh htr MJork.

"Your peoplt art 110torious lor thtir IMk il1 laith il1 testimol1Y, tUhflt tvibel1ct bo ) bril1g? Atlb

IUho am ) that thty shoulb listt/1 to lt1t, your tta strVal1t? Whattvtr Wt'rt 101l0MJil11} has beth Vtry
cartlull10t to Itflvt al1Y tvibtl1ct you coulb carry. Just tht sights you Stt fll1b tht thil1gs you htar
What goob will your It/loMJ il1vtstigators ao?" Her voiet is risil1g 110W, tht al1gtr plail1 011 htr (act.

Lookil1g at tht birt il1 Irol1t 01 Itrt, J givt htr tht ol1/y al1SWer ) hAvt. "Wt havt to try. Whattvtr
is out thtrt, it's 110t Shabowlnl1bs, or fll1ythil1g tlst Wt knOMJ. Wt havt to givt thtm A chAI1Ce to
prtl"trt. dJtsibts, al1ythil1g you ttll thtm, thty'lJ writt bowl1 al1b rtcorb, whtthtr thty btlitvt it or
110t. At Itast thty'lJ havt thnt much whtl1 thty I1ttb it." ) know how wtnk tht rtnsohil1g is, Al1b )
bOh't MJnl1t to mttt htr tYtS as ) say it. MAsk for Kitsuki YASU, my ttachtr. '[til it all to him."

"You'" I1tVtr know if ) lollowtb you," she poil1ts out il1 a ptrltet/y rtaSOhAble uoiCt.
"J will iQhth you'Vt givt/1 mt your worb to go back."
"1[0 Itt you kill yourStl{?" A pnUSt ... "J bOl1't tVtl1 know tht WAy bAck to Kitsuki cnstlt."
) know thth that tVt WOI1. Sht's griupil1g at straws. mti's I1tVtr Itt such a rtasol1ablt thil1g stop

htr Iroth boil1g al1ythihg. "1'11 ttll you tht lOay. You'll bt (il1t. HolU promise 1tIt you'll go:'
Htr tytS look too bark flgttil1st tht paltl1tss of her fflet. Htr mouth is tight as sht SilyS, ") promise

to go."

10r a 10l1g tiltlt Wt stay thert by the lire, hot sptflkil1g. I[htl1, at the Sttltle timt, both 01 us mOVt,
btgil1l'lil1g tht famWilf ritual 01 brettkil1g Ca1.,p.

Whtl1 lUe'Ve bont, J tttkt t"rtti furthtr up the roab Itl1b point through tht tretS. "You See that
hilrrow stream, flowi/1g besibe tht shabow o( the grtllt tree?" She 11''''OWS htr eyes i/1 puzzleme/1t,
the/1 blil1ks several times, leahing (orwarb. ) how she's Setn it.

"Jr's l1ear/y il1visible the Wtly the shtlbows plfly." Htr voice is low, likt S011leOl'le /1ot wanti/1g to
tell a secret.

J nob. ""allow it throllgh the forest ahb up to the hills. As 10/1g as yoll (allow the trails 01 the
livil1g thil1gs hert, you'lIlil1b your I()ay to Kit5uki CastIt:'

Sht shoutbers htr pack aHb turl1S to look at me again. "ae Vtry safe," she says softly, HOt to me
so much as tht' air aroUhb HIt, like a prayer. "[hen sht' rtaches out anb touehts tht tips 01 her lingers
to my chil1, looking straight il1to my t'yes. J ltel as il the MJorlb is sil1king ul1ber me, al1b l'm suil1l)
my last lamiliar sight. ,[ht'11 sht' turns ahb makt's htr lVay through tht' lort.(t, to whtrt tht /ittlt
strtam rul1S, al1b begihs to foJ/olU it aWAy. 'lor tlOo htartbt'ars ) watch htr, thtn turl1 ahb J,tab back
bown tht roab, knOWihg that in another two, all tht' bisciplil1t il1 tht worlb 1V0n't ktep fflt Irom
folloMTil1g htr. '1ro", goil1g homt,
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ll'1try 57
J'w spent ",11 01 roallY IVA/kihg ;h tht birtctioh (e(omlt/maea by the mysterious Hiroru_ ) am

",ltkil'19 goob time bespite my limp, but tht kJAy sun,s longer lVithout t'I1ei. J hope thAt sHe CAn

klar", my (fIlOk) Kitsuki klHAt is HAppening_ [ven ;f fifty bo hot tAke her At Her klorll' to begin

klith. Ahb J suspect tl1M they klDn'f, they will uhi)oubtei)ly reCOr/) klnAt she SAyS. ) hope by thi.s
Vt'hfUrt to prOWr, some U10rt solill' tvibtl'l(t 01 klHAt J've .sun. so,',ethin9 to CorroborAte ri1ei's

ttstimo~1Y Anb my Oll)h. At the wry kJOrst. if ) bo hOt ufurh, hu kJorbS kliJI bt' recOrbtb so tl1M
Any future P.pPel1rArtUS of rhfse 'Shai)oWJs' kliJI HAve something to be ,deret'lcib Against. Owr
time.) suspect "'lough incilJmfltl reports klill be collAte/) to 10m, A pro1'tr rtCorb of these thihgS.

) hope thtrt kJill ht sulliCient tithe.
'rht Alter~O<l~ hlU btgun to klAnt. 'rhe kli~" is tur~ing stro~~r An" gttting col"tr. 'rht shArp

SHltll 01 pint lills my MSt. ay hOkl, tiiti shou/" hlWt rtAdfe,) tht cAstlt II~" ht klArlh An"
comlortAblt lor tht both 01 us. ) rtgrtt thAt it's bun 50 lo~g sinCt )'w gont ho",t.

'rht SUn is iust stArti"g to Sink lOkJ in tht sky klht~ ) htllr tht soun" 01 horsts An" mtn's
voiCtS up AhtA". 'rhe ttrrAih htrt il'l tht loothills is rocky, mAkil'lg it httr" to Stt ,hort' thM A
ItMJ Yllr"s Up tht path. ) try to mow 1II0re quiclt!y An" soo~ ) CAn su tht I1hicorh5 tltAt Hiroru
tol" "'t to tXptct. 'rht group looks to bt tMJtnty, Ihost/y fI,tl'l, Although thrtt that) CAh SU
art ItlllAlt. A IArgt group 01 horsts stA"aS uhttthrrt" t'ltArby. per{tctly obt"itnt. )'11/ surpriSt"
to SU tht oh/y StAh"ing tt~t su,)aenly collAPSe AS tkJO 01 tht kJo1hel'l btgi~ to pllck it AkJAY.
AppArmtly thty're brtaking CAII,p, hot sttting it, "tspite tht tkJilil}ht. A CrOkJ" hitS gAthtrt"
ntAr tht horStS, A"" stwrAI 01 the lIIe" haw Alrtll"y mountt".

} stArt 10rMJAr" aOkJn tht pAth. lookit'lg lor A ctntrAI Authority lil}uft. ) I}o only A lekJ YAr,)S
btlort } AUI struck Irolf, bthit'l". 'rht Air goes out 01 If,t kJlftn ) hit the 9rou~". Somethil"lg lArge
pins flit Iro", btltin", An" } tAStt airt in my mouth. A pllir 01 boott'a lut comt il1to vitkl. } CAn't
tum my hell" more thAn II Itk} inchts.

"Who IIrt you?" 'rht /leetnt is cleArly "nicorn. 'rhe Shllrpt'leH it'l my ribs pushes htlraer.
"Jiiy t'lAme is Kitsuki KAAgi a~a } AI" A Jiiat)istrAte of tht' [merAla Chlllllpion. YmJ ht1.ve nO

ret1.S0n to hoi" lilt." Jt·s aillicult to IIIUSter aignity kJittl Illy lAce in the airt, buy) try.
"'IAr;:' A vOiCr CAlis over my hell". "Herr:' 'rhe MJeight On Illy bACk aoesn't grokl lighter, but J

hettr quick footsteps coming Iroll/ the CrOklat,) Arell, 'flu voiCes thrre hllve all t)0l"le silel"lt.
Smaller feet COII,e into ViekJ AI1,) the kleight 0", my b/lck shilts 50 thAt) (Ah turh my helta. 'rhe
"'Im klho's alreA"Y spokeh is YOUhg, perhAps eighter",. He'S "reHea ih the gArb 01 A bushi Aha his
Sklora is "rnl()n. aesiae him is it girl, probAbly A couple 01 YMrS you"'ger. Her ltatures Are S"'AII
An,) close il1 il brOil" face. Jt'l ol"le hAh,). she holas A burl'lil'1g torch. )t'l thr other, she hAS A crystAl
peh"A",t l'lti1r/y AS lArge t1.S chila's fist. Jt is cut cru,)eJy, but tlu torch light Ct1.sts brit)ht pris",s.

Sht bel'1,)s {orkJAr", hol"il'19 the pet'laAl"lt clOSt to my {Ace. h,. blil'1ae" brielly by the CASCA"e of
color AI'1" the brightl'1eH.

"He'S A ",t1.t'l," prO/"lout'lCeS the girl. Ht, voiCe is stilrtli/"lgly lIIeloaiL
'l-Let hiltl up," tht bushi SAyS, ho""it'lg his hed slokJ/y.
"rhe prt55urt, O~ thY bAck shilts, thet'l aiSAppeltrs. 'rhe bushi oilers u.t his hAt'l". J riSt to ,t,y

{ttt klith It little "illiculty, stwhblil'11} It little klhm J put my kJtight bAck 01'1 my bA" foot. 'rhe
young SAmurAi bOkJS wry 10kJ. "tt1y t1.POIOl)its, KilAl}i-SAt'l. We If.tAl'lt t'lO ollel'lst. )t ;5 ohly thAt
kJt hAve kit" A lont) ;oumey t1.t'l" ai" hot kMMJ you. H Ht bOkJS AgAit'l. "J Am Shil"l;o ~mAr;."



His tytS hAve I'. lIirtet but shitllltb qUAlity to th"" thtJ.t mtJ.kt "'~ thi"k IVHd ht hAS tolll
,,,~ is tlu trUtH, but not all 01 it. H~ hAS shltfp I~dur~s a"b It klill~ mouth. His ~y~s Mt I'. littlt

clos~-s~t. lilc.~ th~ girts. I thihk th~y IIuW bt (amily. 'Turhihg to loolc. MOUh" m~, I Str tht 10rCt

thltt struck "'t Irom behihll. A very Ilttgt bushi stahbs ohly It (tlV (ttt (rotfl tflt. His sHou11lers

I1rt htltt/y as broab tJ.s It HorSe, 111'1" Ht StllhllS tlVO ~tttJ.bs talltr tklth I. Lookihg I1t him. l'tfI

surprisell He bibh't brel1k lire uhber his lVeight. Ht must HIIVe been llSi/1g reStrtJ.iht.

I tur" bJ1ck to '?et'lJ1ri. "Who 'tAbs you?" I tJ.slc.. " Do you 11Itvt It bJ1imyo here?" A sligHt

shltbolV pl1SSeS OWr his IACt at'lb ht g/AhCtS tOIVArb tht Stttihg SUh.

HWt 1I0,H ht r~pli~s, I'. bit 01 tthsioh in his voiCt. "(/Jut IVt'rt prrpllrit'lg to ItAW A/1l1lVt'rt it'! tJ.

grtd hurry. 15 it ilflportJ1ht, IVhAt you httb to S4Y?"

lhtertstihg. Ht looks hervous to bt qUtStiOhit'lg II,y tJ.uthority, but II,Ort htrVOUS klHt/1 ht

looks Itt tht SUh gOihg bowt'l. "I klOh't tAkt mucH 01 your time," I tlSSurt hi'1,. HdIut it ;5

i",porttl!'lt."
"CO",t then." Ht tlJrh5 klithout furthtr CtrelllOhY At'lll hetli)s for the group tJ.t tJ. quick PI1Ct.

"rhe otHer /I/1icor.,., stop IVhl1t they I1r/' boit'lg I1S I ittrive. I lollokl him to tJ. thit'l 0/11 IMh sitti""g

01'1 11 pilt 01 bl1gs.
Ht 100k5 up 1tt'!11 J rtltliZt thd it i5,.,t tl/"Ilt'l, but 11 very alb 1V0mAn. Sht IVtltt5 silllplt clotho,

prActicAl (or trAvelihg. Itt'lb J'It! rtlllit'lbl'b 01 tiit; lor It mO"'tnt. (/Jrili1l5 11t'l1l chl1rllls Ittt IVOWh into

tht 5tra"bs 01 htr 10hg klHitt hAir. Htr tytS Ittt i)trP-Stt At'lll "4rlc. It"b tltty look straigHt At mt

klitk no CAte (or Courtt5Y.

"Obl1-sAl',4, this ;5 Kitsuki KAAgi-SA", 11 "Ilt" MJHO hl15 elMhCt" 01'1 us 111'111 kJiSHtS to speltk

kJitH you." «o'll1ri's 1V0rbS tJ.rt so rJ1pib. I J1b"ost ao,,'t CltteH tHtll'.
"rHe 0111 klOll1l1M looks /fie up tiM/) /)OklM. "See to tht othrrs," sHr tells '?rhtJ.ri OVet her shou/bet.

"t1'fAkt certAih that till is preptJ.reb:' 'TheM 5hl' looks bttck tJ.t Hll'. "Wr ittt tt!'lxious to bt trttve/iMg

SOOh. What is it you kloulb Haw 01 me?"

I tl1kt a btrp brtl1tH. lulihg tHat I'm tthout to 5ttP OhtO A klHolt "tkl pdh. "A U,l1h to//) lilt

to COU,t Htrt, Obtt-5AIf,a,~ I SAY, takihg my CUt IrOff, '?thari. "Ht gaVt ",t thi5 1'.,,11 tol/) "'t to

5hokl it to you." I klithbrAkJ tHt CrY5tlll Cl1rt/ully Irom tHt (01115 of Illy btlt A"b holb it out.

Surprist IIItJ.kts htr olb tYtS bright lor II mOlfltt'lt. "Art you Htr~ to AccompA"y U5, tHth?" 5He

I1Sks, tytbrokJs rAiSt/) iMquisitivrly. "As I 5Ai;), kle'rt iM tJ. grtl1t HUrry. It kJoulb spub U5 tHrougH

tHt kitty posts, ) SIJ5PtCt, to JtJlVe you kJith us. We'rt' very bllb lit httM/)/iMg tHe pAptrS tHty

kJliht Ahb it's CAu5e" U5 troub/t." Htr ACCtht is mucH thiCktr thlth «t/'lltri's. Jt somttimt5 is so

klith tht very ola OMtS. tt10st likl'/y SHt 'tAr"ell htr 5ptecH Iro", Her grAMbmotHer, kJho II,Ay hAW

btth 0/3 t/1ough to rm'tmbtr tht btSerts.
,,) CA" ",alc.t your pl1ssagt tlt5itr," I SAy h03bihg. ~Will yOU. 1'.5 tt [,1lJor to IfIt. ttll lilt mort

about tHi5?" I Holb tHt Crystttl up It bit. "A"b tHt muo" (or your Hurry AS kit trl1vt/?"

"Hot kJltilt kit trAVt!," 5Ht 5HAft~s Htr HttJ.b. "'Thtr~ kli/I bt "0 tilt,t. aut tOff/OrrOkl klht!'l kJt

Cit/"p, J MJi/l try to tXplAih. Ctt him I'. ltor5~," sht SJ1ys to '?en4r;, klho HAS iust rtturhtb. "Ht'5

comi"g AloMg:' She bOtSt'l·t eVt" Acfthoklltbge tHe CroSS expressioh OM Hi5 (ACt. "Ciw Hi", "rt"'PU'5

stub. 'THIlt o"e is Ittst. but gmtle." Sht sltys this ltJ.st to ",e klith It reltssuri"g smilt.

'?t"tJ.ri tltftt5 /tit to tt 1tJ.rl}t grl1Y stltllio" tt"b helps me 'Mu"t. I klA"t to Itslr. klHere 'Tempu

i5 tHAt ht bOt5,,'t "ttb hi5 hor5t. but I holb /f'y to"9Ut. 'Withi" IMff't"ts, A HltrsH cOIII"'lthb is
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bArite" out. 'rhth ....... t begi'" to mOVe. 'TortuhAfely the horst SeemJ to khokl .......Hert to go.
5(ttli"9 ;/1 pACe kJith the or/m stubs.

'the fM(.t ij Ambitious but sttll.by. J ribt /'ltAr the bAd, of the PArty. dItki..," me Art the girl

} suspect is '?nulri'j sister. tift big bUSH;, Ai'll) Ahotntr klArriar } bO/'l't rtcogl1;z.t. ~mArj ribts

(orkJArlJ AI'l/) bACA'. kJith regulArity, chtclti/'19 to be sure hO Oht is 5tr1t991i/'l9_
We ribt 0" for 1t/1 ;l1t'nt,intJ.blt It'hgth of tim,. Jt's betn bArk for hours bdort kit tAh, OUr

(irst brenk. stoppin9 besi"e It SftIJl.JI bubbli"'g streAm. J 9t't "Oklh slokJly, stiff Irom rtCtl1!

hights of Uhrtst couplt" kJith tht mofiOh of the horSt. A tight /thOr of ribers hAS stAyeb i/"l

the Iroht Cthftr of the bAh", ) try to spot those ribtrS "'Ok} Ah" fit'll) fl1tHl Alwti) of HIt. fmi);/1g

their bi'AStS. 7"hru of tht Hii'M rm,AiM mouI1ttb• .stAyil1g utry do.si' togi'thtr. J CAM't ttllu,uch
~bout thm, At thi.s bi.stAh£t AJ1b ih tht bArk,

7"ht .stop i.s brid Anb bdori' J'ut strttchtb tht kl1Ot.s out of my boby, it'.s AlrtAby timt to

rtlhount Anb COl1tihUt, J look to dthtr .sibt of mt, J hAb hoptb to btgil1 A COhutr.sAtiol1 klith

tht girl klhtl1 kli' .stopptb, but sht kI~UM't AhYklhui' to bt .sun, HOkl tHAt klt'rt on thi' rOAb

AgAin, it'.s A.s thi' olb klOHutn prtbicttb. Wi"ri' trAvl'1il1g too fAst to i'hgAgi' in COl1utr.sdiol1.

7"hi' moon hA.s rtAchd it.s full hi'ight AI1b my mil1b hAS btgul1 to brift klHi'I1 J'", stATtltb

ihto Ali'rtni's.s by A .shArp CAli from ~l't1Ari. A.s J 100A up. ht 'O",t.s gAlloping tOklArb tht rtAr

of thi' pArty. pointil1g btHiMb u.s. A liquib flokl of .syIlAblt.s £Olt,i'.s fro", hi.s I"outh AMb tht

horsi'.s #f,Out fA.stu. ti1y Okll1 .spttb.s up klith 110 tM'OurAgtltli'"t from If't.

At fir.st, it tAAi'.s All my conCt'ntrAtiOM to Aup bAIAI1Ci'b. OnCt J ful A littli' 'tIOri' cOl1fibtnt.

J try to tUrl1 my baby jl1 tht .sAbblt. At fir.st All J 'A" .stt i.s tht bArAI1i'.s.s of I1ight. 7"hen•

.sloklly. J btgi" to IfIAJtt out klhAt 100Jt.s IiAt A lOki daub PttHAPS A ",ilt or mart btni"b u.s. Jt
tAJtt.s If,y .slup-fot)t)tb mihb A littlt 10l1gu to rtCogl1iu tHAt thut Art ribtr.s behil1b u.s. 7"Hi.s
mu.st bt kind kle'Vt bttl1 tryihg to .stAY AntAb oF.

Tor A kll,ilt kit Jttep our pACe. lveryol1e cOl1til1Ut.s. U'Ore or lo.s in 10m'Atio,.,. Jt'.s All J CAn

bo to nolb 011 At the ntkJ, lAster pACt. 7"imt i.s VAgue to IfIt ,.,Okl. A,.,b j'", hot .sUre hOkJ much

lo"g" kJe'ut betl1 ribil1g kJHe,., J neAT Anotner ytll. tHi.s ont IrOIf, btni,.,b Ifle. LooJtil1g bACJt. J .set

tnt thirb kJArrior. He's POihtihg bACA At tHe riber.s Ahb '?tl1Ari HIl.s IAlltl1 il1 be.sibt hi",. J CAn

.set tHIlt .stVtrAI 01 tht othtr riber.s HAve brokm off A,.,b Are r;bil1g tOkJArb us tit A muCH ftlsttr
ptlCt, gtlil1ing .stttl~ily.

Ol1e more tillle. ~thAri yell.s A"'~ tHi' other UI1;corl1 tAkt up tht' cry. Jt'.s A higH, kJhoOpil19

sO'Jhb, like A birb, AI1b tht horses rUI1 tveh fA.ster. J grip ",y I1l1ilf'l'll'.s "'I111t. Holbil1g tight klitH
both IMM~.s, Al1b buck my HeAb lOki to Jteep thi' birt l111b kJinb Iro", my tye.s. J tru.st the steeb

to lihb it.s OkJh kJAY. Jt hl'lsl1't I1eebi'b AI1Y lulp Ira", "'1' ytt. 7"lu ribe i.s klor.se kJith !f'y tYt.s
cJo.stb. [Vtry mOllleht J'u, certl'lil1 kJt'lI rUh il1to A tret Or I'll bi' (JUl1tj 011.

CrAbuAlly, J beco",t tlkJArt of A chAhgt in tht' SOUM~ of thi' horse.s' hoove.s. ti1y OkJI1 ,IIOUl1t

tlMb the Ohe.s beni"b it hAve Aept A pAttern uMtil /'lOkJ, dIut the rnytn", hA.s chAI1geb. becolllt

mort ru.shd, likt thi' .stA pounbi"g 0" tnt rocks.

(JJrAcihg myself. J turn my ni'Jti) tI.s much A.s J 'Mrt. tryiMg to .stt behil1i) If't. 7"nt i)ATJt rii)trs

htlvt CAught up to u.s. J ctln't tell hOkl mAny, ptrnAps lour Or liVt. Jt'.s nAri) to tell 'IlJith tht

;oltiMg. 7"htY kltAW bet'llJUh tht Hor.st.s of tnt lour IIM;£Orl1.s beni,," ",t. A.s J dil1g for i)i'Ar lift

to my Okll1 "'ount'.s hl'ck. J 'IlJAtch ~tnAri Ahb tht othtr bu.shi .stA"" il1 thtir .stirrup.s. 7"luy



SIiCf At tHt AttAcktrS kJith 1lu;r kArAMs. 'rltt girl JI.~b tht big Ullth hAW brA\lJh orlttr

kltApO/'1S, Ahb Aft skJingint) (iute/y.

) hllvt to tUrh forltJArb AgAin (or lel1r I'll lose ",y grip. 'rhe motioh Hits "/Abt !tit bizzy.
Witt" J'ut' rttjAihtZl my bAJAhCt, ) furh AtjAil"l. 'rht girl A"" tIft big Ffllok) hAW put Ak/<IlY tlftir

kJtapOhS Aha Art' It little clour beni,,;' ",t. 'rltt orlttr bushi is further bile-A: Aha it looks AS if
(our of the strAI'1gt'rs HAW surrouhbtb hi",. 'fhty ribt bltP1t)trou'sly clOSt' to tnt Iront 01 his
Oklh, forcil1g it to slok).

A JuZJb," ;olt throku mf off bAlAnce Ah" lor AM t'hblt'H /hO",t/'1t,) think J'm I1lrutay fAiling.
'rift,., ) rt'Aliu thAt) still have Oht hAna il"l the HOrJe'S mAne, An" my otHt'r Itt) pArtly ovrr

tnt sf.lZJble. With All my strel1gth, ) pull myself back upright. l1u99;"9 tHt thil'lg'.s nt,k. ) hMr
A shArp IOhil111Y M3 A grtttt crAshing soutl3 behitlb If/t. 'rht SAmUrAi is 301Otl. His horst hAS
11111", A,,3 lies scrtAmil'lg Oh tht groun3, probAbly lOith A brokth Itg. 'rht mA" 100As cripplt3
too, brA9gihg hiUlsell up Oh his sklor3, tht POiht piAhtt3 to tht groutl3. He 3rAgs o"e Itg AS
il it IOtre ustltss Ahb AS tht ribtrS clOSt On him, ht SIAShts At thtlll lOith his kll1kiz.AShi il1

his Iret hAnb. ) 'AI1 su hi,,/ yelling At then/, but) 'A,,'t hl'Ar IOhM ht sAyS.
Horriblt AS tht SAIt/UrAi'S plight is, it istl't thAt IOhich turl'lS my stomACh colb. As tht

lp$hi "'Abe his lASt cut, O"t 01 the ligures turl1eb Ahb, clear tts tht moon Oh A bright I1ight,
ft.oul3 tt tht IAct. AS bistorteb AS thost 01 thl' bAnbits ih the 'AW.

Hours SUit, to stretch into bAYS. WI' slokl our pfl'e tVl'l1fuAlly, fltlb fln ttertlity IMer lOt

stop Ilgflil1 to rtst tht horsts. Jiofy b03y is toc l1uff,b to mow Atlb so) stAY ltloUI1ttb, IOAtchil1g

ht '/tli'orn bisl',ouM. Ho Ol1t SPI'AIts. WI' ri3t Oh. Whth the lirst light 01 ltJo",ing btgi/1S to
f!'ttP A'rOSS tht .sky, the .sUh sprtAb.s crimsol1 likt II siolO stAil1. Whel1 tht lASt 3ArkhtSS hA.s

fAbta, but the (og o( 1IIorl1il1g i.s still thick, someOnt gives A 'All to hAlt Ana aismount.
dJrAcil1g 1,/y.stJ(, ) sliae ol1e leg over the horst'S back fll1b slip aOkl". ti{y Itgs hAil givt

u"aerl1Mth ",t Aha) hflVI' to grAb the horse to kup mysl'lI Iro,', IAlJihg. 510klly stl1satiotl
btgins to (ight its klAy bAck into mt. Alttr tht (irst pricks ollteli"g rtturhi"g to my le9.s

tht Achihg ComtS 11"" it's All ) CA" bo to hobbit to A "ettrby rock AI1a 10IOer mystl( klith
h~i911ity. Hot thAt AnYOl1e'.s 100ki"9. Aroul1a mt A CAmp 11M sprul1g up il1 minutts. 'Tehts hllVl'

·....,tApe3 (ull 9roIOn (ro", tightly klrAppe3 pAch. A hllnb(ul o( Fires hAW btln stArttZl Anb somt

A/reAby hAvt pots Stt over th"". {Ptoplt art brushing bOklh horsts A"b stfting thef" to grALt
On tht 10k/ scrub tltM ACtS AS grASS htrt.

As } cOl1ti"Ut to sit bumb(ouhbta, )'m bistAhtly Ak/Art o( somtOnl' bl'sibt mt. 'rht girl klho

looks so /IIuch like t?thAri .stoop.s bOkl". NHOkl Art you letlil1g?~ she ttslts, cocki"9 her htAb to
Oht sibt A"b loclei"9 clostly At my (Ilce. 'rhe girl hAS nO se"se o( propriety. She re",ihbs ",t
01 ti{ti A"b ) (ul a slflttll PIll1g. 1t's bten A lotlg tilfle sitlCt ) klAS e"tirely fllo"l'.

) reliliLt thAt sHe's still klAitih9 lor atl A"Skler. ")','/ hot Accustomeb to ri3inl}." )t's A"

u"berstttteUltl'lt, but Any other explAnAtion kloulb tAlee more k/OrbS tl1A" ) I1Ave ",ergy.
'The girl .smiles. "1'11 tAke CArt 01 Keo. 'The horse,~ .sht Ab3s. "A"b 1'I11il13 you sOlflt'thil1g

klAr", to eAt.N 'r11", sht's gOl1e. ) sit loolci"g At the horse. Keo. )t looks baclt At "'t klith
only slightly Itlore ihterest. ) suspect it's klAitil'lg (or breAltiast. A ItkJ Itlore Itlil'luttS pASS
btfore Keo kM/ks CASUAlly OVtr to me, 10kJI'rS his Or &-ftr htAI) uhtil the muz.z.lt rests AgAil1st

my chest A"(), kJith 11 Sl1ort, pmhes hArb Ilglli"st mt. J Illmost 11111 bAck owr the rO£k, bllrtly

'litchi"g IfIYSI'I(.
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at'hj/"l~ HII' ) Iftltr IAughtt'r. t1{v iII-"'Ah/"ltrtb young Irim;' Juts rerumtb. 5Ht HAt'lbs /tIl' It

b01lJ1 0/ 501l'ttl1;h9 thick Aha hot kJh"., J'w righttb IIlyse" agAi/"l. 'fhm skI' talus A brlJSH
from A loose bAg OVt( lur sHoullJu j'u.," begi,.,s to rub lMllJt'l tnt horSt.

As the foob settJe.s in tilt J bfgih to feet It littlt btttu. So".t' of the hu",b",tSS fp.3tS, "/"IlJ

J beg;" to grollJ CUrious tlgAi". '1or A whitt J thought} migl,t be too tirt]) Ahb colb to ttur

hI' proptrly curious AgAih. "WhAt Art they, the ribers thAt lollo""Jf'lJ us Insf hight?~ ) Ask.

'rHe girl rUthS, putting AkMY HU rAg. She reaches il1to her sjl,tche1 "'tlb brihgs out It" Apple
kJHicn she to fubs to KeD. "'fhey Art kJHY kit rU"," slu SAy.s. "'rhey'rt tll.so kJhy kJf ("'Hlp

lJuri/"lg tift bAY An" rib, At I1igHt. IfHtY're /ll.5fu At night. Ithb we've /"Itver Suh 1Htll. At All

ih bAy-light. aut if kit robt All bAY 10hg toZMy, thty'b .still bt ;uJt A.s do.st btltihb u.s At

highrfAII. So kit tA~t tht rt.st kJt CAI'l."

"HokJ i.s thAt poniblt?" ) A.s~, pUttihg bOklh my bOkJI. "Who IIrt thtY?"

"'rhAt'.s hot klhAt you A.s~t" btfort," .slu rtlllih".s lilt. "You A.s~tb 'klHat Art tHty: aut

rtAlly, ) CAh't Ah.skltr tithtr qUt.stiOh. Gtt .sO",t .slttp,~ .sht .sAy.s, CUffi"'g off my htxt

41Jt.stioh. "'rhth go .stt ObA-JAI'IA. AJ~ htr your qut.stio."J. )'b probAbly iu.st IIlubblt tltt

Ah.skltr.s." Sltt .stArt.s to klA'~ AkJAY, tltt'1'l turt1.s. "ti{y "Amt' iJ HOtAilto," .sht .sAy.s

J1IIilit1g. 'rHt'''' .sht' Itut".s bAck to ;Oih tHt' rt'Jt of tht CAIt'p. AJ milch A.s ) 1.,M."t 10

ArgUt, J CA'" Ittl tltt tXHAU.stio" crttpit1g up 0." "'t. ) liP'lb bJAt1lttt J titb to KtO'.s

.sA"blt At1b put tHtm to goob u.st.

ll1try 58
) klAkl' up Hot. )t look.s to bt Ot1/y A ftkJ Hour J btfort tvmil'lg btgi."s. J kid. It,y klAy loo.st'

of tht tAt1glt of blAt1kt'ts J kltht to .slttp it1 A"" sit up J/OkJly. 'rht klor'" kltAVt.s a littlt

At /ir.st. Arout1b mt, ftlAhY lIt1iCort1 Art .stiJI Aslttp. J1.1ost 01 tHtm hAtJt trtcttb .smAil ItA"­

tos to block tht .sUt1. Otl,..rJ Art' Itlovi"g About, tt"bi"g hor.st.s or cooki"g OtJtr firts. Loolti"g
AroUt1b, ) .stt It couplt of IArgtr tmtJ t1tAr tht CtP'lttr 01 tltt CAmp, ihclubi",g tht Ot1t klhtrt

) lIIet 'ObA-JA"'A' IA.st ttJtl'lit1g. tPickit1g my.stl( up, ) hMb tOklArb it.

As J klA/k through tltt CAI',P ) CA." Ittl the eYtS 01 tht II"icor" 10Jloklit1g me. So",(' 01

thtm klhiJPtr, but it'.s too lai"t for lilt to IIIAkt out tht klOrbs. 'rklO klOII.tt1 by Ot1t' 01 tht

lirts gigglt, At1b )'111 JUbbmly cOt1Jcious of ItOkl ) ",u.st look, bishtVtlt'" birt 0" my hAir At1b

clotht.s, A"b still U",pit19 from my rtcotJtri"9 loot Ahb tht 10t1g ribe. J1.1y fACt grokls hot.

dly 1ltth l'tJt rtAdub tht' alb klomA11'S tmt, ahb J try to dtAr my htAb of biJtrACtiOh.s.

Jt'J bifficult, ,"ostly btcAust tHt' birt mAkts ",y .skin itch. Whth ) ApprOAch tht bOOrMJAy,

)'m struck Itly tht SCtnt 01 so",tthih9 .sMJttt Ahb A littlt fAmiliAr. J1.1y t10St ticklt's At1b )

rtcog"iu thAt thut' is it1cmst burnihg i" tHt' tt't1t, tht' .s1i9ht .sltlokt "riFtit19 !rOlt, it1.sibt.

HObA-SA/"A,~ ) CAli softly. ")t is KtlAgi. You sAib thAt kJt' .shoulb tallt tObAY·"

"Yt'J) bib," rtturhs tht' Accmtt" voict. 'rhtrt's 11 sit1g-.sot1g qUtlJity to Htr .spttch. "tPltASt,

comt in."
) "uck my htAb bOklt1 lOki Ahb .sttp througH tht' opthing_ 'rHt ihsibe 01 tHt tmt is SpArSt,

A btbroll Ai'll) A couplt of pAck.s, Ont OPt" kJitH cJothil'lg spillil'lg out of it. 'rht olb klO"'At1

.sits On A pAlltt 01 tHic~ bIAt1ltttS.)h front 01 htr A s"'AII ".ttlll pot tl',its IrAgrAt1t .smokt.

'rht' s,htll is stro"'g h"t Ah") rtt"tmbtr subbt"ly k/HY it's flllhiliAr. tS1ti hAS klOrh tht .scmt

btfort', klhtl'l CirCUIhStAhCtS l)iCtAtt" kJt IMkt oUr btst ApPtArA"Ct' it! Ol'lt Court Or I1l10thtr.
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~'We shoullJ stArt At the brgihhihg," she SJl.ys, lookihg Jl.f "re ih the same lJirect "'My Jl.S thr
girl, Hotailc.o. "'Why hAW you come to ;Oih us?u

)'m I1f Jl. loss. 10r some reJl.SOh, ) rxpectelJ, WJJl.htelJ, for this IVOmith to ",ake everythihg cleAr
to lIIe. )hSttJl.lJ, she begihs ...,ith Jl. 4uestioh.)t rfUlihlJS "re o( the "rogJl.shi. "Sollleohe tollJ me to
COUre fo you,~ ) SJl.y slok/ly, COhsilJtrihg"'y kJorlJS. "He SJl.ilJ you ...,oullJ u,.,lJerstJl.hlJ ...,hJl.t ) lJilJ hot,

He sailJ you kJoullJ hJl.ve ahSWJers thJl.f ) hAve bUh seekihg."
.. AI'1lJ he gAVt you the crystAI?~ sht Asks. "($ut he lJilJ hof tell you klhAt to lJo klith it." She

"olls theh. "'WhAt questiohs lJo you suk the Jl.hSklerS to? 'WhJl.t hJl.S smt you seArchihg?"
) sit I1CrOSS (rom her, thi"ki"g. As precisely AS ) CA,." ) tell her klhAt ) encou,.,terelJ i,., the Crab

VillAge. ) tell her "''1 suspiCions thAt the loJoma,., burhelJ for "fI~ho /tIAY I'IOt hAW beeh the IoJOIIIAh
kJho spokt to "re, hOkJtver dose the resemblAhce. AnlJ thm, klith little regArlJ to cAutioh, )
lJtscribe "''1 tXperiehCtS About the girl Hil'lube. AhlJ 111'1 suspiCions About her hAtUre. )t'.s
lJMgerous. ) kl'loloJ, to spel1k .so, e.sptCiJl.lly of those il1 positiol'l.s o( pOkier. "rhAt ) cOhtihue is A

Sigh o( holoJ lJtSperAte ) ful. '1iMlly. ) rtll1te Illy encouhter loJith the elusive Hiroru.
Sht 110~S AS ) lJtscribe hi",. ,,) hAve not fflet hi",; she says. "($ut ) kl'loloJ of hil',. AhlJ) khokl

o( the DArkhess.) thil'lk he Sel1t you to behtlit us both. ) CAn tell you somethihg of kJhAt you
hAve SUh. AnlJ you CAh help us to trAvel through tht outposts. 'You Stt~, she looks up I1t tire
very seriously, "'You See, k/e hAve 0111' of the", klith us, Al1lJ tHey klA,.,t to tAke hilll bAck."

) hAve to (ight to kup ",yself seAttlJ klhere ) Jl.1Il klith my kAfAM still sHeathelJ. SO'hethin9
o( ItlY fulings must be visiblt, because she smiles geht/y. "'Wt hiwe it bou,.,lJ. ih IoJAyS eveh its
kil'llJ (AI'1hOt brtAk. We mistook it OhCe MlJ it neArly tS(l1pelJ."

AI'lother ilt/Age sprihgs to mil'llJ. ) su the StrAnlJelJ SAUlurAi cleArly, stAl'llJil'lg Alohe AS the lASt
of hi.s compAhiohS rolJe AIVJl.Y. "Why IUAS thAt mAn Itlt bthil'llJ?~ ) Ask lUithout thihkil'lg.

"rhe ollJ ll/omJl.h lJOeS,.,'t look o((enlJelJ. ")t Il/AS A ploy of the DArkness. /'fhey pick Ohe 'hAI'l,
AhlJ they rilJe hilt/ lJOIUI'l until ht CAhhOt (ight. )t's their IVAy of trying to slOkJ us lJOkl"'.~ She
picks up A stick l11'llJ ,slokJ/y stirS the Asht.s. "/'fhAt'.s klhy kJe coulah't go bAck. Jf loJe hAlJ, the
rest o( the pltck 1U0ullJ hAvt clostlJ 01'1 us AnlJ kJe 1V0ui1l hAW lost oUr chArge. 'We're tAkil'lg hilft
bAck to our hOlllelAl'llJ 1'l01U so thl1t oUr shugel'l;A can eXAmi,.,e him AhlJ leArn." She pAuseS then,

AhlJ .she looks terribly SJl.lJ for A It/Ollltl'lt.
")'11 tell my story AS you tola yourS - lJirect/y,~ she tells ,lit. "'YeArs AgO"'y people kleht ihtO

the lJesert. 'rhey el"lcounterelJ Illllny thihgs. 1V0hlJrouS IlhlJ terrifying, so",etl",es Jl.f the sAme
ti"'e, dIut it klltSl"l't ul1til they klere rilJil'lg bAck to '?okugAn thilt they "ret the DArkheSS.

"ti1y ObA-sAmA gave lIle the story thAt her "rother tollJ. A(ter Iflllhy lJJl.ys o( iourheyil'lg ih

uhfA",iliAr IJm"s, they el"lcounterelJ A mAh. He CAltle to them I1f lJusk. ilS they lVere begil"lhihg to
CAmp AhlJ they kJere amJl.ulJ to see thAt ht lookelJ iust AS they lJilJ, After lifetimes of beihg
strAhgfrS, they hAa fihAlly (01'11' ACross 01'11' of their OkJh. 'they lVere (illelJ klith ioy, ahlJ klelco",,!;)
hi"l ih. "rhey asltelJ him IVhere he hAlJ come (rom, AI'llJ hOkl (Ar AIVAY thAt IAI'1a killS.

"1'he strlt"ger kJJl.S Courteous, eveh though his customs WJere IJl1(a",iliAr. He ai" "ot eAt their
meAt Al'llJ he kloullJ hot co",e too heAr to the (ires. He 911vt his I'lil",e as 'togilshi Ci"AVt. He
SA;" he klAS trAvelihg for tht SAke of curiosity. A"a he sAib thAt the Ill,," they sought IVas very
JoleAr. t1{y people ctlebrAteb their ,.,tJl.r hOlf/tcoming. A,.,b the strA"gtr celebrAteb klith thfUl. dIut
11'1 the morl'l;l"Ig, three ",tl1 lVtrf lJeAb. Ohe of thel'l klAS the stntl'lgtr.
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"'The babies hAb 1'10 '''Ark 01'1 the,,, to explAih the beAth. Ahb (ohfusio" broke out. 'fhey
thou~ht the ",A" mAy haw bu" WrStb. Others Argue" thAt he klAS sick. or that their tklO
bloobs lIIabe si(k"eSJ together. dIut £Ooler htAbs klOh the bllY. 'They bur"eb the beab a"b
(ohti"ueb 0" their ;our"ey. A (ekl bays later. o"e of the "'eh kle"t to the ~jrl he plah"eb to
mArry A"b brought her A g;(t: A htlklA(e IfIAbe o( wt (rystAls. like these 'The olb klO'''A" rU"S
her ~"Artfb hA"b Alohg her 10hg hAir ahb ) (A" Set i" the pAle light the glilfl",er o( the polisheb
stOhl'S klovm i"to her brAibs, "'The (rystA/s, ih Our stories. Are the teMs o( fI10ther SUh.

uhtAi"teb by the bloob o( the fI1oo". 'fhey holb the light o( AlfIAttrASU. tJ'er1Mps thttt is klhy
it hurt5 the",.

"When the klarriOr put the he(k/Ace 01'1 her throat. the light through the crystAl sho"e
right through her boby. Setihg its be(eptioh revtAleb. the barkhess AbAhbol'ld its fAlse form.
As the horrifieb IfIAh klAt(heb, his btloveb uhrAveleb like sIIloke. slippihg aklAY 01'1 the "ight
Air. ~ttVihg At klhAt he'b Seth. the ",A" kittS thou~ht "'Ab at (irst. dIut his (Amily protesteb
a"b kle"t through tht' (Amp klith their so,,'s (rystal "edtlau. Holbih9 it up befort' everyo"e
they pAsseb. 'fhey fou"b thret ",ore klho bisappeAreb. s(reA",ih~, klhe" (o"frohtei). All ",e" a"b
klO",eh they khekl klell. Ahb tHey fouhb Ohe e",pty o"e, A boby thAt the light pAsseb through
but klhi(h bib 1'lOt Or (OUlb hOt i)isApptAr. Jt klAS SAib to haw bee" A youhg girl. perhAps
(i(tet". 'The tlbers ori)erei) her thrOAt wt Al'lb her boby burhei). a"i) it klAS bOl'le."

'fhe olb klomAh strttd1es Al'lb rell(hts (or a ba~ o( klAter /"learby. Sht tliltes her tilt,e
bri"ki"g, lI"b klHe" site's fi/"lisheb she looks At me Agai". "Htebless to say. they klere suspilious
klhe" they fi"Ally rtA(heb «OltUgAh. dIut the first people they met A"b tolb their story to
shokltb 1'lO sig/'l of u"btrstA"bihg. Ahb, (ortu"Ately. they bibh't vanish through the tears o(
LAby SU". [ve"tuAlly lfJy ptople (A",t to beliew thAt klhAt they hab Set" i)ib /"lot exist i"

~okugA/"l, thAt it klAS a be",OI'l Seht to trick the"l. to "lItlte thml Afrllib Il"b ketp them fro",
their homt. Or perhttps tht stra"ger htti) bee" A wssel. 1I"i) they 11IIb 1111 bu" bestroyeb. 'fhey
beliewb thAt (or Almost A ge"erAtio", before they e"£Ou,,tereb the", Agllih.

"So",e of us hAW Set". KAAgi-sah. klhAt you hAW Ste". 'rhe £yi"g Dllrkhess is dew1 Ahb

usuttlly tAkes its hOlfle ih those klith pOkier. Jt ohly shokls itself to those klho (Ah bo !"lOthi"9.
'ThAt'S klhy Our priso"er is importAht e!"lOugh to leAw Our Okl" bthih". We'll tAke it b4dc. to
our bAimyo. Jf kle (a" £Ohvi"(e him, his testi'fIOhY "'Ay SklAY the rest."

}'III too stuhheb to f;"b klorbs. K"okli"g that J'm "ot A/o"e i" klI1At }'ve see" lifts A VASt
kleight (ro", me. dIut k/'lOWJi"g thAt the threAt is reAl mllkes mllbl'less Semi A prefertl.ble optio".
"Hokl CA/'I you holj) it?.. J Ask. (ihlllly. [very other questioh Sem,S to leAb to hUI1j)rebs IIl0re.

"Somt of the'" j)issipAte. Others "rift out o( thtir bobits ahb let the shell brop klhe" it

(eAses to be useful." Jh ",y ",ihb's eyt, ) Set the bAh"it (llptAih, crumplihg to the (Joor lilte A

klOrh-out gA"'le"t. "'rhe (rystAI lets you see through their j)e(eptio". }t Also bi/"lj)s them.
Some o( them lit lellst." She shAkes her hellj). "We bOh't It!''lOkI ehough ttbout thenl to k"okl
klhAt klorks. Or klhy. dIut this o"e kle'w bee" tl.ble to ketp by bihj)i"~ it ih (rystlll (hArllls."

"Your help htre is IlppreciAteb, KttAgi-SIH.,. Jf you kli1I help us pass AS (Ar AS tht lihi£Orh

borbers, IVe (Ah trAwl the rest of the klay eAsily."
"1'11 j)o all) (Ah to help," ) SAy to her. risi"g slo....,ly. "'fHAI'lk you ObA-samA, for shAri" your

story. dIut tell ",e o"e more thi"g. Hottl.ilto A"b tht bushi, «el'ltl.ri, ttTe they brother tlnj)-sister?"



l,.,try S9
'rHe CA,,,P is AklAltt by tHe tilt,e J li"'ish tAlkihg klith lhiki. HOtAiko CO'''tS by AJ j'm replAcihg

the blAhktts J sltpt Oh. 5Ht brihgs looj) Ahj) ttA klHich J Acetpt eAgerly. Withih A sHort ti"'t,
rij)trS tVtrYklHere Are ,,,ouhtihg up. A little less tHAh Ah hour btlort Sunset, kle set out AgAih.

'rhe rij)t ;s ambitious, but hOt so lierce AS lAst night's. 'rhr rolling of KtO'S boj)y luis Almost
hAfurA/, Anj) tHe s/llrll 01 horse is (Aff/iliAr I'1OkI.

'rht (oru/Atioh 01 tht group ",Akts SthSr. aushi StAY Along tht outrr rj)ge 01 the party. A
sltlAllnult,ber 01 UhArmorej) figures rij)r ihsibt, mostly klOllleh, but A couple 01 YOUt'lg ItItn AS II./ell.

'rhty II./err the Ohes AklAke tArlirr tHAh tht othtrs. "rHty brtAk thr CAmp Mj) prtpare (ooj). Jh
tHr Crhter rij)r tHe tHru (igurrs J SAki lASt t'light, still closr togetHer. 'rhe ot'le it'l the Cl'hter is
too IAr Iro", me to It'Akr out j)rtAils, but it ribes sti/lly. J suspect beCAuse it is bouhj), flu

prisoher. Ot'l either sij)e,lully Armorej) gUArj)s rii)e wry dose. Once AgAin, J'm hrAr thr rrAr of tHe
group but Mt Oh the outs;i)e ej)ge. ~ehAri ribes up At'lj) bOkln tHe lihrs AgAih, kupit'lg trAck.

'rhe wtlttihihglight (Abes sloll./Iy. tihgtihg tht IAhj)sCApe orAhgr. 'rhe douj)s Art thit'l, Ahj) the
hrAt 01 the j)Ay slips AklAY klitH tht SUh. J've leArhej) (rom Itat hight, Ahj) I,(t Oht 01 tHt
blAhkrts loost kJHeh J tirb tnt'" to Keo's PACIe. As the kJihb gets coli)er, J pull it Iru Ahi) klrAp
it Arouhj) It,ystll to blocle the kI;hj). J'w ribbrh nor.ItS btlore, but J've hrlltr Seth tne IAt'lb go by
so quickly. J Uhj)trStAhj) hOIl./ the th;hgS J'IIt ntArj) About the IIhicorh's stuj)s. 'rhty rtAlly Art

remArkAble. goihg Oh Ahj) Oh kJithout tirihg. 'rHe groUhj) kJe'rt trAvtlihg over is still fiAt A,.,j)

even, but up AhtAb ih tHt j)istA,.,Ce, J CAt'l see 10kJ hills risihg AgAih. J Irt Illy lIIihj) j)riFt. Jh AhOflur

hour or so, kle'll reAch thr kJAtCH post tHAt stAnbs betkJeth tHt Dragoh a,.,j) I/hicorn lahbs. J

j)o,.,'t hAve lutts About gettihg the PArty througH. As A h"periAI tt1agistrltfe, tht gUArj)s klOh't
questioh It,y autHority. Jt'lsteAj), kJHAt turns aroul'lj) ih my "';nj) are tHe olj) kJO"1I11'1'S klorj)s. J

try to recohcilt the thihgS sht j)tscribej) Al'lj) the thit'lgs J HAve see"'.

'rhe'Lyihg DArkness' she callti) it, Ahj) tHAt SOUhi)S AS ACCUrllft AS Ahythihg J CAI'I thi,.,k of.
J hllve heArj) stOries About Wl'ljl1 thM t/tlte the for'" ollllmiliAr me" Ahj) klomth to get close to

their tArgets. J've A/klAyS thougHt those stories klere 100lisHhess, "'Abe up by cAreltss gUArbs
A"j) superstitious SerVAl'lts. aut hOkl J finj) mysell klot'lj)ering. J thi",k bAck through All tHe other

;hvestigAfiol'ls J've u"i)ertAleen, All the stories J've put ASibe AS liresij)e tAles. Ahj) J klonber,
klHtl'l elst J mAy HAW btth close to this thih9, sHAreb A roo", k)ith it, or tell.. 'rhi,.,king About
it mAlees /fit coli). Jf Hiroru is Correct, J've probAbly e,.,COU,.,terej) tHem b,(ore. J klo,.,ber il J'l11cI'Iokl

tH"" if J lini) theff' AgAih. J ful A SHArp Stihg ih tht pAlm 01 It,y rigHt hAnj) Ai'll' realize tHAt
it's del1CHeb ArOUhl' the crystAl Hiroru gAve IIIe. J CAn luI A thin flow 01 blooj).

Kto's stribe slokls A,.,i) J loole up. Wt'W reAcHej) the outpost SOOher thAh J expecteb. Or,
the p/ACtl'.tht 01 the ",oon, perhAps J speht lo,.,ger ih my OWt'l thoughts thAh J'j) p/~"hej). ~e ri

is rij)ing up to me Irom the Iro,.,t 01 tHe group. J guil'e Keo to ItIut hi", Aljl' tile horse obeys
co,.,sibtrAttly. ~enAri Anb J go to tht fro,.,t 01 tht group, wHere tht Sel'ltrit5 StAnl' wAiting. "Hert

""tltr thOUgh." sHe SAyS klitH A slllilt. "HOtAiko is If'y grAI1j)1Mughttr, ~tl1Ari is "''1 hepHt....,.
lveryol1t tht cA11J lIIe ["ilti." J Itel "''1 lace grokli"'g Hot AgAih, A",j) sHe IttugHs. "aut you ",Ay
call me ObA-sAmA."

J lulloolisH AS J klAlk to klhere Kto klAits patieht/y. aut J j)o hot Itel bAj) About it.
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he is." f/(mari says blu",t/y, gesturi"'g tOkJarit me. } SU o"'e 01 the guarlJs s4ui",t to see 'til' it'l
the light 01 his torch, erratic i", the kJit'lb.

"ttfy lorit," he says. approAchi"'g. His voice sou",bs itoubtlul. } let the blA",ket 1411 a",b sit up
str4ight. ha",iti"'9 my papers to the H,A'" to peer at i", the bArkt'less. "tI1'v 101'1'," he says it AgAi""
this ti"'e kJith respect i", his voice ",,,,ZJ posture. He h4",its the papers bAck klith '" beeP bOkl.
"Are these people kJifh you. sir?" His gaze mCOII,pAsses the group.

""rhey are." ) reply. "At'lit k1e are i", a hurry to get to OUr iteStin4tion."
He no"s briskly AnI' steps back, kJAving to his (O",p4niol'l, several YArbs lurther Alol1g. dIoth

ttlm mow out 01 oUr klAY. givil'l9 the horses plmty 01 room to pASS. "}s thert llI1Yt1ti1'l9 you
rt4uirt. sir?" he uks.

"Uo. ) hAve all } kJiSH. Your kI",teh(u/l1ess is to be commel1ite"," } tell hi",. 110bbing slightly.
"rhen} glAnce to ~enAri anb he gives", CAli that starts the horStS ",oving agAin.

"rhe gUArb house IAbes bthihZJ us, Soon kle're kJeJl i"to the hills, 10Uokli"g A ""'rrOkler pMh
that tklists betkleth them. ti{e/'1l1ri is behi"," HIe nok1, At the b4Ck 01 the group. 'fhe PASS is
too nArrokl to ribe bAd Ahb 10rtH. Wh"., } gIAI'I(t bAck. he klihks At me. ) thihk thAt, havihg
prowl' myself At ItASt moiterAte/y uselul, my preSe,.,Ce il'l H,ore Acceptable to him hOkl.

When the AttAck comes, it's colt,pletely kJithout kJarning. } hear 4 heAVy kJhu(t Irolk beHI,
HIe "'nb AS tit, turning to see kJhat it is. one 01 the SAI',ur",i tk10 horses Aheab olltle collapsts
Un"er a bArk 10rl1,. 'Withit'l IhOIt,e,.,U II,ore thAn A bOUh ligures brop Irom the rocks. Eveh
though} CA.n not Set their Iltces, } recogl1iu the 1',OWlllel'lts 01 the ba",bits Irom the CAve.

} "rAkJ my kAtAnA Anb prepAre to strike the lirst ehtlllY thAt comeS kJithih rAnge. }rs

AkJkkJAr" to positiol'l the blA"e il'l such close quarters AI'I" 01'1 horsebAck. 'fhe SAmurAi to thy

left. It mAn} "Ol'l·t kl'lok1, CUrses An"} spin Aroul'lb to see him grapplil'lg kJith ol'le of the banitits.
"rhe sAmurp.i raises his SkJor" to block the blabe 01 the bAh"it ahb. at the SAme time,} see his
ltlt Arlt, ;trk. 'fhe bAnbit falls to the groun" kJith a gurgle Ah" the SAmurAi turhS b",clc. to It,e.
a cleAn kAtAhA in Ohe han" An" A bloo"ieit khile ih the other. He offers me the khile hilt-first.

""rake this.} hAve Another." ) fAke the knife kJithout hesitAtiol'l. 'When tlte SAmUrAi turnS
AkJay. } shake the thil'lg shArply so thAt the bloob kJOI'I't brip l)okJh it, lip I1nb bOkJl'I the iii'll',
slt,AII scuffling fights Are erupting. Like the Ol'les in the CAWS, these b41'1"its Aren't pArticulArly

Abept, but there Are A lot of them. "rhey lel1p "OkJn fro,,, the clifll1 fekJ at It ti",e. lighting
kJhomewr they can. }t seems A (oolish strategy until) hear the lirst horsr SCrrAIt,. 'fhe
blthbits' (Allrh bobirs Are littering the floor of the nArrOkJ pass, SOOh it kJill br i",possible for
the horses to get through over thr",. "rhe Aftackrrs krtp throkJing thrmsrlvrs bO....,h like
fo"btr. Looltihg arounb "esperAte/y. ) CAtch ~rnAri's eyr. He's still beltinb HIe. At the reAr of
the party. ih the thickest lightil'lg. He's AlrealJy "ispAtcheb severl1l bAl'lbits,

""rhey'll bloclt us in!" } yell. hopin9 my voice kJilI CArry OWl' the bin. He stares for AmO"'ent,
thrh } Str reAlizAtion lJA....,h. He hobs AnlJ kJjth 11 shArp striltr At Ohe thore bAMlJit. giws a shArp,
echoing cry. At first nothin9 hApPrns, 'Theh sloklly, thr front of the lihe begins to II,OVt,
forcihg itself through thr mirr 01 bobies. Just AS slokJ/y, the rest of the lil1e begihs to follok).

Just AS }'th turhihg to get A better seAt,} ful the bitr of stul AgAihSt my left leg. Without

thihking, } turn, thrustihg bOkJh with the samurai's knife. }t plungrs brtp ihto the shoullJtr,
of thr IMh thue al'lb his hralJ snAps up, 'Tor It 10hg /tIOttleht } can't brel1the. As mlJch 4S my



mina SCrtAmS thnt kJhAt J'1fI stting CAn·t bt reAl. ffly tytS stAY kliat, lockta onto A (nCt A5

fAII/iliAr AS my OkJn. 'rhe ligurt stAnaing At Illy k"u is ",y brother-/'IOt AS he shou/a be, A IhA"
it'! his 'Me tkJenties, but AS a boy 01 lourtee". "rhe khile fAils Irom ",y open hA"a nha J reAch
to cAtch hola of hilli. As my Ii"'gers brush the cloth of his shirt, Keo ;olts 10rkJnrb.) "eAr/y lose
my StAt, but) CA",'t tur'" Irom thAt too-s"'AII figure.) Stt hi", IAIl bAck Agni"st tht cJilf, stAri"g
After I1lt. 'fhth ~thMi's horst moves bttkJuh us Aha J lose sight of hi", ih the bobits Al1a tht
i)Arkhess.

We move fasttr Aha IAsttr, puW"g AkJAY Irom the Corpse-clutftreb PASS ihtO cleArer grouhb.
Just AS my horse pluseS the i)el1Sest pile 01 boaie.s, A shrill cry e,hoes All ArOUI1i) US. Like the

hOkJl of It plt,k of 'Ni/a bogs, the shriek is pickea up by Ohe Alter AhOtl1tr of tht baJ1aits. "rhey
iii'll' the clills Abovt us. ",Akihg the silhouette 01 the hills comt Alivt AgAihSt the soft glokJ 01
tHe mOOh. )t Sets ",y herVeS 0/1 eage 4J1{) )'", certltiJ1 thAt the roc.Ju kJill pluhge aOWh 0/1 us ih

thuhatrihg rush. "rl1th subbthly the Air ArOuhi) IIle goes still. "rht SOUhi) is replACt" by A
tighthess, too lfIu,h preSSure ih the Air. Aha the ohly thi/1g ) ,a/1 htAr is E/1iki ChAhti/19' Her

voice is o/{) but lir",. Just AS tHe preSSure becomes UhbtarAble, it gives kJAy ih It rush Ith" J HAve
to CUh9 to Keo's heck kJith both Mms. We sua{)el1/y ",ove forkJMa with A spui) tHAt ht, ctrtAiJ1

is ",uch "'ort thnh hAturnl. 'fHt kJiha ItIOVihg pnst "'t is a hurricAht al1a it's all ) cnJ1 {)o to
hnJ1g 011. )'", fnllihg forwAra, aOkJh from Ah ehaless htight. J HnVt /'10 iatA how 10l1g kJe riat /ilCt
this, but whth tht kJorl" Comes bnck Iro", itse1l. the lirst rnys of any/ight glenm through tht
cloui)s.

ll'ltry 60
We're ih opeh couhtry. 'rht grnss is tAlI Aha gruh Aha it blokJS ih the cool bruzt 01 tArly

II,orl1ihg. «iatrs nre scAfterea through the fiela AS if tht forCt thAt brought us so fM, so quickly,
hai) lIuI1g us hnphAzMi)/y Abol/t. )'ve riaaeh kJith ShIJgtl1;a befort, but hOhe of those OCCASiohS
he'" A (AI1{)/e's 11m/It to this. At first, 110thil1g moves. 'rheh, tOWMi) the Ce"ter of thAt scattere{)
gAthtriJ1g, So",eOJ1e gives A stArtle" (ry. ) tUr" ih time to su Ehiki slip forltl htr horse AJ1a

tUII,ble to the grouha. )",,,,taiMely, other ri{)trs rush to Htr, blockihg her frolh viekJ, «ehAd

spuas PASt ",e. HotAiko ;ust behil1a him.
Hot SUre kJhAt to ao, ) look about. ti10st of the ri{)ers Are ais",ouI1tihg slokJ/y, millil1g Mouna.

As J WAtCH, A (ekJ begi" the preparAtions for sttting up (Altrp. 'rI1ki"9 Illy cue,) get aown slOkJly,

hot trusti"g II,y legs el1tirely. "rhere's nothing else for IIIe to ao. 'fro1l' the IllY of the Inh",) (A"
gUtSS tl1nt kJe're in 1I"icor" IAI1{)S, but) i)Oh't k/'lOw kJhere.) untie ,'/y blAI1kets Anb sit quietly,

tryihg to gilther my thoughts. 'rht su" riSes slowly A"a the any btgi"s to WArm. A ilJOltfAh
brihgs me SOlhe fooa, but it is "ot Hotl1iko.

d$y late ",or"i"g, ) grokJ tire{) of Itry tHougHts AI1a ) i"vestigntt thf rest of the £Amp. )1'1 the
cehter,E"ik;'s te"t has beel1 I1sse",blea. As ) Appronch, J CI1I1 heAr the sou"a of IOkJ vokes il1si"e.
J hesitAte At the entry, unsure kJhAt to i)o. 'rhen the IJI1P opens nha «ehJ1ri emerges.

MShe's ayil1g.M His voiCt is thia.. MShe uSeb tht lASt 01 her Iile Inst hight to brihg us this fnr.

Jt's ntArly over I'IOkJ." He gesturts for me to follOkJ AS he htAas AilJAY. HotAiko is kJitH her."
When she pAsses AkJAY. Hotniko kJiJI tl1ke up her stAll n"i) htr auties.

"rhe hJO of us fi",i) n qUiet place to ilJnit. 'rhe sun rtAches its ze"ith before the tent IIAp
ripples I1ha UotAiko emerges, As ~enAri saii), shf' hol"s CI1iki's stAff. She stAnaS il1 froht o( the
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tthf kJhilt tift 1/)';£0'11 gAthu be/ort Ift'r. ~t/'lAri Ahb } jail'! tIft",. HotAiko rnistj Itt, vai" Ahb

it's 'IlI,f/ A";' .51r0/19. 'rift kJit'lb picJU up All ArOU"b us Ahb ) lui A bi.stAht 11M!. 'the." tift

tmt b'Jrsts into blllzih9 /lames. 'We stAn" there until tift firt htts COl"lSU1"tb itself ani) ohly
tunes rtulAin. 'rhen little by littlt', the group bispersfs.

"'Whtrt klill you 90 /'lOki?" J {ult ~thl1ri AS \Vi k)Allt AIVAY.

"'to Shiro JUd1i. 'tIft shugthja ItIAy bf Ablt to ItArh so",tthihg fro", II.Jhar klt'V( brought
tift"'," Ht tUrh.5 to look ar "'f. "'thAhk you lor your help. You'll be 'r1JtlcoUIt At Shiro Juch;
kll1th kJt arrivt. ) hope you'll stAY Ao,vhilt A."b t/"ljoy OUr hospitAlity."

J gll1l1Ct tOkJArb the rmlilihing Il1rgf tf.'l1t, the OMt tHAt hiats the prisol'ler. 'rift thought 01
relllxihg iM It castle kll1m' thAt thih9 lits somtklhert ",eArby, tlltn bou",b, mAkts ",y sltin CrAkll.
"'fhA",k you very much for your olftr, '?t",ari-sM. I'll give it SOltlt thoughe

Afttr tht nighrs ChAOS, I hAlf t)t.Ptct to bt too ;Uttlpy to slttp. dJut klhel"l I lit bOkln, I fttl

tht brOklSi"'tss slippi"'g Arounb ",t liltt klAr'" klAttr i", A bAth. 'fhtl"l, I1othil1g At All.

[l1try 61
11"1 my breA,f, I'm i", my roo", i", Kitsulti cAstlt, tht ant I occupitb AS A young boy. Irs bArk

A",b l'm lyil1g vtry still. prttt",bil"lg to bt Aslup. 'fht kli",b blokls softly i", through tne kli",bokl
"'tAr tht (oot o( my btb. As I klAtch, SOllltO"'t is diltlbi",g through thAt kli",bokl. I'm A(rAib,
klaiting for tht ",o",sttrS to Arrive, dIut IVhtl'1 tht (igurt is fAr tl"lough i", (or tt,t to mAkt out

the specifics, I CAn Set thAt its }yekAO, ",y brothtr. '1or sOllie reASOn, thtlt frighte",s ",e /fIOrt.
"KAAgi. N His voiCt is soft but fA",iliAr Anb I (etl A shArp pAl"Ig, All thtst ytars lattr. "I "'tVtr

shoulb hallt gol"lt tht kJAy I bib," ht SAYS, sifti",g bOkJh 01'1 tht tbge of ,f,y btb. "1 (tit likt I nAb

to bo somtthing afttr kJhtlt tht (rA"'t bib to us. tlo",t of tht d'hotl'1i)t. kJoulb htlp Itlt. I thihk
thty IVtrt A(rAib." Ht loo/u bOkJh At tht (loor kJhiit ht sptAks, not mttti"'g my tytS. "I thought
I coulb II,Akt it btfttr, mAkt it righe Ht tl/rhS to (ilCt mt tht'" l111b it is still thltf o( tht
(ourtetl"l-year-olb boy I rt/flflf,ber, but his eytS art so much olbtr hOkl. "I bib",'t klAht you to

have to bt ihvolvtb. dIut "'OkJ I "'ub you. It's iro"'iC, but I "'ub you to htlp "'t gtt out of

somtthi"'g tVt'" klorSt."
His (act is strAi"'tb, btsptratt. wd'itASt htlp tt,t. I bOl1't knokJ hOkJ to (il1b my klay bAclt

Ahy'f'Ore. It's likt I'Vt bUI1 lost (or ytarS.
"(omt to ttlt At tht tfmp/f I1fAr 1irefly 6?iver. I'll /tIftt you thfrf. Hurry, KAAgi, I bOh't

k",olV holV 10119 I hAlJf.N 'fhtl'1 he gftS up Ahb slibes back out the lVi"bOkJ. I IllY iJ.lont ih the
bArk (or Aklhilf, thtn sit up i", btb. 'fht SUh COUleS strtAmi"'g in (rom tht cleAr a(ttrhOOl1 sky.

I (ttl bizz.y, If'y hMb skJilf,"'i"g (roil. sifti"'g up too 4uickly. 'fhtl'1 I htAr tht choking soul1bs
btsibt mt, I tUrh to finb 6?tl1P.ri, ol1ly A (fkJ (ttt AWAY, still kJrApptb in his blA",ktts. His heab

is throwI1 bAck AI1b Ol1e hAhb dutchts his thrOAt. 'fht othtr clAWS Itf his chtst. His eyes Arf

sHut AI1b his brtathi"'9 is harsh, raggei). } rfAch out a",b, 9ripp;"'9 his shoulbers, } shAke Hi",
HArb, but he ",,,,ltes 110 rtSpOhSt. "Htlp! SOUltthing's IVrol1g!" } Yfll, grApplirlg with ~el1J1ri,

tryihg to pry his fihgtrs (rol" his OWI1 throat. Ht's strOrlgfr thArl ) A"" AI1b } CArl't 9ft holb

of hiHJ. He btgins to thrash violthtly. } Itt go, but ht Itups cOhvulsirlg, his baby (loppi",g I,Ite
a rAg ;'011. 'fhtl1, "'s others Arrive, ht beeolfles Abruptly, Absoluttly still.

HotiJ.iko pushfs htr WAy 10rkJArb, tht CrokJb movirlg AWAy lor Her. 'fhf two of IJS kl1tf] oller
tHf baby lor long ",il1utfs befort sPtAkirlg. "?fl1ari HASh't breMHeb si"'Ct his I",st cOhlJulsioh.
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Hotaiko .se~bs akMY the others, thm tUr~S to ttle. "'What happe~eb?" she asks. 'flfere are

ttttrS stret"i~g bOkJ~ her l'1ce, but her voice is .steaby.
"1 kJoke up a~b he klAS ,',oviMg, struggli~g klith SOtlleOMe. dIut hO OMe klAS thtre." 1 sit bAck

o~ 'fly huJ.s, 100kiMg over the boby. "He klAS grAspiMg At his thrOAt AMb chest 'IS if suf(ocAti~g.

dIut J coulb~'t su Anythi~g..." J stop in If,ib-.se~tthce, stttriMg At '?mttri's throttt.

"'WhAt is it?" Hotttiko A.sks, 10110kliMg my gttz.e. 1 bOM't have to respoMb. She CAM See it AS
cltArly AS J ca~, anb it's clettr OM htr lAce thAt she unberStAMbs, StAMbiMg out cleArly On
'?eMttri's Meck ttre purplish bruises AS if frau, A IIIAn'S fiMgers. J'2l p.ssuu,eb At first that they
klere (rolll hi.s akin hllMb, but looking At thel', hOkJ, J rttthz.e thllt they're klrong. '?enttri hab
his right hllnb at his thrOAt. dIut the bruises are dettr. 'fhe impressioM has the fingers faCing

the COrrect kJAy to haw bun the right haMb, but the thumb is belokl the p'1/"" It looh (or
11.11 the klorlb AS i( tlu hAnb thAt killeb '?enAri klAS pressiMg up (rom iMsibe his thrOAt.

"'Wh'1t boes it "'tAh?" 1 haw to ltIork hArb to pull my gALt Akllty Irom those IMrk.s, 1 look
ttt HotAiko klheM she bOeSh't '1hSkJtr.

"He klAS holbiMg his chest?" she '1sks. At ",y MOb she looks griul. ,) nub to SU," she SAyS
looking up AMbltleetiM9 my eyes ih thAt wry birect Ittshion. "'Will you help me?"

1 holb Ifly breAth, ttnb ih If'y ",ihb's eye 1 remettlber l'i1ei sttthbing ACroSS A boby,

sAyiMg, "You reA/iLt l'm hOt AlklAyS gOihg to be ttrOUMb to bo thiS." Gritting my
tuth, 1 rtACh out Ahb pull Asibe the blAnkets thM COWr ~eMAri. 'WorkiM9 together,
HotAiko AMb 1 cArdul1y remoUt the /ightkleigl1t ttrUIOr ti?eMAri /tworeb. 'fAking A bup
breAth, 1 u.se A tAnto to lift his shirt up to his l1eck. LOMg, thi/'l mArks rUn

wrticAlly A/O/'lg his chest. dI/oob klel1s Alol1g eAch o( the liMes, but the skiM On the surface is

uncut.
"ObA-salf'A SAib she thought they coulb bo this, but kle both hopeb she klA.s klrol1g."

HotAiko is cryiMg AgAin, but her gALt is still deAr. "1 CAn't ri.sk this happening to AnyOMe else,"
.she sAys, risi"'g. "1'", goil1g to UIOUt the camp before the Dttrkl1ess gets '1I1Y closer. J CAI1 USe

A spell like the Ol1t ObA-S'11'Ul bib to move us 4uickly. lt's a Itsser versiOn, but klt'l1 still be
iM Shiro luchi be(ort "'ib"'ight." She look.s At me AS if tryi"'g to rtAbmy IACt. "'fhAnk you lor
your help," she SAyS. "OnCt klt'Vt rtacheb tht city ..." Her klorbs trail of( AS sht semis to linb

klhAt she kllU stArching lor in my Ot.pressiol1. "You bon't plAI1 to (i~ish tht journey klith us,"
"'fhere Are no U'Ort guttrb po.sts betklul1 hert anb klhere you're 9Oil1g. J hAUt to go '1nb ",ttt

SOll/eOnt importAhf to If't," Cutn AS ) sptAk the kJOrbS ) kMkI haiti klroMg this All is.
'fhe sktpticAllook Hotaiko giuts Ifle only mirrors my Okll1. "You kMkJ kit c'111 them the

Lying DArk,.,tss for tt reASOh." She shAkes her heab. "dIe cAre/ul, KAAgi-SAh. 'fAke some

provisions, kJhAtever you ntel1. Anb thAhk you AgAil1 for your help." She glances tOkJArb
~e/'lAri's baby 'IS she SAyS it. 'fhen .she klAlks of( tOklArb the Center 01 camp, CAlling out orbers
as she goes, prtpArihg to start trautling agAin, "'Wake everyOMe up," 1 htAr her ydl.

1'i10vil1g sloklly, 1 gather my blal1ktts. 1 retur'" to klhere Keo klaits pAtimtly. He pushes
against my shoull1er AS J pick up tht re.st o( my belo~gings, arr'1"'ging my pAck. ) pat the
horse goobbye. 'fhe~ 1 stop by o,.,e o( the sti/l-burl1il1g (ires for a lASt 1fleAI o( kittO" foob AMb
birections to the 'teu,ple by 'firefly '?iutr'. )t's AI1 JlbAMl1ol1eb plAce, JllCOrbil1g to the klOlfu1n
~ho gives ttle birectiol1s, only a (ekl hours' klA/k.

1 heAb thM birectiol1, hopihg to Arrive belore it gets bArk AgAil1.



imponanl bctausc it gives the first and onl}'
explanation which they are likely to receive. II's
intended to add a sense of danger, and to remind
the characters that the Darkness hasn't forgollcn
them.

Try throwing this scenario at them in the
middle of another adventure. With their minds on
capturing a renegade ronin or delivering their
lord's daughter to her husband·to--be, the las!
ihing in the world they'll expect is the Darkness.
It's also ihe last thing ihey'lI be prepared for.

This encounter really has three purposes. Thc
first is to let the players disco\"er the Unicorns are
aware of the Darkness. the second is to introduce
the power of crystal and the last is to remind
them how deadly the Darkness can be. It is
divided into five p.uts: The Unicorn; The First
Night; The First Day; The Second Night: and the
Second Day.

If you wanl, you can condense these five
Sl-cnes into a single nighl All you need 10 do is
make the First and Second Night a single
e\'ening, with all events crammed into a short
eight hours. This puts things at an even higher
pace, rushing the whole adventure together into
one big blur.

Before you flm this encounter, it's important to
go back and read the story again. Become
intimate with its language and descriptions. but
don't use the scenes verbatim. Translate them to
best suit your own party. These are chase scenes.
after aIL and the more familiar you are with the
material. the quicker and more cleanly you can
run the scenes. Ideally, you shouldn't need to look
at the book to run a chase scene. TIle more
referencing you have to do, the more the pace of
the scene suffers. Make a sheet of notes for the
words and phrases you want to usc. Practice a
couple of times before your players show up to
gel the feel of il The more prepared you are, the
faster and more frantic the scenes will be.

Be sure that your characters have the feeling
that it is a relentless pursuer, and that it cannot
be evaded, hidden from, or met head·on.
Combating the Darkness is more than drawing a
handy katana and chopping a bandit. The
Darkness gets inside your mind ... and worse. It
gets inside your soul. If a diameter stops to fighl
be sure the bandilthey choose to kill has the face
of their wife. Or sister.

Or their daimyo.

All 100 often. gelling from here to there is
skipped over by the Game Master. After all,
players arc in a hurry to gel 10 the adventure. and
don', wanl anything to gel in their way, TIlis
section is less of an investigation of the Living
Darkness and more of an encounter with il It is
a rigorous chase scene thaI can take place over a
few hours or even a few days.. Wha(s more. )'011

don', have to pUI it away after you\'c used it you
can throw it at your dlaraeters more than once,
allowing them to experience the relentless terror
expressed in Kaagi's journal.

Like everything else in this book. this
encounter is designed to show you how to use the
Darkness to scare the kimonos off your PCs. The
first investigation was a murder mystery uith a
creepy backdrop. The second investigation was a
classic haunted house, with bumps and creaks.
The third was a grisly blood fest that showed the
characters exaclly what the Darkness is capable
of doing to them. With that in mind, they should
be able to visualize what could happen to them if
they fall behind during these chase scenes. If they
arc baving a problem remembering. feel free to
remind them of the magislrates they found jusl a
few short weeks ago, or vividly describe the
Unicorn who falls behind. That should gel them
moving.

G~1
Not~s:

q:I1~ CI1as~

\ \

Hom to i1s~ 1:fhls
Inwstlgatlon

As we said above, this episode is less an
investigation, and more an encounter. However,
Ihat doesn't mean lIS any les.~ integral to Kaagi's
search - or 10 the PCs. In fael it is more

How TO I/S£
THE CHASE

TIle adventure described
in this chapter can be

vened to use by many
different campaigns, in

..man -v..ays. If the Pes are

ms, lbey may ha\'e

mel this traveling band
before.

Other examples of a
'Chase' might include a

"",'"",<ote allempl. to hide in
n abandoned palace (such

-as Morikage Toshi. a
sironghoid of the Darkness),

or an advance of the
minions of Darkness though

a peaceful village area If
the cbaracters are burdened

b)" children or peasants.
fleeing their homes in

ICrroc how S"-iItly can they
run?



ENTRY 57: THE UNICORN
[f the PCS arc magistrates. it's entirely possible

10 preface the adventure with a daimyo's request
IOSfek oul a group of nomadic Unicorn who have
bren seen wandering through the provinces. As
these Unicorn 3rc obviously armed for war, and
ooIy seem 10 ride at nighL any sensible daimyo
1ilI assume thai they are bandits or brigands.
Further. as both Eniki and Renari are unfamiliar
lith travel papers. it is possible thai they were
stOpped at a guard post and have been refused
~e - and if the characters don', arrive SOOIt

lbere's going to be innocent blood shed. either by
!be Unicorn, or their pursuers.

When the characters stumble across the
L'niroms, they respond exactly as they do with
Kaagi. They arc taking no chances. They know the
Darkness can mimic humanity. bul they also
know thai crystal will reveal the Darkness' real
nature.

Kaagi is alone, but your chardeters may not be.
Remember, the Unicorn are hunters, experts at
isolating something they want and trapping IL
Unless your characters ha~'e a skilled hunter With
them, they'll be outmatdled. If the characters do
hare an expcriencl'<l woodsman with them, an
Intelligence + Hunting roll at a TN of 15 allows
him 10 notice that the party is being stalked and
put in a position to be ambushed.

The Unicorn aren't interested in killing the
characters. They are interested in isoltlting and
capturing them so they can determine if they are
human or Shadow. Once they've determined your
characters are what they seem, the Unicorn will
be wary, but otherwise friendly.

There are twenty Unicorn. The leader Is Shinjo
Eniki. an elderly shugenja and the matriarch of
!he group. Her young granddaughter. Notaiko, is
also a shugenja. 111ere are also twelve bushl of
varying sehool rank. including Shinjo ltenari.
Eniki's nephew. While the old woman may have
social rank over Henari. there is no doubt who is
really in charge of the combat potential of this
group. The remaining six Unicorns are peasants
who prepare the food, take care of the horses. and
set up and break down camp.

The Unicorns arc visibly shaken - no
Awareness roll needed - and constantly looking
O\'er their shoulders. The PCS may also notice

they never separate inlO groups smaller than
three. or venture far from their camp.

When they capture the characters, they subject
them to the same test Kaagi underwent: a look
into the shining crystal. Specifically, the Unicorns
shine light through the crystal onto the subjccllf
the light shines on the character's skin, he is
untainted. On the other hand. if the light shines
through him, he has been toumed by the Shadow,

If any of the characters has been tainted by the
Shadow (such as by Shosuro shadow brands, or a
deal wilh the Living Darkness from another
ad~'enture). it will be revealed by the Unicorn's
test At that poinL the character will have a great
deal or explaining to do - and the Unicorn may
very well take him into custody. as well guarding

I



he's dragged away into the blackness behind
Ihem. Get in Ihe players face - yes, ihe player's
face - as you describe aillhese things. Then. quite
calmly, ask him if he's going to turn around and
help the Unicorn. If he sa~ ~No.~ have his
character meet the desperate eyes of Ihe Unicorn.
just as he falls from sight.

Then tell him that he'll see that face a
thousand more times before he dies. He'll1jCe it in
every nightmare, every time he closes his eyes
and tries to remember anything else, he'll see
that Unirorn's face, twisted in pain and terror,
begging for help.

I( he says }'es. take the player oui of the room.
When he comes bali (in the neXI attack against
lhe Unioorn), he'll be on Ihe pursuing side.

You can do this repeatedly, the Darkness
claiming a new victim each time. Not only are
there plenty of Unitllrn. but the Darkness is
probably using illusions of shadow to influence
the characters' thoughts, forcing them to sec what
they lruly fear in Ihe same wuy It forced Hida
Dasan 10 believe that his men in Ihc Crab unit
were infer.:ted with the Shadowlands Taint. The
Darkness is particularly good at encouraging
insanily, no mailer how carefully it hides.

Each Lime it claims a new victim, it takes him
in a more sinisler way. The first time may be
phantom riders (like in Kaagi's journal), ihe
second time could be inky black tendrils. The
ihird and fourth lime are up to you. but each one
should be unique and terrifying. And if your
characters aren't frightened enough, have the
Darkness cat one of their horses <Jnd see who
SlOPS to corne back for them.

ENTRY 58: THE FIRST DAY
The mosl important scene in the first day

(other than resting rrom last nights ride) is Enikfs
revelation. It's very important that she tells the
characters the story about the desert and the
darkness. It's also importam that they discover the
m}'1h or Lady Suns tears. about crystal and its
apparent power o\'er the Darkness. (If you choose
to run ihe ad\'enture as a single night event,
Notaiko can tell them the story in lieu of her Oba·
samds death in the morning.)

Once again, read through the text and learn
the story. You don't have to tell it in her voice, but
make sure you slress the important part: The old
woman's story of the wedding gift of crystal may
or may not be apocryphal. but it certainly works.
Holding crystal up to someone and letting light

him with the same diligence that they guard !.heir
current 'prisoner:

Uall the characters prove clean (0 lhe Unicorn.
they aTC questioned thoroughly. Although Eniki is
in a great hurry, she has no intention of derying
the Emperor (if the PCS are magistrates) or
making new enemies (if they are not), and so
sends Renari and Notaiko to speak to them, If
possible, they encourage the PCS 10 leave them
alone, hoping to save thcir lives. However, if they
are questioned. they will be rorthrighL and will
not lie - and the story they have to telt should
prove interesting enough for any Pc.

Any PC who wishes should be able to follow
them or e\'en join them on their mad romp
toward Unicorn territory. The children or Shinjo
encourage them to join. and - depending on the
mood and attitude of your characters - may even
insist. Arter all, everyone of them who gets ealen
by the Shadow will only strenglhen it

17le First Night
TIle most important part of this scene is when

one of the Unicorn falls behind and is swallowed
by the Darkness. Read through the text again and
pick out the words and phrases lhat hit you. that
stay in your memory. Then. think about each or
your characters. Who would be most traumatized
by seeing a strong bushi next to lhem wrenched
off their horse by an inky black cloud or Living
Darkness. and seeing that bushi towed away,
screaming for help?

There are a lot of ways to run this scene,
altering it for the weaknesses of each character. [s
one of them notoriously greedy? Perhaps the
bushi who fell had his horse's Iravel pack rip
open, spilling golden koku, Is your L'Ourtier proud
of her Semens Blessing? Perhaps the person
beside lhem begins to have their face melt - the
features dripping like wax as they scream, while
the blackness swallows them from behind. You
can use it over and over again, altering just a little
each time, to hit differeni characters in different
ways.. Here's another way to run the exact same
scene with just a small change to gi\'e it a new
flavor.

Find one character, and make him the guy
riding next to the Unicorn who gets eaten. Have
him feel the icc cold of the black tendrils against
his own skin as he watches the Unicorn's neck
twist backwards as he's pulled off his horse.
Describe in detail the sound of his bones
breaking as he hits the ground. Scream out curses

It is nothing al all

THE LYING
DARkNESS

The Shadow has many
names in Rokugani folklore,

and anyone who speaks of
it may usc a new term.

TIlese Unirorn.
remembering the name

their forefathers gave it long
ago. choose 10 refer to it as

the MLying Darkness'
ailhough Kaagi consistent.ly
calls it simply the Shadow.
It bas no name of its own.
and no mortal being can
gi\'C it one. In fact. it has

beoome so sirong that even
the Sun and Moon may be

II/lable to name It if they
lried. The namelessness of
lhe entity Kaagi (and your

PCs) are investigating
reveals its greatest

strength....

The L}'ing Darkness. The
Shadow The Dark Madness.
l\inja The Uving Darkness.

Walking Kightmares.
msaniWS \Iaw. The Enemy.

The Word. The Deep
Nolhing.



shine through is indeed a valid test for the Living
Darkness. The characters should also learn how
qnickly (nearly instantaneously) the infection can
spread and how clever the Lying Darkness is. II
approached the Unicorn as a friend, dropped its
shape as quickly as possible and infected many
others with equal speed - and without being
Cllught at it It is not like the Shadowlands Taint:
it is an intelligenT. malignant and - most
Importantly - subtle enemy.

Ever since that first encounter, the Unicorn
have been On the lookout for it. Almost all of
them know of the Darkncs.s in onc way or

another. and almost all of them practice the ritual
of holding up crystal to a traveler in order to test
them for the Darkness. Many Unicorn daimyo
even go the cxtent of giVing crystal as a gift to
diplom<lts, just in casc.

Onc small detail we want to be sure you
recognize: the Unicorns do not call it the 'Living
Darkness', as others do. They call it lhe 'Lying
Darkness.'" A minor note, but an important one.

The old woman reveals one more detail to
Kaagi al this Lime: their infected prisoner. The
man has been totally corrupLed by the Darkness,
and they've bound him in chains and crystals to

IUCHI NOTAlkO

EARTH 3
WATER 3 Perception 4
HltE2
AIR 2

VOID 3
SchooVRank: Juchi

Shugenja 3
Honor: 2
GlOI1'; 2.3
Advantages; Inherit<lQcl!.

Innate Ability Fl. Lnnatl.'
Ability (")

Disadvantages: Driven;
Destroy the Darkness

Skills: Calligraphy 2.
Defense 3. Herbalisrn.3,
Meditation 2, lnijulsu 2,
KcnjulSu 2. Lore: Darkness
2, Naginata 3, Poclry 3

Spells: 3 Sympolhelic
Energies, Tics that Bind,
Reflective Pool, E\il Ward,
The Fury of Osano "'fl.
Calling the Elements",
Roaming the Wide Plain:;,
Ride Through lhe Night



gate, which will also MI'C

them some lime.
Characters may also

wish to make social rolls
(Courtier, Bribery, ctc.) 10
gel through Ihe outposts,
but if they do not show
any sign of progress.
Henari will draw his
sword, coTllmand his
archers to nock their
arrows and fight his way
through the outpoSl He's
got living guards ahead 01
him and the Lying
Darkness behind him. The
longer they waste time
here. the mare ground the
Darkness gains on them.

The ambush occurs
almost two hours after
they leave the outpost. The
ground has become rocky
(hard for horses to run)
and the canyon is naITOW
(only enough for two al a
Ume to pass). Characters
with the Battlc Skill
recognize this as prime
ambush territory.

The ambush occurs
when everything is dark
and silenl and the closest

assistance is two hours away. The pass is almost
one mile long. It twists and turns the way
through. The walls are twelve 10 twenty feet tall
with loose rock all along the top. When the
Unicorns and the characters reach the middle. the
Shadow-bandits drop on the party. The entire
purpose of Ihe shadow-bandits dropping from the
walls is to create confusion and a pile of bodies to
trip up the Unicorn horses. The ambush is
designed to stop the caravan from moving and 10
hinder any further movement. As soon as Kaagi
hears the first horse scream. tripping on one of
the bandit bodies, he figures this oul Your
characters may be as clever, bUI if they aren't. let
the one with the highest Perception + Battle score
figure it out first.

Characters using weapons longer than kalan<l
lose one die from [heir To Hit roll becau:;c of the
confined space. Characters without the
Horsemanship skilJ who who do nol get off their

ENTRY 59: THE SECOND NIGHT
The Unicorn start their ride aboul an hour

before sunsel About two hours before sunrise,
they come across the last sign of civiJjzation
before Unicorn territory. They have a prisoner
with them, but unfortunately. they don't have the
proper papers to get by the outpost. Some
characters lIlay have permits to get them by the

keep him from escaping. He is the reason the
Unicorns arc moving so fast. and he is why the
Darkness is chasing them. Characters may wish
to leave the Unicorn to Iheir own fate, but if they
do. remind them of tJle faces of those who were
captured last night. Then, one of the Unicorns
shows Ihem the face of the infected bandit. and
let's them know this will be their fate if they
break away now.

It's a choice. Not much of a choice, but still a
choice. Let them make it of their own free will.

EARTH 4
WATERZ
FIRE 3
AIR ZReflexes 3
VOID 2
Scltool/Rank: Shinjo

Byshi 3
HOIIQr: 3.5
Glory: 2.9
Advantages:

Irreproachable
Skills: Archery (Agility)

{kfcnse 3, Hunting 4,
KenjutSll 3. History I,
Horsemanship 3. Lore:
Darkness 1, Naginata 3, Tea

erernony 2. Wrestling I



In gl.'Deral if a maracler
is e\'er willing to lay-down
his or her me ill order to
cast a spell successfully,
there should be no need for
rolling. The spell is
aulomalically successful
with a number of raises
equal to twice the
character's Void.

In fanlaSl.ic Iitentture
across the globe. there is
always that last spell that is
so powerful it lakes lhe Ii
of the spellcaster. Enikis
spell isn'l any more
powerfullhan any spell the
characters may already
know, but shes wining t

give up her life 10 put
enough energy into the spt'll
that il gets her fellow
Unicorn out of the can}'Olt­
aDd away from danger.

TH£ ScHOOL OF
FATAL SI'£LLCASTJNG

If they have been successful, the ch<lracters
have earned a great favor from the Unicorn.
While the children of Shinjo arc not as
'respectable' as the other clans. they do recognize
the importance of a favor, They arc also willing to
let a favor remain for much longer than another
clan would. In a generation, if Kaagi's son came (0

NOiaiko's children, they would remember. and
return, the boon.

Every character receives one Experience Pofnt
for surviving 10 the Unicorn lands. The dlaracters
earn bonus Experience Points for gelling through
the outpost without fighting and helping cast the
Call Upon the Wind spell (for a grand total of 3).

ConclUSlon

strain. If none of the dlaracters were shugenja. or
if they were simply unable to assist her, she
expires in the first light of dawn as the spell fades.
The scene is emotional (Unicorns do not
understand why other Rokugani are so stingy
with their emotions). The Unicorns gather around
the old woman's tenl; Notaiko stays with her until
the end. Then. Notaiko emerges and chants
quietly while the other Unicorns watch. Using
Eniki's tent as a pyre, Notaiko casts a spell which
will engulf the canvas in names. When the canvas
begins to burn. they weep openly and gladly.
Their leader has gone on to another place. a better
place.

The second tragedy cannOI be avoided. The
characters will be close enough 10 be awakened
to the sound of choking. Some may recognize the
voice as Renari's. If the characters rush into his
tenl they will find him grasping at his throat and
chest his eyes bulging in pain. There is nothing
they can do to save him, All they can do is watch
as he dies, kicking and spasming.. He expires in
momenis. his eyes staring al the roof of the lenL

An examination of the body (if anyone is
present to do so) will find that his throat and chest
arc swollen from internal bleeding. as if
something from within were clawing to get oul
The suggestion is frightening: Ihal something
crawled into his body during the night and killed
him from within.

The marks left on the body appear to be
fingerprints, hands which pressed uut against the
lhroat and ches~ and bruises ag<linsl the ttlest
region which appear to be marks of a large man's
hand,

horses lose two dice from their To Hit rolls. Once
Renari figures OUI Ihey are being wedged in, he
orders his mcn 10 charge forward, disregardi.ng
the bodies. The horses are combatlr.lincd, so they
can De encouraged to ride through the corpse­
ridden canyon.

Remember Ihal PC who said 'ycs' in Ihe earlier
miry? Bring him OUI of the room now. He's
slalIding beside one of the other PCs, in the
twisted chasm. Encourage him 10 persuade the
Illber PC 10 join him. 10 nee (inlo Ihe Darkness. of
course. allhough he docsn'l have to menlion that).
He sars the Darkness will let them go. if they run
ff(f"dJ.. Of oourse. he's lying, even if Ihe player
ooeslll know illf Ihal doesn't work. ha\'e him say
(in a \'ery different voice) Ihat the Enemy will
irade his life for the life of the Prisoner (the man
the Unicorn have) and that the PC has only one
night to decide... his friend's life. or the loss of a
single prisoner, a man who means nothing to the
PC. Of course, Ihe Darkness is true to its word. If
!be prisoner is freed. il will return the 'captured'
PC. corrupted by the Shadow, and also have
gained a foothold into the PC who made the
bargain. Efficient. isn't it?

The last important part of this scene is Eniki's
spell. If any of the charaders have a hasting spell
they are welcome to aid Eniki's casting. Eniki is
casting a Unicorn variation of the spell Ride
Through the Night, which will move the
characters miles toward the Unicorn lands,
outdistancing Ihe Darkness. Aiding Eniki (turning
!he spell into 11 ritual) requires a successful Air +
School Rank roll at a TN of 20, or 30 if they do
nol have the Horsemanship skill. If no·one assists
Eniki. the strain of casting the spell kills the old
woman by the morning. If they <lssist her, she
survives the experience (<llthough both Eniki and
any assistants immediately take half their total
Wound Ranks in damage) and the characters cam
a great favor from a very powerful and innuential
Unicorn shugenja.

[NTRY 60: THC SCCOND DAY
Once the characters have successfully avoided

the second allack of the Lying Darkness. they'll
probably be sleeping on Unicorn ground. They've
"'on Ihe respect and gratitude of the clan, and
made some allies. Unfortunately, two tragedies
are about 10 occur.

The first may ha\'c been avoided the nighl
before. If the characters assisted Eniki in casting
her spel~ she will not die in the morning from the



Conclusion
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t,.,try 61
J'Vt 9rOIV~ lllzy jPt.,~jh9 so much t;It/1 01'1 horsebAck. After only A ilk} hours 01 kJA1Jcihg }'ffl

tirt~ el10ugh thAt) kMI'l! to sit ~Okll'l AI'l" SfA.y tlu hight. "r ''''1'1ih9 AJ tlu ibtA i.s. ffly CUriOSity

simply IlIOh't AUOIt! it. J'w bUh trAw!;"9 lAst .sinCe JeAvihg tlu IIhieorh. } hA" bltl'l kI,dkih9
lor JtB thAn hldl Ah hour belort J ~wlr" the rush of thtir bepllrfUrt. Since thtl"l. ) hAWh't 'stt'1'l

IlhyOht. 'rift grASS iJ tilU. mix,,, kJitH kJiJ"IJokJtr.s J'vt htVtr Stt)1 1'U'l!lkJHere the. higH-grOkJihg
smllH blJ1Jl'tlJ purple thihgS. dIy tht time t&u su,", 11IIS begun to Set. J'V( CrOSSe" the bri"9' OVer
Tirt/ly t?iVer An" fil'll) mYStJl apprOAching the JOk.' hiJJ.s the I/hi(Orl1 \IlJO",Ah btJCribtb. Jt
bOeS/1't tl1k, me much longer to finb the pAth she toJ" me to Jook lor. 'rhe pAth is the rt'ltIl"IAht

of the oj" rOAb thM kJent to the telt'pit. AppArendy, it kJAS A popu)Ar p)llce lor kJorship About
tkJet'!ty yeArS AgO, but sit'!Ce thet'! hAS IAUet'! out 01 USe.

'rhe rOA]) hAS kept its shApe, eWt'! Alter AU this time. 'rlu pAcke]) eArth hAS kept it IrOltl
beit'!g comp)ete)y oVergrOkJt'!, but the )ocAl grAsses hAW begut'! A SeriOUS AttACk, Iflakit'!g the kJAy
'huch MrrOkJtr thA" it Ot'!Ce kJAS. 'rhe sky htU grOkJh z,Arker thAt'! USUAl at thiS time 01 z,ay.
bUe to SO"'e )Okl grAY douZ,s. )t'! thr bistAt'!cr, ) hrAr thr ru",Mr 01 thut'!btr. Ahb ) klAlk IAsttr.

'rAU rocks jut Ira", tlfr habibe ;11 Ul1eVrl'l p)ACtS 1'.1'11' il'l SOUle ArrAS) CA" Su k1htre grASS hAS
presse]) il'lto the birt Al'lb shl1UOkJ rAVil'leS hl1ve lorllltb. prrsu",Ably bUe to rl1il'lstOrlf'S. )t's
,d",ost e"tire)y ])l1rk by the ti"'e ) lirst SU the s10Pit'!g rool 01 the teu,pit. As ) 1'0 so, the lirst
brOpS 01 rAit'! begil'l to 'AU, hel1vy JlI'1]) hltr]). ) hliU rUI'l the lJlst lek1 YJlr])s to the shdter 01 the
01" bllil"il'lg.

'rhe rool hAS begul1 to )eAk il1 SeverAl p)JlceS. most 110ttlbJy Irom A gtlpi"g Hole l1el1r the soutH
kMU. 'rhe buabil'lg is COl'lstructeb 01 stOl'le blocks, rougMy sqUllre k1ith the Cel'lter tlrel1 sUl'lkel'l
tk10 steps belokJ the rest.)1'1 the mi"ble 01 the rOom there is 11 10kJ pit thAt) Assume k1AS USeb
lor lires. Ash Ah]) ol]) kJOO]) remAil.ltherr. .roeitherSibeoltheel.1trYkJtlYAres...AU. styliZ.e])

stOl1e )ioI'lS. be)icAtdy CArVeb but chippeZ, AI1]) 0'''. 'rhe kJihb kJhiStles liercdy through the
crAcks il'l the k1AUS Al'lb the occAsio"Al hole. 'rhe AI'lCiel'lt temp)e is empty.

Alter StAl'lbil'lg ArOUhb lor severAl ",il'lutes, } beciZ,e to be AS prOlJuctiw AS pOssible. ) gather
kJOob Iroll. the eAst sibe 01 the buabil'lg. 'rhe k1il'l1' MOkls Iro", the k1est. so the k100b thtre is
1'ry. ) brit'!g it il'lsiZ,e to the pit at'!z, set I1bout "'l1kil'lg A lire. )t Z,OeSI'l·t tAke 101'lg. AI'lZ, } linb
mYSeU HAppier il1 the kJAO",H A'though the light CIiStS k1il" shl1Z,okls On the kJldls.

10r tHe lirst ti"'e sinCe this Altl'tl'lool1, ) IIUOkJ myseU to think About kJhAt )'Ve Z,One. tt1ei
\Voul]) 'l111gH herseU senseless il she kl'lek1 ),,, come up Here On the SAy-SO 01 A Z,reAm, eSpecil1Hy
kJhen the "'Ah a yAr" to ",y siZ,e hill) loul'l" hiS Okln slUltlbus to be Il1taJ. aut the iZ,el1 thAt
}yekAO might stiH be AliVe, thAt he might be trAppe]), A priSOher 01 the thihgs thAt hl1ve
hAul1teZ, 11Ie 01 lAte is too much to klA)k Ak1AY from. A,,1' to be hOl1rSt. ) hAW to A1'",it thAt
my Ok1n curiOSity AS much AS IAmiliAl lOYAlty hAS brought me htre.

A shllbOkl mOVeS in the z,Arkl1ess ACrOSS the lire. ) 1'rop the pieCt 01 k100b in ",y hAJ'lZJ AI1ZJ
hAVe lI.y katAhll hAll ])rAk1n before )'ve eVe" registereZ, the ligure sta"ZJing ACrOSS the lir
ttle. )t'S A /#lAt'!, my height JI"z, heAr)y my buaz,. We Are both perlecdy stat 'rhe reHectio 01
firelight "tlnceS Along my hAkeb kAttlna. 'rhe figure tAkes a step doser. ) 1'o,,·t<-9/;·e, bee Se
the fire pit still stal'lZJs betkJeen US. AnZ, the UIOVelflent brings him il'lto the ligJft.

} fil'l" myself looking lit A Stral'1gely fliltli)il1r fale - One )ol'lg lost to Itle. }yekao, 115 soliZ, 115
the bllllJe il'l my hlll'l]). He'S grOk1h OVer the yeArS. no lOnger the boy} remember, but thf' leAtures



~rt UnlhiSt~k~bjt. HiS f~et is bro~1'u th~n my Okln, tht 1'l1rk h~ir shorfu. HiS tfJOuth is kli1't
klith tht fhin )ips ) rtlt'tmbtr CAUing ttlt fooliSh n~lfltS in ehi)1'hoo1'. HiS tYtS ~rt n~rrOkl ~n2'

hiS /'lOSt bro~2'. HiS h~ir is puUt1' b~ek, rtVt~li"g tl )ong fOrtht~1' ~,,2' httlvy tYtbroklS. Ht'S
Sthiiing.

"arotHtr.~

'rHe klOr2' JUI'I"lgs il'1 tHe Air betkleel'1 US Jike tHe su,oke coilil'1g OVer the fire. He HoHH hiS
hAn2's out froll' his si2'eS, ShOkJing "'t tH~t they'rt tll,pty. ~)'Ve "'iss(1) you." Ht tAkes A/'lOftler

sttp forklA(1) to tht ebge of the firt pit. When) 1'0 /'lOf mow Or speAk hI' shrugs. "You'w

grOkll'1 up to bt ~ /ffAI'1." HI' 10llJtrS himStlf to tht grOUl'1b, rtStil'1g eomforub!y 01'1 hiS kl'1us.
J'w btgul'1 to ful tht fool btspitt my ~pprthtl'1Siol'1. ) sit l'ok11'1 AS k1tU, tht kAt111'lA 01'1 tht

groun1' bdort Iht. "HOkl CAn you bt hut?" ) Ask him, Ai'll' my voiet soul'1bs surprisingly /'lOrttlAl
to If'y tArS. "A"l' Aftu AU thtSe ytArS, kJhy?"
"H~Vt you COlt't klifh pAtit"Ct, brother? J kliU ttU you AU of it if you kliU sif 111'11) liSttn,"

At my 1'101), 1ft cOl'1tiI'1UtS.) feel AS if A",issil'1g hl1J( of my 0k11'1 lift is SJippil'1g bAck il'1to pJAce.
"Whel'1 OUr fA/',ily klAS kiUe2', you k1ue ol'1Jy eight. StiH A chiJ2'. ) kMS fourteen. )1'1 lol'SS

thAI'1 A yeAr ) kloul1) haw hA1) my g~",puxkU AI'12' bul'1 A If'<lII'1. Whtn ) leArl'1el' \l.JhAt hill'
happel'1t2', ) kltl'lt to tht heAl' of Illy school Ai'll' Asktlt leAVt to hUht tht (r<llnt <lin" suk
Wl'lgeAnCt, HI' forb<ll"t it. Whth ) coul" prttt"l' fO bt e~lltl, ) Askt2' for PUlIliSSiOn to go to
tht lmptror's COUrt An" SUI' for juStiCt. AgAil'l ht rdUSt1). Looki"g bAck /'lOki. ) reAliZt fhM
ht must hAVt k/'lOkI" thAt both rOAbs k10uJb bril'lg me to tht SAlt't 2'ol'StiI'lAtiol'l: my l'tAth. )
k1AS youl'1g thel'l <lI1'll' )Voulb /'lOt ~((tpt that I'lothil'lg eoul2' bt lto"t to Stt things right. So J
pACkt2' my thil'lgs I1l'llt, Illte il'l the night, slippel' out of the c~stlol' ~h" He".

") kiltS l'eterlt,il'le" to fin" SO"'e kMy to m~ke OUr enelllitS pl1y, ) VOk1e" thAt) kloul1) not
fACt you AgAih uhtil J eoul" "0 so k/'lO\l.Jih9 thM OUr fAmily HAb bUh AVt/'lgt1) A/'Ib thAf you
"i" /'lOt hAVt fO bt A pArt of if. TOr A JOhg titf,t ) St~rdfel'. lWl'ltUAUy ) rtAliZt1) thAt thtrt
kUrt 1'l0 rtgulAr ItltAhS by klhich ) coul1) Accomplish thY goAl. ) kI~S hOt tr~i/'ltl' Or skiUt2' to
CHAHehgt th,ir CHA1h1'ioh. ) "il' /'lOt h~w tht mAgicAl skiUs to brihg l'iSASttr l'Oklh 0/'1 tHm!.
So ) begAh to StArCH fOr SOlhetHil'lg tbt. Whth \l.Jt k1er, c.hW'rt/'l \l.Jt UStl' to frightth t~CH

othtr tvith storitS of mOl'lsttrS, of ~sslissihS i" tht l'llrk thM klOU)" CO"" A"" go likt SIIIOk"
bril'lgil'lg ttrrOr i" the "ight. ) thought thAt if ) coul1) beeOlllt such I1S thAt, fhe,., ) coul1) lI'Ak,
OUr e"'emieS SOrry thAt they eVer 1)Ar,1) to AttACk US. HOMr A/'Il' bushibo klert empty klOr2'S
fO Ult. ) kloul1) hl1Vt 1)O/'lr A/'Iythi/'lg to gAi/'l the 1'O\l.Jer to IfIAke thil'1gs rigHt."

HiS ey,S hAW tAke/'l 0/'1 A 1'iStAl'1t Stll'l'leSS. ")t's etlSy to forget ho\l.J 10l'lg A lifetime is ilJheh
you hAVt/'l't y,t Jive2' ai'll'. ) begtll'l to setlreh for the tflOhSterS. ) foUo\l.J(1) AhY tAl, ) heAr" of
HihjA COlt,il'1g il'l fhe "ighf. Of StrA"ge hAp1'eh;l'1gS. ],OhiC, iSl'1't it? YOIfV, bUh l'oil'1g mart Or
JtSS tht Stlltlt." ),1' bul'1 thi"ki"g thiS tlS ilJtH, but heArihg him SAy it brihgS A chiU.

"lVthtUAUy,) fouh1) ilJHat )'1) bUh 100ki/'l9 for, mOrt Or Itss. AI'1 012' fishtrmAh tol1' tilt thtlt
,Vtry IIIAI'1 eVehtu~dly fi/'lbS k1hAt ht btStrWS, but it's A rArt IIIAI'1 ilJho fil'1l's \l.JhM ht reaUy
\l.JAl'1tS. )t's OJ'll' of tHe JtASt comforti"g thihgs J've tV,r heAr".) cHlIs(1) It,y SHlibOkl for so lo"g
fhAt it fi,.,AUy Itt me cMch Up. 'rht ,)ttllils Arth't i",pOrtlll'1t, but) ArriVt" i/'l II cO"'POUI'11),
like tl sCHool. ) klAS tol" thM if ) ilJtlhte1' to leArl'1, tht ti1ASttrS thtrt \l.Joul1' ttAdf /fit
eVtrythil'lg kltlS to k/'lOkI About tht l'Arkl'1tss.) ItAr"tZt thAt tht Hil'1jA il'l fhe storitS kltrt ol'lJy



tht bArtst shA~o'rlJ of 'rlJhAt rtP.Uy 'rlJAS. -Thty SAi~ thM by tht m~ of my trllihihg. J 'rlJOU~~

khO'rlJ tVtr~thihg. thM AU mm 'rlJOU~~ ftAr mt. Ah~ hOhe cou~~ tVtr hAr'" mt AgAih.

"-Tht scl1oo)'s bUi~~ihgs 'rlJtrt AU sihgit-storY, Oh the lioor of II VIIUty btt'rlJtth thret grtAt

"'OUhtllihS. On tht fourth si~t. A fitrct river rAh 'rlJith no bribge. )h AU the tiff.t ) W)IIS thert,

) heVtr SAki A boAt. -Thert klert thrtt bUii~ings for tht StU~thtS to sieep ih, A hAhbful ",ort

klhert kJt hn~ OUr lessohs. Anothtr buiJ~ihg At tht fAr si~t of tht compoun~ 'rlJP.S kJhert tht

",nsttrS livtb. J Assumt. tiIut I htVtr SAki Anyohe thttr or ltAVe thtrt. [vtrythihg !VAS mAbe

of A slick MACk kloob, like the tretS thAt grt'rlJ ih thp.t lInUey. dIut I'Vt heVtr Steh it

AhYkJhert l'ise.
") ~on't khOkJ hOkl 10hg I kJAS thtrt. )t 'rlJAS hAr~ to kttp t,p,ck of time. Wt slept l1urin9

tht bAYS Ahb OUr lessohs begAn Mch ~uslt. -Tht ohly lights 'rlJtre cp.h~lts. [Ach of us hp.~ one,

P. short tAUOkJ cahblt Ahb P. S"'AU rOUh~ holbtr for it. Whth Ohe burht~ alu.ost out. II ntkJ

Oht' kJAS ih plllct' by the nt'xt hight 'rlJht'h 'rlJt A'rlJokt. -Thert 'rlJert hint 01 US ih the bUil~ihg

'rlJhtrt ) 1ive~. -Thret Arrivel1 At neArly tht Silmt tiu,t Anl1 becA/"t fASt Irien~s. 'Wt'Zl' sit up

in tht tArly /fIorning, pretm~ihg kJe ~ibh't ",iss tHe SUh, Anb plp.y At Zl'iCt. Ho Ont tVtr tolZl'

us tXplicitly not to go out into tht SUh. but thtre kJp.s p.n h"prtssion tHAt tht

ti1'AsttrS MJou1Zl' hot bt plep.seZl'. Ho Ohe kJAhttZl' to ChAhCt tht ti1'Asters' Zl'islipprOllp.t

"Whtn kit kltht to eJnss !Vt 'rlJoulZl' sit six P.t A ti"'e ih Ont 01 the S",p.Utr

bUilZl'ihgs, -THe ti1'AsttrS kloulb COU'e. bresse~ in Zl'Ark robes thAt cowreZl' tHtir IACtS.

-THt'Y htller cArrieb cp.h~its. -Thert' klert hO scroUs Or rote klork At OUr ltssons. -They

MItre mort 1ikt A series 01 mt~itP.tions. -Tht ti1'Asters kloul~ speAk txtehsively in A
lAhglJAge thAt) Zl'iZl'h·t unZl'erstlthZl', A strltl'lge billltct 01 ~oJr.lJgllni. Wt kloul~ mtmoriZt klhAt

tht ti1'Asters SAib An" reptP.t it bltck. [ven klhth kle spokt AS II group, tht ti1'Astt'rs Alklilys

knekl if Ont 01 us hAZl' lI,isstl1 A syUAblt. Hont of us klere AUoklel1 to lMVt uhti! kJt hp.l1

mp.hAgt" tHt' klorZl's ih UniSOn.
"Whm I lirst ArriveZl', I thought 01 you olten, KP.Agi. ) thougHt HOMl proul1 you kloul" bt

klheh I rt'tUrl'le~ Alttr PUttihg things right. dIut AS ti",e PASStZl' I 10Uh~ mystlf thihkihg 01

my PASt ltSS Ilh~ !tss. )t becp.",e ~ilficult Itt lirst to re",tmber the Ip.et 01 my leUoW)

stubents P.t tht d'hothiX SCHool. -Theh it klAS hllrl1 to rtmembtr Illthtr's voiCt. TihP.Uy, tHe

only Ohe ) cou1" rtmembtr dtllrly klP.S you. ) kloull1 l1reAu, thAt) Cp.U.t to Stt you P.S you

sltpt. sntP.kihg ih you klih~Okl AhZli ttUihg you About Mlhtrt )'b gOht:'

-Thu"'~tr rumblts outsiZl'e ItS he sP.ys tHis An~ ) It'el chiJje~ to tht bont. rememberil'lg my

chi1~hoo1) hightmArts. 11"1 my 1)rtAmS ff/OI'1SttrS CP."'t' tHrough my klil'l~okl. I hAVt to lorct my

hp.nl' to stAy stiU Il"'~ ,.,ot Crttp to lI,y kAtAhA. As ilnot noticing. )ytkllo contihues.

") 1'0h·t khaki hOkl 10hg ) stAye" thert belort I stArttZl' to Stt tht cHP.ngts. )t felt 1ikt

,,,ol'lths. but it ",Ay hp.vt beth M./ttks. or ytP.rS. Without 1'p.y1ight. till.t IAUS ihtO iudf. OnCt,

kJhth the sky MIAS AS b1p.ck P.t Mon AS it kJAS P.t mi~hight. Anl1 P. stom. klOrSt thAh this Oht

rp.gt~ outsi~t'. ) Akloke to lihZl' my Irie,.,~s stlln~ihg owr ",e. ) cou1" Stt thAt somtthing 'rlJAS

klrDng, but At lirst ) ~i~n't khO'rlJ klhAt. -THm I rtAliul'. -THtir faCts HP.Zl' chp.hgeZl' sinCt )

lirst lI'tt tHt"'. )t klllSh't ;ust thtir tXprtSSiohS. As ) lp.y thert,) rtAJiztZl' M./itH 11 ~uU horror

tHP.t tHe Itp.tures thAt Hp.l1 ",P.Zl't tHem l1istil'lct. tht things thP.t mArkt~ tht'" AS

'tht",selves: klert Ip.~il'lg. 'fhty stiU hA~ tytS. nOStS, mouths, but they coulZl' hp.vt btlohgel'



to AhYOht. 't'htir Iltcts k/trt lilt ptbMts thM hlt~ lltih ih tht rivtr 50 10hg thM AH their 5hArp
tl1tjtS 1t1t11 btguh to slf,ooth OVtr.

H) l1il1l'1't l1Art ",ove. Ol'lt 01 thtlll 5polt. Ht Itsltl1 il ) kJlthttl1 to plAY M l1ict. ) coull1l'1't
5ptAl, 50 ) shook my htltl1l'lO, 1t1'l11 tlttY kJtl'lt AkJlty. ) coull1l'1·t 51ttp tllterkJltrl1S, but) coull1
heAr thelll A ItkJ plAYil'lg yltr115 ItkJItY. 'tIft l'Iext ZMy, J 5tArche~ Irtll'ltiCAHy lor Al'lythil'ltj thtlt
kJoull1 shokJ tI rtllectioh. J'l1l'1evtr reAli7-el1 it btlore, but there kJert hO IIIirrOr5, polishel1ltll'ttll
Or Al'lythihtj the rtllective il'l the cO"'POUhl1. J COU'l1h't 51'1' ItlY O\(lh ItlCI'.lVel'l the riVer 'MVtl1
too skJiltly. )1'1 the l1Ark 110rmitOry, ) tool to runhil'ltj ItlY hAh115 OVtr Illy IAct, tryihg to leel
if it hltl1 chAl'Igtl1.

,,) hP.l1 htVtr btth 50 ttrrifitl1 ih Illy lift.) 5tArttl1 loolihg lor A kJAy out 01 tht CO"'POUl'Il1,
but) coull1h't finl1 Oht. J COUll1h't tVtl'l rt'''tlflber hOkJ J hAll goUtl'l thtrt. Lilt 50 much of
tht rtst of If'y ptlst, it Sttf"tl1 lilt A ~iStAht l1rtAIII. Jt \(lAS thth thM boys IrOlll my iJorlll
btgAh ",ovihg, A couplt At A time, the Oilier oneS lirst, they'll "'OVe to Ol'le 01 tht other 110r/tlS.
On the nights they kJent, thue kJoull1 be no dtlsseS Anl1 kJt kJerI' il'lstructtl1 to 5tl1Y insil1t.
A frkJ nekJ boys htll1 I1pprArel1 sinCe J'l1 gottel'l thut, but they tlvoil1e~ Ifl/, A5 J'~ Avoil1r~ the
oll1tr boys kJhtn J first Arrivtl1.) hAll hothintj to SAy to tht"'. 'they COU'l1n't htlp "'t. 'TinAHy
IItY tkJO lritnl1s btt}tll'l to gAthtr thtir thil'ltjs. 'thty kJue 90ih9 to IfIOVe thAt hight.

"J kJl1itel1 Afttr tlfty ,tit for perhApS $1n hOUr, then Slippel1 out After the",. 'the ntkltr boys
neVer notiCtl1 tlfe gointj. J'l1 10l'ltj sinCe Stoppel1 heel1in9 the cAnl1lt to See by. Once outsil1t J
coull1 5mtH 5",oke, ACril1 Al'll1 musty M the 5AII't till'e, coming from tht fAr tn~ of tht
compouhl1, htAr tht ti1ASttr5' bUill1ihg. J Crtpt tOkJArl1 the s"'tH Anl1 $15 J pttrtl1 ItrOUhl1 the
COrhtr of the lASt bUi'l1ing, J COU'l1 See AbOhfire, Jt kJAS IfIAl1e of blAcl klOOl1, Ahl1 it bUrnel1 A
Ull/tel1 rel1 b'tlCk, hOt bright 'ikt this Ohe," He gestureS to the firl' thAt burns betkll'th us,

.. Alll1roUhl1 it slil1 5hA110kJS, but J COUll1h't Stt the figures thM CASt them, Jt klAS AS if the
Shtl110kl5 kltrt the l1AI'ICtrS, stretchihg illlpossibly 10l'lg Ahl1 turhih9 At UhhAtUrAI Anglt5. A.s J
klAtcht~, my frithl1S sttpptl1 forklArl1 to Ol'lt 5il1t of tht firt. lIhAblt to move Or brtAthe, J SAki
tht", kltlll forklArl1, P$1st tht kMitil'lt} ShA110kl-l1tlnCtrS AI'I~ ihtO tht blAZil'ltj firtS. ) coull1n't
~o Ahythihg but SAt} At}Ail'lst tltt bUill1in9 Ahl1 StArt. A lOki "'OAhintj btt}AI'I, lile tht k/in,)
hOkllihg OVtr A fieJl1 of rttl1S. Al'Il1 h/o "'0" ShAl10klS ApptArtl1 On the othtr si1't of the f)1t",e5.

H) SCreA"'el1 thtn, SCrtA"'tl1 uhtil thtre klAS I'lO mare brtMh il'l lilt. 'thtn J Nln, J rAh ACrOSS
tht COH,pOUnl1, PASt the 1'OrltritOrieS Ahl1, klithout tl StCOI'I,n hesittltiOn, into the rOArihg rivtr
On tht othtr si1't, J tholJtJht J klouJ1' "rOkln, but J ~i"n't. J thihk J'" II'Arl'lel1 too much by theh
to l1it 'ike other U'eh, JI'lStl'Al1, ) puHtl1 myself fro1ll tht rivtr miles further Alohg. J've beeh
rUl'll'lil'ltj fro1ll the", sil'lCe,"

J 5it VtrY still ACrOSS fro'" JytlAO. 'thtrt'5 1'I0thihg for '1ft to SAy Ahl1 "IY tOhgUt fttlJ thick
ih ",y mouth. }ytlAO sifj klith hiS htAl1110klh AI'I~ his shoull1trs slWhptl1. Ht Jools VtrY tirt".
J trY to gAthtr Ifly klits. "t1Irothtr," J SAy .dOkJly, hOt trUStihtj Illy VOiCe. H)'Vt sul'I the"'. )
brlitve your stOry. (omt klith /tit, btlcl to I<itsuli cltstle. 'WI' kliH fih" It kJAy to hil1e you, to
hdp you:' J StAnl1 AI'll1 holl1ltly hAnl1 out to hi"" Ht riStS tiS kltll, stiH Jookin9 110kln.

"Your offer is tI genuous One, but J 110 hOt thihk you Unl1ersttlhl1 klhM you reAHy l1rAl
klith." He 'ooks up thel'l, tll'l" out of the firt'S fliclerihg ShA110klS SttlrtS A lacl' AS dl'An AS It

slAtt, 'tht IIlouth thAt iSn't reAlly thtre SAYS, "J've lIIiSSel1 you, I<AAtji:'



ti1y IIrm ;5 fluter thlln Illy frOz.en thought5. 'rhe klltliM thM J 1)i1)n't reliJiz.e J h(11) f1/uhe5
out Ill'll) through IllY 5hAl)0k1 brothtr ;1'1 One elelln 5troke, cutting l)eep through hi5 che5t. His
bolJy COUllp5e5 in A rU5h of smoke I1nl) J l)0 not k.Mit to 5et if it IIJ;U r;5e IIgll;n.
J Iu1 the rllin On Illy fAce before J reAjize thAt J've rUn outS;1)e. "Che kUtter pounl)S l)OllJn On
Ifle, co1l) Anl) wd, AnlJ J ski1) l)ollJn the hiUs;1)t' I1t A breAkneck Spetl). CrASS Anl) lIJul)5 tug At

Hry legs Ai'll) brAncht'S 5lap my lAce An" che5t, Ai'll) J hl1ve fO put the kArAhA IlIlJAy after the
5eCOn" time J lOSt my footing Ai'll) ntarly fAU On it. Lightning fjA5ht5 an" J rt'a1iu in the
brief 5eCOn" of light thAt J've 105t the pAth. J keep rUhnihg. lwntuAlly l'll hAve to ft'Ach
the botto", either On 'hY fut of On my blick, but J Cl1h't 5JOkJ "Ok1h.
A5 J bArrel l)okJhllJAr"5 J 5u fACtS in every 5hA"01lJ. Sokoi lOOlt5 out At "Ie, 5ti11 Z,ripping, but
5miling hOkJ. Da'sAh'S kJift JAughs A5 J 5tu/f,ble pAH her Ah" ",y fut go out from Uh"er 1tIt'. J
tUlhble "OkJhIlJAr"5 111'1" A tklig thAt IlJhiZZe5 PA,St It'e Jooks like the 5k10r" of Hi1)A Kurusu
an1) there he i5 smiJing right ih front of me. J thrOIlJ mY5t'lf 5i"eklAYS Ah1) 5crA",ble bAck to
my leet. "Che fourtuh-yeAr-ollJ Jyekao looks lit /fie "t'Sperately from II fekl fut AIIJAY.
.. DOh·t 1eAIJe HIe A10ne!~ ht' pleA"s, IlJol" J rUJol OI'lk1M". The bAI'l"it5 lIJith their Z,efoohe1) fAct5
lurch through the 1)lIrkneS5 klith Ult, clutchiJolg At my clothe5.
J 5tulflble One mOre time, rollihg "Okll'lklAr". A5 J 'sli"e through tht' ",uz" CAught in Oht of the
nOIlJ fjOOz,(1) rAlJil'lt'S, J SU ri1ei, her fAce full of 5A1)ht'SS AnZ, k10rry reAching out to "'e. cAllihg

my naUlt. Her hlll'l" brushe5 the COUAr of Itly kimOJ1O, but "Ot'Sh't grip it. Theh J 105e trAck of
everythihg else as A shock of icy k1atu t'nw10p5 Iftt'. Pve fllUel'l ihtO the riVer Itt the hi1l'5
bA5e. 111'11) J CAn't get to tht' shore. Tht' riVer rU5ht's by, pUllihg me klith it until t'verythihg i5

105t in A klAsh of 1)Arknt's5.

t,.,try 62
J lih" u.Y5elf ih II rOOlfl k1ith It lOki ceiling. The p111Ct s",ells of fi5k. J 5trugg1t to sit up. but

thert lire Mllnket5 tuck(1) tight ArOun1) lfIe, Itttpihg my I1rm5 lit Illy 5i1)e5. ~J5 50"'t'one theft?"
J cl1ll out Ah1) Almost ih5tll/'ltly A "'i1)"le-l1ge1) kloml1h AppeArS frOlt1 AfOUh" A COrher. She yt1l5

11 name OVtr her 5hou1"t'r, thtl'l COlfle5 fOklllr" JI,t. Sunlight 5frt'Am5 through 111'1 Opel'l kJil'l1)OkJ
0,., the fllr 5i1)t' of tht' rOOlfl.

"Arr you kleU?" she A5k5 kreping hu ryr5 p01itr1y 1)0k)t'lCII5t. Shr lo05en5 the b1I1nkt'ts. Just
theh Ii /fllln CO"'t5 MOUhlJ the COrt'ler. Hi5 clothe5 lirt kitH-cut but Si/llpJe,

"J II'" A5hiki, lultlJu/lit'l of Shiro Ki5Hi I't1UrA. You IIrt' in /flY houst, 511/"11, At'l" hltve berh for
tht 11t5f ,SeverAl "IIY5. You kJtre fou,.,lJ by the bAt'lk of 'White ShOrt LAke At'l" hAve beet'l 5ufferil'lg
frolll frver .sil'lCt then." "Che kJOI',A,." hiS kJife J AHUI'/r, Offtr5 Ifft I4Il1ter. }n cool At'llJ frt'5H An1)
} "rit'lk it "014lt'l in grlttt'ful gulps. ""'leASe stllY here A5 101'19 AS you like, Sir," A5hiki cOl'ltiJolUeS.
"15 thtre 50mekJht're kit' shou1" Set'l" A meHl1gf to?"

"Ho, thAt'lk you," J teU hilll. ) sit up slOkJ1y, my heAZ, 5kJi",mi"'g AnlJ Aching lit the 51l1he time.
"Pm going hO'f't'.~ AI'l" ) 'fleAn it. A5hiki provi"eS me lIlJith p1t',.,ty of foo" An" teA for my trip.
He IIJ50 give5 Itle 11 htkJ 5t't of clothes. ) "Oh't khOk) kJhere he might hAve gotten the"'. "Cht'
qUAlity is qUite 900Z,. tiiost of my p055eHi0h5 klere too bA"ly 50Ake" to sII1vlIgt', but ",y ;ourhl1l

is i,.,t4Ct, Although tht box i5 hellvi1y IIJlI.rpelJ klith klAter Ah1) J hAve to 1IlJ0rk the 1i" Jo05e
sJokl1y. The ihteriOr pAge5 HAVt' Jolot bUh bll1)ly 1)1I11utgt>".

l~l



',.,try 63
'TOr .stVtr~d "4y5, J'Vt bUh 011 tltt rOA"" frAvdihg to Kitsuki casde. )'v, stapp,,, for A bay

At a SIhAH viHagt htltr flft bor"er bthJtth Drago,., 4hZ, "hieOr" jAh"S. Al'lOtlftr lek) ,Mys'

k1atk a,.,b J shou!" bt.' hOlflt. J'vt btth UplJAfihg '''Y ;OUrha! ItS J trAVtl. Jf is only after} ,fA"
k1HAt J HnVe k1riftth thAt} rtltle/ttber some 01 the lJt'faijj 01 ""y fflt'ttih9 klith the thih9 that
look,,, Jikt )yekAo. ti1y trip "0""1"1 tltt ltIDuhflt;hSi"t is stiH Vjl,gUt, jik, It bit" "rtAU', 'rIft k10rst

is Sttil19 tI1l'i At the t"" 01 it "U. "Was it a trick 01 the .sHAiMklS to Itulke h" appe4r? "WAS
Hiroru kJrohg? ViZ, they ttlke he, At leni"', (Asde? Di" .she ever reACH tlte Kitsuki? l'iiy
thoughts chase tAd, orlftr through ",y HUI" 4hZ, ) khokl thllt } kJiU hOt br At peaCe tiH }
have gOftt" koml Ahlli hear" Ita vaiet JtgAi"'.

(9!,JUtlJ to bi' so hef1r the ehb of Illy ;OUrl1ey. J go for f1h ef1Sy IVf1!,k out M the "Mrket. Jt

is 900b to be ih the sUI1jight f1gf1ih, f1hb IVith peop!e. J"ve bUh trouMeb IVith Strf1hge brtP.ltIS
01'1 my trf1veh. J suspect thf1t the Itwr stiU !ihgers. Jh my s!uP. J fil1b fflysdf ih the
cottlpoUI1b thM Jyekf10 bescribeb. J recite the IVOrbs of the bMk '''f1sterS f1hb IVf1!,k through
bUi!bihgs It'f1be of s!ick, bMk IVoob.

J I1ef1r!y kMjk ihtO f1 IVOI',f1h Cf1rryil1g f1 bf1sket jf1bel1 IVith doth. J step Asibe f111b she pASSeS.
bOIVihg her Apo!ogies. J wdiZt J've bUI1 pf1yil1g 110 Mtehtioh to IVhere J've bUh 9Oihg. Lookil1g
IirOUI1b to get It,y bef1rihgS, J Set 11 fllmijiar figUre step lIrouhb the COrher Ilbout A b!ock f1hel1b.

'fhe htAb tUrhS Ahb JyekllO smijes M /tit, I1ObS, Il,.,b tltel1 StepS bf1ck behihb the IV"U.

At firSt J cm'l bo Mthil1g but try to bref1the. 'fltel1. IVithout II bf1ckIVllrb gjltl1ce. J rUI1 fuH
tijt bAck to my i,.,,.,. grAb It,y thihgS f1l'lb jeAve the viUf1ge liS quickjy f1S possibie.

',.,try 64
'fIVO bf1YS hf1W pf1sseb sil'lCe J SIlIV }YekM ih the "'MketpjAce. J've betl1 kMjkil1g SihCe thel1

stopp;l'lg ol1jy IVheh ) have to sjup. 'fhe brtAms hAvt gOttth klOrSt. EAch tilt't } dose "''1
eyeS} Stt the bOl1fire. A,.,b tllch till't, )'", I1tMtr to it thah brlort. Last hight liS } sltpt, J
stoob 50 dOSt to it thllt } coujb fed the (jAmeS. 'fltt shllbolVS jurcheb AroU,.,b mt, Urgil1g lilt
forklarb.

',.,try 65
J'II' Oht blly frO'" Kitsuki Cf1srJt, lI"b J k"olV thf1t this is f1S htf1r f1S J"U eVer be AUOltJeb. J

k,.,oltJ ItJhar tht brtllfflS f1rt. 'fhty f1re,,'t ,.,;ghtlflilres, f1hb they f1rtl1·t jrltoverS frOth the lewr.
'fhey'rt ihitiMil1g /tit sOlhehOItJ f1S J sjttp. Jt ItJf1S Jyekf10 ih ''''1 hightmMts AS A chijb, I10t my

brother }yekllo, but tht '''Ol1ster ht ItJAS btcomil1g. Ht ItlAy IMVt bn1ltJh thtl', to HIt, ) bOl1'f

kl1OkI, but sO'heholtJ J'Vt CAught thtir AttthtiOI1 Ahb J CAh't Stt'" to ShAkt it.
} rtlljiZtb it yesttrbf1Y. J killS ItJAjki,.,g Aiohg the rOllb IVhth A pef1SAht 1V0lflAh CAme ih Vii'kI

Irou, thi' othtr birectiOl1. As she Ilpprollcheb J S1tIiJeb Al1b gAVt A pojite grutil1g. She sUrtelJ
to rep' 'I, but thel1 sht JoOkeb At "'e. She stoppelJ ih "'ilJ~klOrlJ AhlJ lflib-strilJe. Her eyeS grtl&l
ltJilJe lI,.,lJ her hlll1lJ If'OVe" up to her (ACt, rUI1hihg Over it s'o...,jy liS if 1f1l1kil'l9 Ci'rtAih thtlt



tvtrything kM.s ilJ it Jhouj]) be. ti1y OkJn hlln]) crept UpkJllr]), moving OVtr my mouth, ",y MSe,
my chuk, lin]) A coj]) JkJtAt broke out AU AlOng my bo])y. } rlln ptut her An]) .sht only .stoo])

stiU, stAring After "'e. When J']) put SOI',e ])istanCt betkJun UJ, J threkJ Ifly pack to the grOUn]),
throkJing things out 01 it. TiMUy J lounlJ tht SI'II~U "'ttallflirror J kttp lOr JhAVing,

Staring into it J coujlJ .stt the ChAnge.s AJreA])Y. 'rltt lAce kJA.s A ",An'.s, but it kJA.sn't mine.
Jt coul]) hAve bun Anyone'.s.

Jt coul" hAve bun evtryone'J,

J think J khok1 hOk1 they ~ it hOk1. J've bteh ltarhihg ih my Jltep. After AU this tiff'e ChAJihg
.shA])OkJ.s. they've let ffle CAtch up, An]) MkJ J CAn't get AkJAY. They'rt tAking everything thAt i.s

me, A piece At A tilt'e, 'rhey tAke it An]) mAke it A pilrt of thelfl.sdvt.s. In turn, J ilm becolhing

A pArt 01 them. J'U grOkJ it'llJiJtinct Ut'ltil J hAve hO i])ehtity 01 Ihy OkJt'l, M Mlhe, M lAce, Then
J'U be Ot'le of thtln, Able to uke AnY shApe, beCAuse J hAve hOhe 01 ",y OkJn. They coui]) lJo it

quicker, etUier, like they ])i]) k1ith SokOi. 'rhey took k1hAt they kJAhte]) Iro", hiJ '-/tak chil"'J

minlJ, thth they Jilhk him ih the ponlJ ahlJ took hiS lOrlh. J kMk1 becAuJe they'llt tol]) Ihe. dIut
;t'J brtter if they hilve time. 11 they hAve the tilllt to uke you proptrly, thtY CAh kttp AU 0/
you.

There'J A boy trilvding tOkJAr" the CAJtlt. CArrying rice. He'J kJAiting hOk1 kJhile J /ihish this
jAJt rhtry. Theh J'U give hi", the jOurhAl Ah]) the reJt 0/ Illy IfIOt'ley, Ah]) he'U tAke it to Kitsuki
(a.stle. 'rhey hAvt to khok1 kJhAt HA.s HAPPehelJ, that tht threAt txiJtJ.

'rhe SHA~kJ lJOeSh't k1ant me to ])0 thi.s. AlreillJy, J CAn led their in/luence. aut J Cilt'l trick

them. The .stAte of "'e])itAtion that J U.se to kttp my journtd block.s tlteir .sight for A Ihoment.
11 J'It, very CAre/uj J can .stiU hilJe thihgJ Irolll theul. ..

GoolJ luck to you, Illy leUokJ KitJuki.
J only hope thiJ helps you to prOfeCt YOUrJt'1veJ.
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with thc ages in which it's fed. When mcn roamed
in open fields of grass and faced cach dawn with
the single concern of seeking oul sustenance and
a safe place to sleep, the Darkness did the same.
When men settled in \·iIlages and began 10
cultivate his fields and domesticate his animah
lhe Darkness learned contenlmenL Eventually,
men's villages became cilies. and he rai:lCd
armies to defend Ihem and 10 go out and take the
lands of other men. From this age, the Darkness
has learned ambition and the value of powcr.

The Darkness' hunger has grown specific. Like
a hound. it scents power as if it were blood. 11tis
doesn't mean that the Living Darkness b out to
de\'our every daimyo and kmo in Rokugan. Heal
power doesn't always rest with those in positlons
of authority. It strikes one at a time, selectively
taking targets that may have no apparent worth
in and of themselves. Like a game of Go, a stone
placed in the beginning of the game can win the
day.

Some havc speculated that the Darkncss seeks
the key 10 Rokugani magic. because that is wherc
rcal power lies. Since il was nC\'er properly
named. the Darkness remains oUlside the natural
order, and so has no real connection to iL Fearful
mices have whispered that it is raising armies of
nameless legions (0 march on and enslave
humanity. Still othcrs fear that the Darkness
seeks to steal so many names thai it eventually
undoes the act of creation performed by Lady Sun
and Father Moon. returning everything to the
primal state in which the Darkness itself exists.

Evidcncc can bc found to support any and all
of these claims. People in places of high offke
have becn taken. but so have those who were
apparcntly of no account. There arc very few
people in I~okugan who arc even aware of the
existence of the Darkness. And of those. fewer
still have any real understanding of what it is
doing. If the Darkness has a single. defined
objective. no one has yet been able to determine
what it might be. It may not even be possible for
anyone who has lived out less than one life to
comprehend the machinations of an entity wilh
counlless years and lifetimes behind it

\ \

G~1
NOf\?s:

C011duSIOn

When Mother Sun a"d Father Moo" gave
"ames to all lhat they beheld, something. a lillie
slip of nothing. did not want a name.

- Goju's Celestial Agonies

The Living Darkness is literally as old as the
world. In faet it is the last remainder of lhe
primordial stuff that made up the universe before
form and shape gave definition and repetition to
e\'erylhing.

Because the Living Darkness never took a
name, it was never bound to a shape. In its purest
form. the Darkness has changed lillie in lhc
passing millennia. It is a single entity. It is awarc.
And more reccntly, it is hungry. TItC Darkness has
no shape of its own, but at SOme point in time,
perhaps by acciden~ it stumbled into a formed.
sentient entity. It no longer matters if thaI first
consumption was man or animal. The darkness
discovered lhat what it ate. it could be wilhout
losing its "nothingness': And by being. it could
affetl.

The Living Darkness has changed Iinle in the
scheme of things, but it has changed steadily. It
absorbs all that it destroys, keeping and mingling
the memories and minds. the victories and the
vices of its prey. The individual personalities of ilS
victims have no impact on the whole. Similar 10
dropping a coin into Ihe ocean, the impact is too
small to be noticed by any but the coin and its
owner. But over time. the basic. consistent nalure
of ilS quarry has touched the Darkness.

In a very real sense. the prey has taught the
hunter. The nature of the Darkness has shifted

The PCS meet with a
magistrate named Shiba
Tosuko, whom most of

them are only aware of by
reputation. They are

assigned 10 assist Tosuko
with a very delicate

negotiation between the
Crab and the Unicorn.

nknown to anyone, Tosuko
has been replaced by the
Di.rkness. One of the Pes
does know Shiba Tosuko

from their past (an old 10\·1'
alIair; dilldhood playmates

or companions at a bushi
~ The I\l,ll families are

familiar v..;th Tosuko. and
win allow only her 10

perform the negotialion.

The Darkness will have
try to remO\'e the PCS or

abandon Shiba Tosuko
before the PCS uncover the
Witch. However, if there arc

any implications of maho,
foul play, or misdeeds in the

negolialions. the two
families (Hida and luchi)

will go 10 war, possibly
dragging their dans wilh
em. Although Tosuko has
been replaced by a Gojo.

I Goju's.current duty is 10

keep the dans from war ­
brany means. Is fe\·ealing

l.he deception worth the
li\'es which will be

destroyed if Tosuko is lost?



Cfhe 15col'~lon
Connection

Not surprisingly. the ones who have lhe most
knowledge of the nameless entity are the
Srorpiolt Specifically, there arc those among lhe
Shosuro family that know of a Shadow deeper
than the one they walk in. First year Shosuro
ninja cadets are all called for a special review at
!he cnd of each year. They stand in a line.
shoulder to shoulder. no man louching another.
They do this just at twilighL While the students
ll'3il their teachers all stand before them. swalhed
in full cloaks, the same gray as the dusk. \Vilh
them is another figure.
dressed in the same cloak but
seemingly darker, as if the
fading light of day refuses to
touch him. This stranger
'l\'alks down the line and,
reaching oul with one long,
dark hand. touches each of
the recruits in turn.

To some, the touch is
feather light. as if a mild
breeze had slipped past them.
Others experience a deep
chill and afterwards find
patches like frostbite on their
skin where lhe fingers rested.
On rare occasions. some have
been known to go mad on
the spot, frothing and
convulsing on the ground.
Their fellow students tell of
their faces warping and their
limbs twisting as if their
bodies could no longer
reconcile themselves to their
own shape. The families of
these students arc sent polite
letters explaining that their
ortspring did not survive the
training process. But always
one or two students do not
return for exercises the next
day. Their fellow students are
informed lhatlhey have gone
away for specialized
schooling. The parents of
these students also receive a

leiter saying that their children will not be
returning home.

TIle truth is that Darkness still remembers its
old bargain with Shosuro. When the first
Thunders walked into the Shadowlands to fight
the dark might of Fu Leng. only Shosuro
relurned. Mosl Rokugani know the Story of how
Shosuro lived just long enough to pass on the
black scrolls before succumbing to her wounds.
But there are those among the Scorpion Clan who
tell a different ending. They whisper that Shosuro
returned changed, and that the day Shosuro was
seen no more was the day that Sashi appeared
with h.is shadow brands.

TYPICAL DRrAM
MANIFESTATION

EARTII; 4
WATER: 4
FIRE; 3 Intelligl'net' 4
AIR: 3
VO!D:O
School/Rank: :':onl'
Honor: 0
Glo~:O

Shadow Points: 5

Skills: Defense 4.
Eliqueur i Hand-Io-Hand 1.
KenjUl$U 3. Lore:
Shadowtands 2, Sincerity J.
Seduction 5

Typically, II Shadow
manifestation within a
dream ",ill take the form of
whatever will be most
eITecth'C - a dreadful
monster, a friend, II wnr, or
a daimyo or other authorit}'
figure.

If necessary, the Uving
Darkness '" ill manifest
skills to match those of the
indi\iduaJ or creature it is
representing in the dream (.
troll, for example, would
ha\'c a strength 01 6 or
more). However, us the
purpose of the dream is to
frighten or entire. the
Shadow will do whatever ~
most likely 10 evoke an
emotional reaction. arid
gain the Darkness a
foothold.



(CoJltillued)

ovcr a thousand years, and a thousand nameless
souls.

Shosuro placed her confidencc in Rokugan's
ability to find some way, over time. to fight back
the Darkness. But even a Scorpion can't alwa~

strike the perfect bargain. In her desperation,
Shosuro over-estimated her ability to control her
shadow.

She relurned as she'd planned. and delivered
the black scrolls. but she also carried something
marc. In the bag with lhe scrolls, she carried an
item which the Darkness coveted, a hand made 01
a blackness so deep it seemed made of shadow
itself. Given to her by the Darkness, the Obsidian
Hand held not only the flesh of a God. but a piece
of the soul of the Shadow.

Afler her scene at Otosan Uchi, Shosuro
playacted her own demise. the perfect way to
keep her secrets within the Scorpion Clan.
Bayushi, her most trusted ally. had her 'body'
brought to Scorpion lands where Shosuro took on
the identity of Soshi, a shugenia capable of a new
kind of magic. The magic of Darkness. The
brands which Shosuro/Soshi gave to her allies.
her servants and her children is drawn from the
very Shadow substance in Soshi's own body and
spiriL Of the souls it toudlCS, onc in fifteen are
taken by the Darkness ... never to return. These
nameless souls have been the price of Shosuro's
bargain for a thousand years.

Soshi, now ensconced in his identity as
Bayushi's new head shugenja, assisted his lord in
the construction of Bayushi castle. But that was
where the plan began to fade.

Soshi had intended to keep the Darkness
subjugated to his will, using it as he had always
used others. But Soshi now found himself
becoming further and further lost from his old
life. He began to suspect that the very idea of
taking on a new identity was not his own, hut the
Darkness: In this new identlty. everything was
less sure than it had been. and foothold was all
the Darkness required. Suddenly, all of Soshi's
identities began to muddle. each one trying to
break away as the Darkness offered each in turn
its own chance at power. The control that Soshi
had mastered began to unravel as the distraught
Bayushi watched helplessly.

Prowling eaTS could hear voices coming from
Soshi's chambers late into the nighL Bayushi's
voice would ask queSl!ons, sometimes outlandish.
other times bizarrely simple. He would ask after
the nalure of shadow, and how one could walk on

50SHI AND THE DARKNESS
After Shosuro's very public demise in the

Emperor's palace, her body was carried back to
Scorpion lands. Her clothes and mask were
burned in a very private ceremony, attended only
by Bayushi, a few of his closest advisors, and a
young shugenja that had not previously appeared
in Bayushi's court. However. there were no
witnesses to the cremation of Shosuro's actual
body.

As the badly wounded Shosuro was struggling
on the long trip OUI of the Shadowlands, she
realized she would not reach the lands of the
Empire. But Shosuro had been aware for several
days of i\ strange presence lhal had watched the
entire battle with ru Leng, and had never made
itself known. Sensing it nearby, amI knowing that
the black scrolls must reach Rokugan. Shosuro
called out to the presence.

TIle Living Darkness had followed Shosuro
and the other Thunders since they entered the
Shadowlands. Whether it was drawn by a
strength previously unknown to il. Or knew of
their coming. the legends do not say. Shosuro is
said to have claimed thm it watched as they
fought and defeated Fu Leng. When the last
TImnder began to make her way back to where
she'd come from. it followed her. The Darkness
was hungry for so great a power. so painfully
close. BUI it could sense that even at the moment
of death and greatest pain. it was still too small to
overtake them.

When Shosuro called for the Darkness to
come. it went to her eagerly. Although Shosuro
did not recognize what she had found, she knew
that it may hold her only hope of escape. It spoke
to her without words. and offered strength - in
exchange for servitude.

~I will give you what you cannot take.~
Shosuro offered. "But it will be on my terms or
not at atl.n

And so the Darkness gave itself to Shosuro,
and she gave herself to i~ and together. they rc­
entered Rokugan. Shosuro knew the danger of
what she brought, but she also had seen the
carnage wrought by the Evil Kami. If it were a
choice betwcen Fu Leng's return, or the slow
invasion of Shadow, she preferred the Darkness.

She had no concept of the immensity of her
decision. Although the Nameless Darkness
seemed small and weak, she could not have
conceived the strength to which it would grow..

Kaagi's brother is a
classic example of Shadow
absorption. Determined to

gain the strength to hurl his
enemies. whatever the oost.
lyekao was a perfect choiCf

for the Darkness. His
obsession unbalanced him.

The fact that he came
looking for power made
him even more willing.

Whai Iyekao didn't
understand was that by Ihe

time he Ilad the power to
do what he wished, he

would no longer belong to
himself enough to

remember what he had
wanted to do. There is no

way to know for certain
how much. if any. of the

individual is left after this
pr~ss. The Oarkness can
call on the likeness of the

IlaWn whenever il chooses.
BUI docs the likeness carry
any of the character of the

original. or is it only an
llJusion broughl aboul by

Ute dose imitation?



nothing. Then he
would plead 10 know
Soshl's favorite
ltason, sounding as if
1m heart would break.

Sometimes it was
Soshfs voice thai
answered. but olher
times. it mighl be any
of a dozen other
voices. men and
women. And on
occasion, the listener
might even believe
thaI il was the dead
Shosuro's voice that
answered.

Still, Soshi
oonlinued their ruse.
He appeared in court
regularly at the side
of Bayushi, and
introduced Shinobi,
shadow magic. to the
Scorpion. But Bayushi
VilIS never quile Lhe
same, seeming ulways
a Iiule sad, a lillie
dislI3cted.

The story of lhe lost family of Goiu is
unknown 10 the Empire. and even the [kama
cannot lell the talc. Goju's singular work on the
Darkness.lhe CelesJial Agonies, was never shared
with the Clans. The Scorpion have no record of il
among their secrets. the Ikoma libraries do nOI
know of it and even the Emperor's records do not
contain a copy of the Black TeXl

Uttle is known of the Goju, save for small
mentions of a mortal by lhat name, at the
beginning of the world. (Even Hiroru knew next
to nothing of them, as seen in Kaagfs journal.)
\\!hen the ka",j chose their Great Clans. Goiu ned
in terror. hoping to escape the kami's influence.
Perhaps it was Goju's weakness that drew the
Darkness to him. or perhaps it recognized Goju's
fear as kin to its own. It is certain thaI the Goju
arc nOL a 'family: at least. not anymore. Allhough
they may have all Ollce been descended from the
original Goju. they arc certainly no longer simply

composed of relatives. Instead, the Goju include
his descendants. as well as those transformed by
lhe Darkness who desperately seek to retain their
name. Sorcerers of shadow, they are all that the
Shosuro wish to he, but cunnot attain. Where
Shosuro had her Bayushi, the Goiu had no such
undying loyalty, nothing to keep them from
turning fully to the Lying Darkness.

Their magic is not malto, nor is it the way of
the Kami (both of whidl the lost minions of ihe
Shadow are incapable of using). Ii is true SilinobL
the art or twisting reality by giving form to
formlessness, and removing form to create
substance. ll1ere arc no members of lhe Goju
family who arc not Shadow corrupted, and they
remain loyal to their dark ally through all its
incarnations. They expect nOlhing more than to
be laken by the Darkness (and thus, given a form
of immortality) when they have served their use.
This strange mutation of bushido serves the Lying
Darkness well, and it uses its minions mercilessly.

The Goju allow lhe Shadow to take them as it
pleases, and use their power for as long as the

KAAG/'s BROTHER
(CONTI_D)

II is bad enough If
Kaagi's brother is long dead
and only his image appears
10 taunt his sibling.. How

much Yi'Orse is il if he
retains his memories, a
phantom of himself, but is

unable to do other lhan the
Darkness directs?

Another victim of this
technique is Ninube. In Ihe
third adl'enture. Ninube had
100 little ambilion to go
willingly to the Dark. but
her fear proved her
undoing. Terrified past
rational thoughl her 0....-0

panic created a doorway Jor
the very thing she feared.
The Darkness had !ie\'ml
weeks during which to
make the gin its own.

Be<:ausc lhe only
information which the
Kitsuki have on the SbadOll,
minions is 110m Kaagi's
Journal they have begun
calling aU lwisted or
sorcerous minions of the
Darkness 'Goiu: lind aU
ninja who practice
shapeshifting or mimicry
are known as 'f'{inube:
Although their information
isn't quite accurate (Kin
became a Goju~ the
appellalion ha\'e become
canon.



J HE POWERS Of
CRYSTAL

\\nen the Unicorn were
tetuming (tom the Burning
Saftds the}' en<:ountered the

rkn~ for the first time.
(Ste the Founh

lnvesligplion.) They
determined thallheir own
magic and charms did not

aITea iL but crystal did.
Specifically, light from the
n, or from flame. refracted

through the rarets of the
crystal would reveal the

Darkness for what it was..

The other properties arc
as follo....'S;

The Darkness cannot
pass lhrough Crystal as il

tan through other solid
objects.

It has never been
re«lrdcd. but conceivably a
large enough burst of light

through the crystal could
effectively dispel a shadow

manifestation if the
majority of its mass were

affecled.

(Continued)

Shadow allows them 10 exist In return. the
Shadow has taught the Goju its deepest secrets
and mosl powerful horrors. They arc the maslers
of shinobi, but servants of the greater Shadow.
The bandits which Kaagi met in the Unicorn
Chase were mosllikely led by Goju. fanatic bushi
completely willing 10 die to free their companion.

All true Goju have a Void of O. representing
their separation from the Sun and Moon. and the
Darkness's theft of their innermoSt identilY.

It is important to note that not evcry ninja is a
part of the Living Darkness. Nor is cvery Shosuro
training facility a home to iL But therc arc places
lhal fcw ha\'e seen where young mcn and women
train in a stranger form of stealth than at most
Shosuro schools.

The Living Darkness givcs some of its
substance to the Shosuro family; out of this they
craft their Shadow Brands. calling on the
formlessness of the Darkness itsclr. Shadow
brands are a diluled form of the raw Shadow
substance that Ibe Darkness uses when it creates
minions. Although the Shosuro claim the 'dye' is
made from the leaves of a poisonous plant. the
truth is that even they do not know what Ihc
'brands' are created from. l11.e leaves of the plant
they use stain the skin. true. but casily washes
away. When the brands are administered, during
the lejina ceremonies, the kLlge yakiin is applied,
first with the plant, and then ... with Dnrkness.

Because the art of kage-yakiin, or kage-do,
uses only a fraction of the Darkness. it takes
longer for the branded individual to be affected. It
requires two shadow brands to achieve one
Shadow point (see pages 153-156). Once this
occurs. the individual in question hilS the
allenlion of the Living Darkness. and each
subsequenl brand equals one more Shadow point.

A messenger of Darkness comes every year
and chooses a handful of Shosuro students to be
its arms and legs, its eyes and cars. These
students finish training in isolated compounds.
The buildings. all one story. are built of a slick,
black wood unlike that found anywhere else in
Rokugalt The students H\'e in a dormitory.
sleeping through the days and attending classes
at night. Their masters, all identical in
appearance. leach them to become one ";th the
dark. As the students learn of the Darkness. it

learns them as well. so that by the end of their
'training' they have become a part of the
Darkness. [\ can then use their forms at will. \lear
their f<lces. know what they knew. This is the flfSl
of the three forms of Possession.

ert1g ~OIW1'S Of tl1g
nal'kngss

The Darkness's best weapon is its very nature,
being unbound to a single shape. It can look like
anyone or anything, becoming solid in whatf\"n'
form it chooses. familiar or b~tial. Or it can take
no shape at all. free to move through solid
substances. In its natural un·form, regular
weapons can't harm it, although if it is a'\Sumin:
a material shape and does not want to give up the
ruse. it may feign injury. Jade and mosl
conventional magics are also ineffectual. Despite
its resemblance to shadows and its mimicry of
them. the nature of Ihe Darkness is not affected
by normallighL

However, light reflected through the facets of
crystal shines through any representation or
manifestation of the Living Darkness, and injures
its physical minions.

The Darkness is in a unique position of
extreme power mixed with strict limitations.
Because it exists outside the natural order of
things. it can only directly affeclthose who invite
it into themselves. However. over the years it has
learned craft and through that, it knows a
hundred ways to work its W<lY through those
openings. 111e Darkness will attempt \0 find a
weak spot. a place where it can gain a hook in its
intended prey. Once it has done so, it is free 10
attempt to use its powers. The greater the
Darkness's hold.the easier if become." to affect the
individual in the future.

However. if the Darkness cannot gain some
advantage with its intended prey. then it can
affect them only through its minions. men and
women that have allowed it in. and so have given
it control over them. The Goju make the perfect
weapons for the Darkness in cases such as these.

WHAT MAKES A CHARACTER
VULNERABLE

The Darkness looks for things Ihat are
unbalanced in people. The best defense is a
passive one. Having a high Void rank goes a long



way toward protecting a person from the
Darkness. Characters with any obsessive qualities
are more susceptible. Also, letting desire or
ambition cloud their judgment. and accepting
gifts from the Darkness. gives it a clear road in.

Another tool of Ihe liVing Darkness is fear.
The fear that made it hide from the Sun and the
Moon is the only legitimate feeling it has ever
experienced. E\'erything else has been an
imitation of the feelings and sensations it has
'oliinessed in those around it But ii understands
rw, and associates fear with power since its own
Im'or of Sun and Moon keeps it hidden still.
Through the years the Darkness has become
expert at im'oking the deep sense of horror that
makes its vidims more vulnerable.

There are three methods by which the
Darkness grows. Each has its own strengths and
lI?lknesscs. And anyone of these can be
practiced on man or beast.

ABSORPTION
This is the most lime-consuming. but also the

most profitable course. Absorption is an intimate
process by which the Darkness draws the victim
ill a piece at a time. slowly stealing away
e'l·erything that makes him or her an individual.
Sometimes this process is voluntary (as it is with

the Shosuro cadets). although the victim normally
doesn't understand the enormity of what is
occurring. The Darkness lures in the victim. either
by giving them special abilities or by breaking
down their barriers. emotionally and mentally.

The object of Ihe Possession gradually finds
that they do not remember certain things about
their lives: !.heir favorite color. the name of their
sister, which knee they scarred as a child.
Outwardly. they also become less and less
themselves. Their features lose their
dislincti\'eness until Ihere is nOlhing Ihat
identifies them from any olher face. Eventually.
these features will slip away, leaving only a
ph)'Sical shell as smooth as a pebble, By the time
this occurs. the Darkness has completely stolen
their identity. taking it as its own.

After this has been accomplished. the
Darkness may use any knowledge or ability that
the victim possessed. (This docs nol include
sorcerous abilities: being outside the laws of
nature. the LiVing Darkness is unable to wield the
raw elemental forces that constitute Rokugani
magic.) It can also wear the form whenever it
chooses. When the Shadow does this. the form is.
ror all intents, solid, It can be touched. smelled,
etc. But it can also be unraveled whenever
convenient Rokugan is filled with stories or the
ninja shape shifter. a creature able to wear any

THE POWERS Of
CRYSTAL

(COHT'MlED)

Ught projeded in th·
manner on physical minionli
of the Darkness cau.ses
them hann. They suff~ I
die of Wounds for C\'l't}

round they art subjected 10
the light

As near as anyone C!n
tell. the light reflected
through the faCl'.ted CJ)saJ
gains a greater complexity
than the Darkness can
combat It can fool the ere.
but cannot compensale for
so many variables. like a
chameleon trying to blend
into an evcr changing
pattem

Another thenry is that
the Darkness mistakes the
light for the eye of Lord
Moon corning suddenly to
focus on it. a fate it fea~

above all else.



CORRUPTION
The Darkness also

keeps physical minions.
It imparts special
abilities to a willing
vcssc~ in rcturn for the

affected in any way by this copying process.
However, if the Darkness intends to keep tht
form for any length of time and does not want to
chance interference. it may do away with tM
originaL either destroying the body or leaving it
somewhere it won't be found.

Although this method is much easier and
requires almost no time. the Darkness does not
receive any of the benerits of absorptiOlt It cannot
draw on the memories and abilities of the vil1im
and the ropy is poorer, since the Darkness has
only what it has observed to draw from. Intimate
acquaintances will notice things awry. The eye
color may not be exact. The copy may be left·
handed instead of right. And il will have none of
the victim's knowledge to draw on. However, if
the doppelganger is dealing only with those who
did not know the original, the facade may hold up
very well.

This is thc case with young Sokoi in the first
investigation. lbe real Sokoi actually did drown
in the garden pond several }'cars berore the story

begins. The Darkness,
seeing lhat he might be
useful in the future. took
his form and did away
with the child's body.

But it did so without
taking the lime for a full
absorption. After all, the
only one likely 10 notice
any subtle difference is
the boy's mother, n
woman whose eyesight
is fading already and
who tends to ignore
disturbing details rather
than pursue them. Whcn
Ihe Shadow is donc. iI
simply vanishes.
allowing Sokoi's real
body (kepi all this time
under the water) to
resurface, thus avoiding
suspicion as to his
whereabouts.

M,MICRY
The Darkness can also mume any form it

chooses. The individual being copied is not

{orm of ils choosing and 10 disappear like smoke.
In actuality. there is no limit 10 the numbers of
these beings because they arc not separate
entities at alL but extensions of the Li\ing
Darkness.

The best df'fensc against this kind of auaek is
a passive one. The higher a character's Void
ranking.lhe more difficult it will be for the Living
Darkness to affect them. When Kaagi rinds Mei in
the garden during the rirst adventure she
expresses confusion about where she's been and
what she's been doing. This is typical of someone
whom the Darkness has tried to gain a foothold
in. Characters who spend time alone in the
presence of the Darkness will experience similar
confusion. Even if their Void is high enough to
prevent their being taken, their minds will be
fuddled as if waking from a deep sleep.

TyPICAl. Go",

All Gaiu have a Void of
U. rcnecting the loss of their

identity. At flrSl. they ha\'c
names as normal Rokuganl

but as they ran further 10
Darlmcss. these are IOSL

and they go by their
personal name. and

e'4o'entually only their
pror~1l (such as Spy,

Kidnapper, or Thier)

The two lypes' of Goju
differ only in background

and skills - a Goiu .....ho is
bom from !heir sorcerous

family \\ill be raised among
the sen'ants of the Darkness

(those who are losing their
identily~ while a corrupted
and converted minion will

have the skills and rings
which they attained during

their prc\'lOUS existence.
before their personality and

distinctness began to be
removl'd {such as Ninube).

EARTI13
WATER3

Strength 4
FIRE Z
AIR I

Renexes 3
VOID 0
Shadow points: 1·5
Probable Skills:

mery. Battle, Defense.
Eliqucne. Hand-Io-Uand,
Hb10ly, l£lijUIstI. Kenjutsu,



targel's service. However. the nature of the
Darkness's formlessness is eventually
inoompalible wilh material forms. Physical side
effects result after only a brief time in this kind of
relationship. Much like the Shosuro cadets who
were unable 10 withstand the touch of the
Darkness. these vessels begin to shift Their
features do not fade. but they cease to fit giving
the faces an asymmetrical. deformed quality. The
bodies respond in kind: one leg becomes too long.
or me fingers on a hand no longer all bend the
same direction. These minions are extensions of
the Uving Darkness, and as such. their forms are
subject to ilS will. Initially. the Darkness can e..'Xert
sufficient control over the minion's form to keep
it from degrading very badly. Eventually
maintaining the extension's integrity requires too
much attention from the Darkness. When this
happens. it withdraws its support entirely. leaving
the minion to its fate in a body which no longer
possesses enough cohesiveness to function. These
creatures don't normally last more than a few
hours or days before expiring horribly, their limbs
and internal organs twisted and rearranged.

The Shadow bandits (Goju) in Ihe third and
fourth investigations arc examples of Corruption.
In exchange for their loyalty. the Darkness moves
them at incredible speeds. using its innuence on
them to mtlke them briefly less substantial. This
allows them 10 attack and disappear ilt amazing
rates. TIle Darkness also gave them fantastic
powers of slealth, advanced bodily functions such
as exceptional hearing or sight. and even limited
shil/obi abilities when they were prepared and
had proven their loyalty. Most of the bandils have
almost outlived their usefulness. and arc moving
into the last stages of cohesion.

T H£ DARKN£SS IN DRUMS
The Darkness has learned that humans are

more susceptible 10 suggestion while asleep. It is
nol an unusual tactic for it to visit its victims in
dreams. offering Ihem gifts that they might never
accept in the waking world. or else bringing them
such extreme nightmares that they are
emotionally distraught after waking.

Any Void resistance rolls made to resist the
Shadow while asleep are at TN + 10. Also. if Ihe
dreamer suffers from fear effects while under
attack (rom the Darkness in their sleep. lhey will
be unable to use Void the next day. giving the
Darkness an advantage.

In the second adventure, the Darkness wears
the form of the corrupted Hida Dasan to engage
the PCS in combat while they sleep. It plays on the
Rokugani fear of the dead, trying to do as much
damage as it can to Ihe character's psyches while
they sleep.

In the fourlh advenlure, Shinjo Renari dies
from the Darkness as it attacks him in a dream. If
a manifestation of the Darkness 'physically'
attacks someone in their dreams. and is sua:essful
in 'killing' them there. the character must make a
Void roll at TN 5 (the player should make Ihis roll
without kno"ing what TN Ihey are allempting 10
reach. - it provides more suspense. and enhances
Ihe feeling of risk~ If they fail they will genuinely
die. leaving marks such as the ones found on
Renari - hand prin!S. bruises. claw marks from
the inside. The Darkness rarely allempts this. as it
is an obvious. clumsy and ineffective - the
Shadow's ultimate goal is not to kill but to
absorb. Anything less is a waste of effort

Amore terrifying and insidious example of the
Darkness's use of dreams comes at the end of the
final entry of Kaagi's journal. The Kitsuki
magistrate, lrained all his life in extreme mental
and emotional discipline, finds himself drawn
through the Darkness's initiation rituals during
his slumbers. when his defenses arc removed, and
his mind is functioning in its most primitive state.

Much as Uiina is vulnerable because of his
relationship with Ninube. Kaagi's brother
becomes a similar liability. By maintaining an
emotional link with someone who already
belongs to the Darkness, you leave yourself open
to attack. When the Darkness wears the form of
someone dear to you, you must make your Void
resistance roll al a TN + 5.

SHADOW BOLTS
When the Darkness gives power to a minion,

it spreads some of ils own substance into the
pawn. The receptacle's own body struggles 10
contain the darkness and keep its own form, but
lhis can only be maintained for a limited period
of time.

The Darkness uses a similar techniques as an
attack. A fully corrupted minion (6 Shadow
Points) can fling a solid bolt of its own material at
a targel once per day. A physical creature slruck
by lhis attack experiences in an instant whal
takes weeks. months. or even years for a
corrupted individual to undergo.

.

DrSADVANTAG£D?

The UviDg Darkne!f;
takes care to seek out thO!lll"

individuals who are already
susceptible 10 ilS complex
madiinations. It finds
people who are out of
balance, whose spirits

weak because or their pas{
experiences or their \'obtile
personalities..

Several disadvantages in
the L5R RPG rellect
'passions' which the Shadow
uses to get into acharacters
soul. A character with these
disadvantages is more likely
to have the Shadow
interfere in his or her life,
and these ....eaknesses are
targeted and exploited by
the Darkness at any
opportunity. As GM. you
should be sure to largel
these l-haracters with
exceptional persistence.•.
after all. thaI's why they gOl

those free points.

Heart of Vengeance
Bad Healtli
Curse of Ihe Kami
MOlJloku
Chemical Dependen~
Compulsion
Driven
Frail Mind
Phobia
Forgolten



The Lying Darkness can also create a pocket of
blackness. lhe absence of light, by un·naming the
things thai the affected observer sees. This is a
temporary process, lasting only a few moments.
TIle Darkness is actually only borrowing the
name briefly, but by doing SO creates an isolated
\'oid, a small space of nothing. The intended effect
is to unnerve the target pushing for yet anOlher
opening through which to insinuate itselL

DARK£R POSSIBIUTJ£S
There arc rumors of one more manifestation

of the Living Darkness. lsawa Kaede's mother,
Ninube was a manifestation of the D<lrkness, but
her father was a human man. Kucde's falher, the
Master of Void. named her at birth, and seems 10
have banished the Shadows from her. leaving her
entirely human. But this known incident leaves
open the possibility of olher similar occurrences..
As of yet. there is no definitive understanding of
what a child half human and half Shadow might
be capable of. Perhaps Kaede. child of a Goju
(Doji Ninube. mother of the recent Ninube line of
shillObl) and a mortal, will know in time.

TH£ WCAKN£SS£S Of DARKN£SS
Aside from avoiding the Living Darkness.

maintaining a high Void ranking, and trying to
stay dear of temptation, there is very liule a
player can do against a direct manifestatiorl The
only defense which has been discovered so far
carne back from the Burning Sands with the
Unicorn.

\\1len her children were all devoured, Lady
Sun cried, and her tears fell to earth. When
Hantei cut open the Moon's stomach, drops of his
blood fell and mixed with the tears. creating men.
However, not all of Lady Sun's tears mixed with
Lord Moon's blood. Those that fell to the ground
and lay alone slowly hardened, until lhey were
bright. clear stones ... crystal. These remnants of
the Sun still have enough of a kinship with their
oWller 10 affe(lthe Darkness. They still possess a
fragment of her True SighL This is why lighl
refracted through crystal can sec through the
Darkness. It's also why the Living Darkness C<ln't
pass through crystal. The substance is older even
than the Darkness.

Characters may not be able to use this as a
very potent weapon against the Darkness. but it
may buy them a bit of time. or protect them from
some of the minor manifestations. Even in small

THE SWARM AND OTHER PHYSICAL
MANIFESTATIONS

The Darkness cannot create new ideas, bUI it
can imitate anything it has observed. and since
the world was created, it has had quite a 101 of
time. In the third investigation, the Darkness
shows itself as an owl with Ninube's voice. Later
it attacks Ujina as a swarm of flying. stinging
creatures that partially devour him.

In both of these instances, it is reproducing
creatures it has seen, but altering them slightly to
suit itself. The swarm is similar to any mass of
flying inSCClS. but it performs as an extension of
the Darkness' whole being.

A minion of the U\'ing Darkness which
creates shadow bolts rolls 5k5 against their
(;hosen target's TN to be hit. If the bolt hits, their
oppunenl must roll their Void against the
Shaduw's To·l-li! roll. If they arc unsuccessful in
malching the number. they receive 3k3 Wounds
as the shadow bolt enters their body. exploding
with the raw stuff of nothing. Further shadow·
bolls will continue to harm them. unLil they find
themselves literally unforming where they stand.
their features and limbs slipping oul of place until
they ph}rsically break inlO nothing.

A recipienl of a shadow bolt who sucl'Cssfully
resists the damaging effccl~ of the atl<lck is still
injected with the Darkness. The Shadow will
always know where the character is. and the
character will be plagued by nightmares,
manifestations and other attacks by the Darkness.
as it auempls to tompletc the conversion. They
will feel occasional hands wilhin their body,
pressing outu'ard. and their vision will shift and
change from time (0 time. In effen they will
never be rid of the Living Shadow. and il lvilJ
never allow them io be frec of its influence. Their
body will begin a slow breakdown, resulting in a
subtle shifting of features, and the risc of unusual
marks or slightly shortened (or lengthened)
fingers. loes. or limbs.

Because shadow bolls are nol physica1. they
can not be remo....ed with medicine or surgical
skills. even if an entire limb is amputated. There
is no physical sign of the infestation other than
the faint 'twisting' of the body, and there is
absolutely no sign of Shadowlands Taint.

Only a full manifestation of the actual
Darkness can perform the shadow boilS. Minions.
creatures with less than 6 shadow points. don't
have the capacity.

Matsu Hiroru wears a gi
made of pure aystal. It is

an ancien! item, daimed to
date back to the time

l1efore Ihe Kami. The Hem,
woven by Lady Doji for ber
nephew, Ihe son of Ilnntel,
is !;/lid to be made or Lady
Sun's hair, which she used

to llIipe awa}' her tears
",hill' crying over her lost

cniklren. II is mentioned in
folklore and legend as a

sacred item, blessed by the
Sun.

lastly, its wearer cannot
be seen lit all by those with

3 or more Shadow points.
and is more resistant (+lO

to their Void roll) 10 their
mental attacks..

It raises its wearer's TN
to be hil by 15. Further. If
it:. wearer expends a Void

point, il can shirt.
chameleon·like. to match its

background periectly so
long as the user d(l('S nOl
rnon' faster than a slow

walk.

It someone already
knows the user is Ihere.

they may alll'mpi 10 locate
Ihem with a iJmple

l Perception roll at a TN of
~ 30, but cannot re-rolllOs for

this allempl



doses, it is helpful in determining whether
someone is a part of Ihe living Darkness.

In the fourth investigation. the Unicorn use it
as a lest to see if Kaagi is real or nOL If the light
strikes a creature corrupted by the darkness. it
causes them 3k2 Wounds. Physical minions and
those not fully converted can also be fought and
destroyed by conventional means. Some attacks
will be more effective than others depending on
which abilities the Darkness has granted them.

There are scveralthings that the Game Master
must oonsider when using the Uving Darkness in
thf'ir game. It is more powerful than the
characters. It is not a fair enemy. It is not
something that can be foiled and defeated once
and for all. The Darkness is a primal force. The
Pes cannot stop typhoons from occurring. All
they can do is weather any gh'en storm.

In short. the PC~ cannot completely ddcat the
Darkncs..'i as an entity, so don't put them in a
position where they have to. TIle Darkness is a
capridous enemy. Its motives are vague and its
methods are obscure, The characters' exposure
should therdore be limited to dealing with
spedHc incidents.

Stealth TIle PC receives a bonus of 2 dice, rolled and kept. to any actions which involve stetllth.
SWiftness TIle PC call travel quickly across small or great distanl'Cs (up to a number of feet equal

to 100 x Iheir total Shadow points) instantly, up 10 a number of times equal to their
Shadow points. Their body moves as shadow; stepping into one patch of darkness and
out another (both shadows must be large enough to encompass the character's normal
form). They may not pa.'iS through solid objects with this ability (see below).

Insubstantiality As the PC becomes increaSingly auuned to the Dmkness they can become less solid,
allowing them to iakc half damage from normal weaJXlns. but they receive twice normal
damage from crystal weapons. Further. Ihey may (with 1 round of concentration) pass
through solid objctts with a successful Stamina roll at TN of 5 (paper). 10 (wood), 20
(stone), 30 (metal or flesh) a number of times per day equal to their Shadow points.

Mimicry This is the last stagc at which the player still retains conlrol of the dlaracter. They slill
have much of their minds. but are on the edge of losing control of their bodies. which
arc bemming twisled and obviously mutated. This less solid state allows them to
duplicate the Darkness' trick of mimicry. appearing as anyone they have obseryed.. The
detail of the copy is exact. and can only be disco\'ercd with a successful Perception roll
Ycrsus the Shadow minion's Intelligence x 5.

SHADOW
POINTS

2

3

4

AUILITY

erh\? nal'kn\?ss and
:rOU1' res

It is critical to remember that having a PC
absorbed by the Shadow is tantamount to killing
the character. (You, the GM, take control of the
character to use it as a pawn of the Darkness.)
Therefore, the same cautions and considerations
that apply to killing the PC need to apply here as
well. \Vhen you're using the Darkness in }'Our
gam!'., the characters should feel as if they are
threalened in a very real way. There should be
consequences to lheir actions and their inactions
alike. However. before a character is devoured.
they should ha\'c put their own foot into things.

The Darkness is an intimate enemy. For it to
use many of its powers on an individual, the
character needs 10 have given it an opportunity.
Dangle carrots for your players. Give them the
chante to open their own door 10 the enemy. n
they do so, regularly. Ihen the chances of the
Darkness gaining a foothold is increased.

TIlere are a number of ways to tempt your
characters. some subtle. some not. In the third
ill\'cstigation, most of the things that realty go
awry do injury diredly to Ujim!. TIlis happens
because he already has a weak spot that allows
the Darkness an opening. [n Ujina's case. the
weakness is his affection for Ninube, who has
already become a pawn.

DESCRIPTION

.

I



etc. These things would attract the Darkness.
Then, decide on a strategy to tempt them into
giving the Darkness a doorway in.

Tailor each introduction to the characters'
weak paims, since this is how the DarknC$
would begin. A crude example might be to
approach a PC known for their ambition and
their lack of moral fortitude and offer them the
opportunity to join outrighl In exchange for
swearing allegiance 10 a new master. they will be
granted powers of increased stealth. etc. Ho"'
much of the nature of their new maSler you
reveal to them is up to you.

l1lis is a great opportunity to playoff of your
PCS' disadvantages and backgrounds as well. lhe
things that really make their characters unique.
Offer your characters things they want, but with
strings attached.

There's an old story called "The Monkey's
Paw~ In it, a family receives a magical item that
allows them three wishes. At first, they're hesitant
to use it. but eventually their greed overcomes
them. and they wish for a large sum of money.
They get the money, but il comes in the form of
an insurance settlement when the eldest son is
killed in an accident at work.. The mother later
wishes that the son were a1i\"l.~ again, and he
returns as a revenant, The last of the "ishes is
used 10 send him back. This is a fairy laic and so
is meant to convey a moral lesson as opposed to
an entirely pragmatic one.

lne gamer in all of us says, why didn't lhey
use the last wish to undo everything they had
done, or to wish the son back as he was before
death? BUI tile es,scnce of the slory is what
matters here. the idea that no good can corne of
this thing. TIle Living Darkness works on a
similar principle. It's bigger and older than can be
easily comprehended, and close association will
destroy lhe fragile substance of men.

Offer your dtaracters whal they wanl. Put it on
the table in front of them and let them look at it
for a good long while. Let them think about il. For
example, a character took the Dark Secret
disadvantage. Give them the opportunity to get
rid of it Or perhaps they've got the misfortune of
being under Benten's Curse. The Darkness can
give them the illusion of beauty and charisma. It
can get rid of the ghost that's haunting them. It
can ease their craving sake. It can offer them the
heild of their Sworn Enemy on the proverbial
ptauer. It can even bring back their losl love. And
it all looks so easy. There may be a cost, but how

Odds are that eventually one of your Pes may
be corrupted by the Darkness. Whether this
occurs inadvertemly or deliberately on their part.
it brings up several issues for you as the Game
Master.

Let's assume that your players encounler the
Darknl'SS and it chooses to Iry 10 Possess them.
The player must make a resistance roll, using
their Void against a TN of 20, modified by the
circumstances of the 'alladC: using a loved one's
face, or if the character has the remains of a
shadow bolt inside them, raises the TN by 5.
Other circumstances can raise this number even
higher, as the GM dictates. Eadt lime the
character fails. the Darkness gains a poinl of
influence with the character. When these points of
influenl-e become higher than the character's Void
ring, lhe character has been completely absorbed.
by the Darkness, and can no longer be played as
a Pc. Every lime your player accepts solne boon
from lhe Darkness. a power, B favor, <In influence.
etc. the TN is permanently raised by an additional
5.

Remember. even if the characters arc
unwilling to allow the Darkness in, or if they are
strong enough to avoid contamination, they can
still be affected by the physical minions.

BAITING TH[ TRAP
In any good HPG session, the characters have

at least some control over their fates. The things
Ih<lt they do should affect the outcome, even if the
results aren'tllccessari1y the ones they expccl It's
important that at the end of a game session, your
players be able to look back and say. MI can see
that what I did in the beginning affected the end
of the game'-

This is especially true when the things that
happen directly affect the player's character. For
the purpose of infecting PCS with the Living
Darkness, it is of the utmost importance that they
have at least some dtoicc in the maner. Before
you introduce the Darkness into your existing
game, take a bit of time, and develop a plan of
attack for each of your players. Take into
consideration the character's personality: a
predisposilion toward power. a revenge obsession.

CfOlld1~ By Cfhe
1111'kness

(Continued)

MATSV H'RORtl

Matsu Hiroru, son of the
Matsu dairnyo (Matsu

Yunnki and her husband.
Unirij and brother of Malsu
Tsuko, is a young man just

past his gempukku. He is
the most favored student of
Akodo !\age, and serves as

an assistant 10 the Keeper of
the Lion Hall of Ancestors

la position whidt. as the
firs! son of the MalSu

daimyo. he is destined to

inhrril~

EARTI-I: 2
WATER: 3
FJRE: 2 Agility 3
AIR: 4
VOiD: 2
School/Rank: Matsu

Bu*-i 3
lIonor: 0.6
Glory: 6.1
Advantages: Blackmail

I~\ I:raI~ Crafty, Quick
Oisad\'antagcs: Bad

Reputation rrroublemakerl

SkilJs: Archery 3.
Athletics 2. Defense 2.
ltiquelle I, Hand-Io-Hand 1
Hunting 3, laijulSu I. Kaze·
do 3. KenjulSU 2. Locksmith
I. Lore: Kolal 2. Lore: Ninja
(Darkness) 2, Mimic 3.
:\1ill/-do 2, NinjulSU 1
Poi~n 1. Sincerity 3. Stealth
J





the charaaer's Willpower x 5. If it is entirely
against the PC's nature (such as turning and
striking down another party member), the TN is
the character's Willpower x 10.

As a I'C accumulates more and more Shadow
Points, they arc likely to perform many out--or
character acts. Their features begin to fade. and
other members of the party may starl to notice
the change. Olher characters can roll their Air al
a TN of 40 - (5 x the affected character's number
of Shadow Points) to see if they notice something
seriously amiss.

er!l~ nal'kn\?ss In
'rOU1' i3am\?

Here's some tips on deciding how best to usc
(he Living Darkness in your game. As has already
been stated, the Darkness is a vasl enlity. Trying
to destroy it would be like trying to march out
and slay the Fire Dragon. Therefore, avoid games
where the goal is to get rid of it. Here arc some
other goals that may be morc reasonable:

• They may stumble into knowledge revealing
some or all of the nature of the Darkness. They
make it their mission to seck out proof of its
existenl"(, and reveal it to the rest of Rokugan in
an effort to warn them.

• One or more of the characters may be
infetled with the Darkness and on the lookout for
for any other traces of Shadow in the hope that
they can somehow find a way to reverse the
process. Although there is no cure, it may be
possible to slow the process for a while. The
dosest anyone has come is lsawa Ujina, the
Master of Void. (See the Who's Who section in
Hwy of the Phoenix for the end of Ujina's story.)
After being struck with a bolt of pure Shadow
substance, most would have succumbed
immediately. But Ujina's affinity for Void and his
immense will have allowed him to exist for years
with the corruptive thorn still within him. It has
warped his body obscenely. but has yet to daim
him. He has been unable to remove it.

Another option is to nOI reveal the full nature
of the Darkness to your players at all, but to have
it appear at various points. mixed in with your
more regular games. TImt way the characlers can
identify thai something is amiss, but are unable to
pin down the precise details.

THE OENEfITS OF DARKNESS
There arc unmistakable henefits for PCS who

become entangled wilh the Darkness.
Unfortunately, they arc all relatively short-lived.
Sec the mechanic for gradual possession. Still. in
the interim. the PCS will have access to entirely
new abilities. Unfortunately again. the strength of
me bencHt is directly linked 10 the progression of
their dissolution. For every failed roll against the
Darkness. the characters gct one more Shadow
point and one morc ability. TIu're is a direct link
between these new powers and the amount of
actual Darkness exisling in the Pc.

could it really compare wilh the satisfaction of
your life's goal suddenly within )'Our reach. or
your most hcartfch desire in your grasp?

INflueNCE
Once the Darkness has a hold on the

character. it begins to exert influence as well. The
strength of this influence increases as the PC
accumulates Shadow pointS. Whenever it suits the
storyline, the Darknes.<j may try to exert influence
on affected PCS. When you decide that the
Darkness is going to take a hand in event'i, usc
the following mechanics to determine the success
or failure of the process..

The Darkness rolls one die for each Shadow
Point the character possesses. If the action is in
line with the personality of the Pc. the target
number is the character's Willpower x 2. If it is
somewhat out of character, the target number is

CONSEOUENCES
Whenever a PC becomes contaminated they

are Marked by the Darkness. This Mark is similar
10 a Shadow Brand, but exists on the inside of the
indh'iduars skin. II becomes visible. rising 10 the
surface, whenever the individual actively uses a
power of the Darkness. The Mark becomes lllorc
visible each time they achieve another Shadow
Point as well Eventually it will become an
obvious and permanently visible design. The
design orten appears in the form of twisted Jines.
similar to chains or dripping blood, but has no
substance - the chains seem three-dimensional.
but are flat against the skin. while the blood
.seems to run from the skin. but leaves no trail
and no slain against clothing. The Mark always
appears to have substance, but 011ce touched or
investigated. is no more than a stain upon the
skin of the Pc.

The player characters arc
approached by a doaked

~tranger who daims that he
can tell them the truth

about the Uving
Darkness... if they really
lmt to know. The figure is

. It's up 10 }'OU whether
you want to use this as an

opportunity 10 divulgl.'
information your players
don', have yet, or if you
want it to be a trick 10

mrrupt !.he Pes as Kaagi
himself was corrupted.

MEETING kAAG,



MEETING ME'

The woman is of coo .
Mei. And the 'brother' she'~
looking (or is Kaagi.
Depending on the version or
Mei you've chosen from the
NPC options. she may be
Ihere as a representative of
the Darkness. sent to bring
him Inlo Ibe fold once lind
for all. Or she may be
desperately uying to find
him SO that she can try lo
bring him back to himself

Awoman approaches
the characters and a<;!u;
them 10 please help her fir~

her missing brother. She
gives them a lisl of reports
of places he's been seell. bUl
S<lys that he's possessed by a
madness that keeps him
from finding his way home,
She asks the Pes to help
her find him. but warns
them thai once they do.
they must lea\'e her alone.
They are not to approach or
attempt to intercept him
under any drromslance.

Perception 4
Intelligence 4
Awareness 5

Perception 3
Agilily 4
Awarcness 4

\

l'\aa~JI and
~1~1

\

Below is a character description of Kitsuki
Kaagi. for usc as an NPC in fur!her adventures.
both involving the Shadow and with less
supernatural difficulties. Three descriptions of his
companion. Meilckki, are given. so that whichever
one you find most appropriate can be his
sidekick. Remember, the Darkness is clever - Mei
may be any, all, or none of these.

It's up 10 you.

MEI1£kk': THE FAUEN BATTLE
MAIDEN

EARTH,3
WATER,2
FlRE,2
AIR,3
VOIO,3

k'TSUkl kAAGI

EARTH: 3
WATER,2
FIRE,3
AIR,3
vom4
School/Rank: Kitsuki Magistrate 4
Honor: 3.1
Glory: 6.4
Advantages: Clear Thinker, Great Destiny,

Kharmic Tie (Brother), Head Lips. True Friend
Disadvantages: Driven. Soft·t-1earled
Skills: Athletics 2, Courtier 4. Defense 3.

Etiquette 4, Forgery 4, Gambling 2. lieraldry 4.
Herbalism 3, History 4. Hunting 3, Investigation 5,
Kenjutsu 3, Knifc 2. Law 5, Meditation 4, Nazodo
5. Ninja Lore 3. Poison 4. Shintao 3. Slight of
Hand 3, Stealth 2

The adventures in the first part of UWy of
SJwdow are meant as a guideline to help you
introduce this element of Rokugan gradually to
),our players.

Years after KilSuki Kaagfs journal was
recovered by KilSuki Yasu, the completed work
remains unread. Yasu eventually received
permission for one of his yojimbo to review the
work. The yojimbo, Yasu's son Jusai, read far
enough to realize that anyone who continued
would become contaminated by the Darkness as
Kaagi had. Kilsuki IUS<.1i skimmed enough of the
work to learn the usefulness of crystal, and before
he fully succumbed to the Darkness. a room was
constructe<! in the depths of Mirumoto castle (the
most easily defensible location) with the walls.
ceiling and floor constructed enlirely of the only
substance they had to keep this new enemy at
bay. Yasus yojimbo entered the room, taking the
book "ith him and continued to read its pages
and report his findings umil it became apparent
that his words were no longer his own.

As the days wem by. the honored yojimbo
became less and less substantial to the human
eye. For weeks afler he could no longer be seen.
his voke echoed lhrough the halls. begging to be
saved laughing shrilly, and sometimes just
screaming -long, endless cries lhat never paused
for breath.

Sim:e Ihat time, two more Kitsuki, old men
who had few years left to serve their Clan, have
volunteered to go into the room and continue
Yasu's work. 111eir fates were the same as his. but
each one gained more insight into the nature of
Rokugan's least understood enemy. No one has
entered the room in the months since the last
wails were heard from it, bul the walls inside
have continued to crack and darken as the
corruption within persists.

Within that room. on a pedestal encased in
crystal Kaagi's journal wails for the ncxt reader.



Perception 3
Agility 4
Awareness 4

The lies of loyalty she cut to her house have
slowly bound themselves to Kaagi.

When he sends her away, she follows him
in~tcad, still hoping to keep him from harm. She
doesn't dare reveal herself when he encounters
the Unicorn fur fear they'll recognize her. And
shortly after that, she falls behind and Kaagi is
left 10 his own devices. Unable to pick up his trail.
she begins the journey badt to Kitsuki Castle. On
the road, she encounters a peasam boy carrying
Kaagi's journal. She bribes the boy inlo giving up
the papers and reads just enough to understand
what's befallen Kaagi. Returning the journal 10
Kitsuki caslle, she heads back oul on the road to
continue her search for him.

ME'lEkkl: THE SCORPJON ACTRESS
EARTH, J
WATER,2
FIRE,2
AIR, J
VOID,4
School/Rank: Shosuro Actor 4
Honor: 0.0
Glory, 0.5
Advantages: Luck (3), Benten's Blessing
Disadvantages: Dark SecreL Small
Skills: Acting 5, Defense 4, Eliquelle 4.

Forgery 5, Investigation 2. Locksmith 4. Medicine
3. Meditation 3. Poison 5. Seduction 5, Stealth 4.
Slight of Hand 4, Sincerity 4, Knife 5

Geisha Persona Skills: Acting 5, Conversation
4, Dance 4, Etiquette 4, Music 3, Seduction 4,
Sincerity 4, Tea Ceremony 3

Servant Persona Skills: Animal Husbandry
(Hurse) 4.Commerce 4, Etiquette 4, Heraldry 2,
Medicine 4, Tea Ceremony 3. Herbalism 5

The friend and rompanion Kangi kno,,"'S as
Meilekki is actually Shosuro Sashen, a skilled and
formidable actor, Early on. Kaagi caught Ihe
attention of the higher powers of the Scorpion
family. Rather than arouse undue suspicion by
doing away with him entirely, they decided to
control his findings instead. turning his quest for
truth into a tool for their uwn deception. Sashen,
in her trained guise as a resourceful peasanL
slipped into the dedicated KilsUkrs life with
hardly a ripple. Quiet helpfuL and friendly. she
now travels with him, reporting his findings back
to her house. and when necessary, rediTCding the
results of Kaagi's im'esligations.

Raised on stories of the rourage and valor of
the Battle Maidens, Otaku Meilekki lived in
anlicipation of her thirteenth birlhday when she
would be fully initiated and bond with her own
sleoo. Meilekki excelled at her training. and by
the lime she was sixteen. she was at the top of her
class. having achieved the second technique of her
school.

laic in Ihe summer of Meilekkrs sixteenth
year a fire broke out near her village. Since the
fire was still several miles away. Meilekki and the
other bllUle maidens rode Oul to try to stop il
Wielding stythes. they cut down the grasses and
hauled them clear of the fire's path. Her
companions cried out ror Meilekki to stay dear of
the fire's edge, and to work from a safer distance,
but the headstrong girl continued to cut down the
grasses closest to the fire, sure that this was the
kind of bravery legends were made from.

The Battle Maidens were successful. But as the
riders let out a great cheer, Mei felt her horse give
a shudder and fall, tumbling her onto the hard
ground, Struggling, Mei dragged hersclr to where
the horse lay sputtering on the ground, Its sides
heaved and its nostrils nared. but it had laken in
too much smoke. As Mei watched helplessly, the
breaths came slower and shallower until the
animal was finally dead.

Heartbroken, Mei packed her bags. She took
only what was practical carrying with her no
reminders. Since that time, she has taken odd
work, making no claim to her bushi heritage. She
sees in Kaagi some of the idealism she has
escaped, and Iries when she can to protect him
from hi:) own notions.

Mei retails tales of the Lying Darkness from
her childhood, but never gave them much
credence. She lries 10 steer Kaagi away from his
pursuit of the Darkness, but she won't leave him

School/Rank: Otaku Battle Maiden 3
Honor: 0.0
Glory, 0.6
Advantages: Luck (3), Benten's Hlessing
Disadvantages: Black Sheep, Durk Secret,

Small, Social Disadvunluge
Skills: Acling 4, Animal I-Iusbandry 4,

Athletics 3, Battle I, Blacksmith 3, Defense 4.
Etiquetle 4, I'land 10 Hand 3, Herbalism 1,
Horsemanship 5, Horse Archery 3, Investigation
2, Kenjutsu 2, Knife I. Lore: Living Darkness I,
Medicine 3. Sincerity 4, Stealth 4

Thr player characters are
asked b)' a Scorpion daimyo

to hum do\\'I1 one of his
own men, a Shosuro

il;:llaSSin. TIle daitnyo won't
reveal this, but the a'i&lssJn
fs actually a Ninja who has

tnken on four Shadow
Points He isn't one of those

who the Darkness look
awa)' for training. but he's

betn slowly corrupted
nonetheless. His inilial

Shadow Brands have
opened him up 10 the

DarkncJ;S and it's movcd in.

He's on the verge of
falling over the edge and

into the grasp or the
Shadow. His O\\'TI people

know this and intend to do
away "ith him before he

loses his autonomy and
beCOlnes a danger to Ihem.

Afraid of dying. and
terrified of succumbing 10

the darkn~ within
11iJmc1f. he's decided to run.

The pla}'ers have to find

Ihim and e:<ecule him while
he slill has a corporeal form

to fight



Perception 3
Intelligence 4
Awareness 4

A POSSIBIlITY OF
SAlVATION

There's a rumor that the
Togashi rna)' hav~ a way lD
remO\'e shaoow brands. and
possibly to exorrise the
Living Darknf$S from a

person entirely. Pla}'llr
maracters affiicted \loilh
Shado\lo Points may ""'ant to
investigate (his rumor.

They may undertake a
journey to find the elushe
Togashi castle, or follow
leads aboul a wandering
monk. who possesses the
ability.

There really is no known
way to remove a laint from
the liVing Darkness, but
Ihat doesn't mean the
plarers CHn'l keep looking.
The truth is that the tumor
is confused. It springs from
the Togashi having been
able to remove corrupt
tattoos. no! Shadow Brand.'i.

but. how to pretend to be someone of a higher
station or a different profession, as well as a few
of their more intimate trade secrelS.

Eventually. Mei took Ihe skills she'd learned to
another house. in another village. This time she
worked as an actual geisha. It didn't take long for
her 10 grow reslless again, and when one of her
patrons, a handsome and vain Crane lord, showed
more than a pa."5ing interesl in her. she convinced
him to purchase her contract. It was traveling
with this lord thai she met Kaagi during a visit al
KilSuki castle. Restless again, Mei turned her
skills at manipulation to making the Crane lord
believe that the favor of the KilSuki was worth
more than Mei's company. From thai point
forward, she traveled as a companion 10 the
magistrate.

Kaagi is still uncenain what Mei's background
is. He does know thai her skills and powers of
observation complement his own. and thaI her
conversation makes the journey more pleasanl
Unfortunately for Kaagi and Mei, her curiosity
finally gets Ihe beller of her in Ihe middle of
Kaagi's investigation at Ichime castle. While
silting in Ihe garden with SokoL Mei is overcome
by Ihe Living Darknes.o;. Promising inleresting
places to see and fascinating people to meet, the
Darkness gains its first foothold on MeL From this
poinl forward, she has one Shadow point and the
increased stealth that goes with it This is also
what gives her the strange immunity she displays
to Nari's poison at the end of the first
investigation.

During the second investigation, Mei receives
the second Mark (A second Shadow point). She
can now move with the SWiftness of Shadow. In
the third investigation. Mei slips away from her
companions during the night and uses this
swiftness to speed ahead to the cave. Once Ihere,
she bargains for Kaagi's life (the Darkness agrees,
since it has other plans for him anyway) and she
takes the third Mark, insubstantiality.

Hiroru senses the growing Darkness in Mei.
and .so convinces Kaagi to send her away before
continuing his journey. But by now, it's too latc.
Once Kaagi is gone, there is no further need for
prelense. The Darkness absorbs Mci completely,
using her knowledge and visage to its advantage
in the last segments of the story. Wearing Mei's
face. it delivers Kaagi's journal back to the KilSuki
casUe so that the conlamination can continue.

Sashen also has an agenda. Sashen is high
enough in the ranks of the Shosuro 10 know more
than mere rumor about the Darkness: whal she
knoll'S has convinced her that the centuries·old
mrgain belween the Shadows and the Shosuro
comes at 100 high a price.

She's aiding Kaagi in his search for truth with
the hope that his unorthodox methods may shine
some light on the ancienl Darkness. After she
"eares him' to go back to KilSuki caslle. she
actually follo~"S him, hiding successfully among
Ibt Unicorn. When he separates from them. she
ioIloI.\'S him to the Temple, but wails outside until
sbt sees him nee in the Slorm. She offers him her
hand. bUI he continues running. and she loses
him in the rh'er.

She finds him again on his route home. but
'Hiows at a distance. realizing that Ihe Darkness
has a hold on him. Disguised as a peasant boy,
she takes his journal and in her identity as Mei
arries it back to Kitsuki caslle, in the hope Ihat
they will learn enough from il [0 be a realtbreat

Illlhe Darkness.

Mr'lrkkJ: SrRVANT OF SHADOW
EART", 3
WATER: 2
FIRE: 3
AIR: 3
VOID: 2
School/Rank: None
Honor: 0.0
Glory: None (Eta)
Advantages: Luck {3l, Benlen's Blessing
Disadvantages: Small. Soci<ll Dis<ldvantage x3
Skills: Acting 4, Animal Husb<lndry (Horse) 4,

Commerce 4, Defense 3, Etiquette 4, Heraldry 2,
Herbalism 5, Hunting 3, Investigation 3. Knife 3.
Medicine 3, Medicine 4, Sincerity 4, Tca
Ceremony 3, Lockpick 3. Forgery 2, Gambling 2

Shadow: 3
Meilekki was born the daughter of a tea

merchanL When her father displeased his lord
and was execuled. Meilekki found work cleaning
a geisha house. A Scorpion geisha house. Only
thineen years old. and inquisitive in the extreme,
Mei paid dose attenlion 10 the women she served.
Most of them found the girl dlarming and she
endeared herself further by doing extra favors for
them - helping with hair pieces, doing their
shopping, delivering messages. elc. In return. the
women taught her a few of their simpler Iricks:
how 10 appear sincere when she was anything



• 'ftIe bIIckncss of nigld only conceals • ~cr Nothing. We
hide In you' nIghtmeres, ebendonecI by .... II§ht. Do not far
...........b of shadow, but the ShlIdow itHlf...•

- Goju's Cclestiel Agonies

ov... cIecadc ego, ..'-iIII~veniIhecI on his way to the
DrioJOR IencII. lis etlI __cmIed his joumeIlNIck to his a... but he has
_ been '-d"- again. lis ,_dImention strallge fIgura In the
night. sIIedows with 110 faces, end the cIccpat secrets of 1IaIcugIn's IIIOSt

cIangc_ CIIClIIY... the HInla. Now, the lie Is eoposcd: the mystery of the
ttuc HInla Is 1C'UIcd. Adv'entIns of'- and IIIlldnas -.It you, end at
the _ you and your pleyas will look upon the lost fllCe of thejOoJu, the
tIuth bcllInd the ..... arid their tctil~MHtcr, the Im.-tel Shadow.

1IIe IoumeI of lCItsuki KelIgIIs the IIIOSt mysterious manuscript in
RaIcugIn, and the most havlly protcctcd. Surrounded by crystel and
luIed w1t111n the depths of~ callc, the few ICItsuIcl who """"
"OIuntcemI to be exposed to Its secrets """" become shedow...fllCCicss
and foma lost.

LIvt,•• D.trkn""s, 1IIe history of the Nlnj., fl'om the thin shred of
Nothing thet hid fl'om the SUn end-.to the serv.nts of Shadow.

GO.lII Meet the minions of the Darlcncss, .nd discover those who
"""" _riflced their Identities - their very souls - for power.

Delve Into the history of ...... UJIne, destined to
become the Hameless One, his Identity stolen by the Darkness that
bore his only daughter.

N;"h. H"rrolrs: Lam how the NInja Initiate their membc..,
the hIdcIcn cor.-.cction between the Dllrkncss and the 5coIpIon 5hlIdow
brands, ..d why • ttuc Hinje lies no fecc.


